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CHAIRMAN’S CALL
The cancellation of our December
quarterly meeting completed a bleak
2020 for military music and our branch
quite apart from the difficulties Covid-19
created throughout the year for the entire
country and, indeed, the world.
While regretting the loss of cherished
annual events involving our bands, we
were able to savour the brilliantly staged
alternatives including The Queen’s
Birthday Parade at Windsor Castle, the
VE and VJ commemorations and
Remembrance.
The difficulties of 2020 are now behind
us, and despite lasting serious,
lifechanging
and
often
tragic
consequences we look forward with some
hope for a better 2021 helped by the
rollout of vaccines, the arrival of warmer
spring weather and the gradual lifting of
restrictions; as I write there’s great
speculation about Boris’s roadmap for
opening up the country.
Unfortunately, any lifting of restrictions
will be too late for us to hold our planned
Annual General and quarterly meeting in
the usual way, so we plan to hold this
‘virtually’ on Saturday 20th March
starting at 2:00pm.
You will find in this issue of your Journal
reports from your officers that would
normally be presented at an AGM,
together with other information from our
Branch Secretary about arrangements for
the virtual meeting.
I look forward to seeing you all –
virtually – then!

Membership subscriptions were due on
1st January so I thank the many members
who have renewed and hope that those
yet to do so will let send their dues to Guy
Morris as soon as possible. Guy’s address
is shown in the column to the left of this
page.
An Annual General Meeting is a great
opportunity to recognise our appreciation
to members for their individual
contributions to our activities over many
years. I am delighted to report, therefore,
that both Colin Dean and Ron Shooter
have accepted our invitation to be
appointed Vice-Presidents of our UK
(Founder) Branch with immediate effect.
Congratulations and thanks to both!
Also, I am happy to offer the Society’s
congratulations to Captain Gary Clegg
VR, Director of Music of the Band of The
Yorkshire Regiment on his award of the
MBE in the New Year’s Honours List.
Ending on another happy note, the Corps
of Army Music was granted the prefix
‘Royal’ in a ceremony on 10th December
2020 at The Royal Military School of
Music, Kneller Hall in the presence of the
Corps’ Colonel-in-Chief, HRH The
Countess of Wessex. There’s a recording
of the highlights of the parade, introduced
by Colonel Victoria Reid OBE, for you to
enjoy on YouTube.
I am very grateful to members who,
despite the difficulties of 2020, have
continued to support the society. It is our
earnest desire and intention to offer you
an enjoyable programme of meetings and
visits just as soon as we are able to do;
watch this space!
Jim Davies

Follow us on Facebook

FRONT COVER:
On 10th December 2020 Her Royal
Highness The Countess of Wessex
inspected the band during the New
Title Presentation to the Royal Corps
of Army Music.
(Photo: Mod/Crown Copyright2020)
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The IMMS UK Branch Journal is published four times a year. The remaining closing dates
for copy for 2021 are 28th May, 27th August and 12th November. Contributions for the
Journal from members are always welcome. The annual membership subscription, due on
1st January, is £25 (£23 if paid by Standing Order) of which the UK Branch retains £14 to
help finance local activities. In addition to the UK Branch Journal, members receive three
editions each year of Band International which is sent to all members worldwide. Further
details about the Society and its activities are available from the UK Branch Secretary to
whom enquiries and correspondence about the Society should be addressed. The contents
of the UK Branch Journal are copyright and no part of it may be reproduced without
permission. Opinions expressed do not necessarily reflect the views of the President, the
UK Branch Committee or the Society’s membership as a whole.
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BRANCH SECRETARY’S NOTES
Times continue to be strange for us all but
I am writing these notes the day after our
Prime Minister unveiled his ‘Road Map’
so, at last, there is definite light at the end
of the tunnel and I hope that all of you in
the High Priority Group have managed to
get at least your first vaccination.

Branch Annual General
Meeting
This year’s AGM will, by necessity, be a
‘virtual’ meeting and the Agenda and
Reports are printed elsewhere in this
Journal. Instructions for joining the
online meeting are shown, with the
Agenda for the meeting, on page 18 of
this Journal. While some of you may be
wary of the technology involved, I can
assure you that it is extremely easy to take
part. I don’t profess to have any great
computer skills but if I can join a virtual
meeting then anyone can!! Please try it
and join us on the 20th March at
2:00pm.
Following the decision of Ron Shooter to
stand down from the Committee there is,
now, a vacancy for the Committee. A
Nomination Form is included on page 23
of this Journal and fully completed
applications, duly Proposed and
Seconded must reach me by no later than
5:00pm on Thursday the 18th March.

June, Saturday 18th September and
Saturday 4th December.

Members News
Sadly, I have to tell you of the passing of
Ivor Shirley who was our Regional
Organiser in the North East for many
years. Ivor was the son of a Bandmaster
which gave him his passion for military
music. ‘
As his friend Dr Alasdair MacConachie
recalls, “In 1992 he brought his passion
to Darlington when together with two
friends he created ‘Music for
Darlington’. In the next 25 years he
produced over 40 military band concerts
entertaining audiences of up to one
thousand people and raising many
thousands of pounds for local charities.
His work was recognised by the
community when he received the
Contribution to the Arts award at the Best
of Darlington Awards.
In 2013, at the request of Darlington
Borough Council, he organised and
directed the first ‘Darlington Proms in the
Park’ which has continued each year until
2019. He will be sadly missed by his
many friends who have thoroughly
enjoyed the many hours of exciting and
interesting music which he arranged.”

Following the Annual General Meeting
Captain Ben Mason, Director of Music of
the Grenadier Guards, will speak to us
about the band’s current work and the
way forward.

Last Branch Meeting
Despite the problems during last year, we
were able to arrange a ‘virtual’ meeting
in December when Major David
Hammond spoke to us about his book
British Army Music in the Inter-War
Years. This meeting was a follow on
from his address on the National Army
Museum website the day before. Sadly,
the number of members who decided to
log on for our meeting was quite small,
but it was encouraging to see a couple of
faces that would normally find it difficult
to get to Kneller Hall.

Joe has been pleased to report that he
passed, and they offered him a job and a
place within the Royal Corps of Army
Music as a trombonist.
He's understandably excited and looking
forward to starting training in the spring
and I would ask you all to join with me in
wishing Joe all best wishes for his future
career.
Finally, may I ask you all to please keep
safe.
Alan Purdie

Seasonal Fare from the RMBS
From the beginning of December until
Christmas Eve the bands of the Royal
Marines posted each day seasonal
offerings of between four and five
minutes each for the festive season.
Contributions were from all five bands
plus the School of Music and we enjoyed
performances showcasing the full range
of their talent, including full band,
vocalists and instrumental groups as well
as occasional well-judged humour.
Although hard to choose, I suspect my
favourite was the post for 23rd December
with the Collingwood Band on the square
marching in falling snow playing Jingle
Bells Forever (Pont and Sousa, arr.
Smith);
simple,
effective
and
enjoyable… really uplifting in an
otherwise dreary festive season!
When I last looked, the 24 performances
remained available to view on YouTube.
Jim Davies

Erratum
In his efforts to balance a page layout in
the last edition of the Journal, your editor
managed inadvertently to alter the
meaning of a sentence in the Music While
You Work article.

Future Branch Meetings
Once it is finally confirmed when all
limits on social contact can be scrapped
your Committee will be urgently looking
at arranging meetings again. I am hoping
that it may be possible to hold a meeting
in June, but September and December are
more likely. At the last Committee
Meeting it was agreed that we should aim
on holding meetings on Saturday 19 th

at the start of December Joe attended
Kneller Hall for his audition, theory
paper and interview.

Joe Elliott, currently a member of the RAF
St Athan Voluntary Band, on one of their
recent Christmas 'band on a bus' gigs. See
report on page 8. (Photo: Craig Maunder
Photography)

On a happier note, some of you may
remember meeting one of our youngest
members, Joe Elliott from South Wales.
I am delighted to be able to tell you that
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The author, Brian Reynolds, has written
to point out that Music While You Work
was never a twice-weekly programme. It
was on eleven times a week for most of
its run – (two editions every weekday and
one on Saturday) and two of those
editions were often played by military
bands – until 1954 (Monday morning and
Wednesday afternoon).
My apologies to Brian.
Mike Boxall
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OBITUARIES
Major A J Crease MBE, BEM
Major Tony Crease died at his home in North Yorkshire on
4th January 2021 having served The Royal Scots Dragoon
Guards in various capacities for most of his life, notably as
Pipe Major from 1971 to 1978.
It was about fifty years ago when
Tony heard the sound of a record
of Judy Collins singing Amazing
Grace wafting down the corridors
of Redford Barracks and decided
to try the tune on his chanter. It
worked, so he wrote a pipe score
and took it to his Pipe Major with
the suggestion that it could be
arranged as a combined band and
pipes item.
He returned to ‘Pipey’s’ office later Major Crease while Pipe
Major in 1978.
in the day to retrieve the score from
his bin, tried it with the Bandmaster instead and, to cut the
story short, in early 1972 it was ‘top of the pops’ for six weeks
and sold around eight million copies worldwide.
For better or worse, this changed the music of the pipes
forever by considerably broadening the repertoire, although it
should be said that the ‘serious’ aspects of piping have
continued to flourish. Not everyone was happy as Tony and
the Pipe President, Captain Mel Jameson, endured a serious
reprimand from the Director of Army Bagpipe Music for
demeaning the music of the highland pipes, although it was
very politely pointed out to him that the pipes were now being
heard in a million extra homes.

Drum Major Colin Bowden BEM, RM
The Royal Marines Band Service mourned the passing of
Drum Major Colin Bowden BEM late last year. Many readers
will also remember Colin as a member of IMMS since it was
formed and one of the illustrious few who addressed our
quarterly meetings on three occasions. The first occasion was
on 16th November 1985 when he spoke of ‘The Art of the
Drum Major’.
This told his life story from when
he joined the Royal Marines in
1945 at the age of 14 as a Boy
Bugler in the days before the
amalgamations which formed the
Royal Marines Band Service. A
member of the RM Band in HMS
Vanguard when the Royal Family
visited South Africa in 1947, he
Drum Major Bowden on
subsequently made many foreign
HMY Britannia, 1970.
trips on board the Royal Yacht
Britannia, including on her first voyage.
He served with 3 Commando Brigade during the Malayan
Emergency before promotion to Corporal Bugler in 1954 and
to Acting Sergeant Bugler in 1956. In early 1959 he was
appointed Drum Major to the Portsmouth Group Band, the
first Drum Major to come from the Buglers Branch.
There was some confusion in the 1960s as the Portsmouth
Group Band had Drum Major C Bowden BEM (Colin) and
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Tony took over as Pipe Major shortly after the amalgamation
in 1971 and led the pipes and drums on numerous overseas
tours, as well as raising the standards to enjoy success in
competitions.
After seven very successful years he was promoted,
eventually becoming Regimental Sergeant Major before
being commissioned and serving as Quartermaster
(Technical) during the 1991 Gulf War. As Quartermaster in
1994, he had the honour of holding his regiment’s new
standard as it was presented by Her Majesty The Queen.
On one occasion, the regiment was preparing for an important
parade when the kettledrummer who was to ride the drum
horse was indisposed. Having had riding lessons earlier in his
career, with 40 minutes to go Tony, although Quartermaster,
borrowed a bandsman’s uniform, affixed his medals, donned
the white bearskin and rode the drum horse for the parade. He
thoroughly enjoyed himself, later displaying a photo of the
event in his loo!
Tony ended his career as Garrison Quartermaster at Catterick
Camp. As a life-long nature lover, he was able to have part of
the area, Foxglove Covert, designated as a nature reserve
which he developed and managed until shortly before his
death. It became a popular local attraction and haven for
wildlife.
His name runs through his regiment’s history like the lettering
in a stick of rock, having joined The Royal Scots Greys as a
piper in the early 1960s. Right to the end he was advising for
a book on the regiment’s bands, which it is hoped will be
available later in the year.
RIP
Colin Dean
the Deal Band had Drum Major C Bowden BEM
(Charles). The two Bowdens, who were not related, led the
Royal Marines Bands in the State Funeral procession of Sir
Winston Churchill in 1965.
On retirement from the Corps, Colin became a RN/RM
Careers Officer in the rank of Lieutenant. He also became a
valued Corps historian and Council Member of the Royal
Marines Historical Society, much admired by his colleagues.
Over the years Colin acquired a large collection of Victorian
music covers which were the subject of his second IMMS UK
Branch meeting talk, on 21st November 1998. This was
followed by his third talk on 30th June 2001, entitled ‘Strike
up the Band - Marching Along’.
For me, it was a huge pleasure to meet the man of whom I had
been in awe as a young lad back in the 1960s, dare I suggest,
as the smartest Royal Marines Drum Major of them all.
One memory that stands out is of a press photograph taken at
Wembley at the moment (Sir) Geoff Hurst scored England’s
fourth goal in THE World Cup Final. In an unguarded
moment Colin was caught cheering along, his staff held high
above his head!
RIP to a wonderful gentleman.
Colin Dean
With thanks to former Royal Marines Corps Drum Major
James 'Wiggy' Whitwham MBE for permission to quote the
biographical details from his Obituary for Drum Major Colin
Bowden BEM in The Blue Band.
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ROYAL MARINES BAND SERVICE
A far more learned scholar than I once said “Things change.
The only thing constant in life is change. It’s up to you to be
adaptable.” I can’t help thinking that pretty much sums up
2020!
When we came off the Royal Albert Hall stage in March after
another highly successful Mountbatten Festival of Music,
little did we know that it would be our last major event of the
year. Never did we anticipate such curtailment to our normal
output. Never did we foresee a time so different.
We have had to adapt, to improvise, and find new ways to still
engage with our audience. – so, march on the 2020 online
virtual Advent Calendar, complete with pop stars, overzealous elves, and tuba players stuck in the smartie tubes of
CTCRM! This project very quickly became a ‘labour of love’,
a task done for pleasure, not reward, and the comments online
have shown us how successful and important it was. People
with perhaps little interaction outside their own homes during
lockdown were waiting for 1100 each day for the next
offering, a moment of Christmas cheer and an escape from an
otherwise trying time.
I must send my personal thanks to each and every member of
the Bands and RMSoM for the way they embraced this idea
and brought it to fruition. Our posts reached over 3 million
people in December, and all the more impressive is the fact
that these contributions were all recorded, edited and
produced completely in-house, whilst still delivering in many
other areas.
Never content to rest on our Royal Marines laurels, we have
also added to our social media stable with a perhaps
somewhat overdue dedicated YouTube channel. As I write
the channel has just celebrated its one-month birthday and has
already attracted well over 11,000 subscribers. It features
over 160 films, a dedicated Virtual Academy to encourage the
next generation, and what we believe to be the world’s first
continuous military music channel – acting much like a radio
station but on the YouTube platform. If you haven’t already
subscribed, what are you waiting for?!

Hospital received a great deal of positive attention, but I really
feel there needs to be some greater context given to it.
This wasn’t a PR stunt, a tasked directive, or something
created to fill available time. It was a clear example of our
ability to deploy to
unfamiliar surroundings,
undertake
numerous
different tasks, deliver in
all respects, and still
provide
the
moral
component essential in
any operation through
their musical skills when
the operational tempo
Op Rescript - tackling COVID-19
allows.
Some of you will be aware that right at the commencement of
the Falklands War in 1982 the Band of Commando Forces
who were deployed on SS Canberra, gave a concert for the
embarked 40 Cdo RM. Its conclusion led their CO, Lt Col M
Hunt RM to comment that “if I could have given my men
rifles and put them ashore at that moment they would have
walked right across and nothing would have stopped them.”
Operations, environments, and personnel all change, but the
importance of that moral component so often provided
through music does not.
Although COVID has signalled the curtailment of much of
our musical output, we have still supported King’s Squad and
HMS Raleigh Passout Parades, and performed at events
including the commissioning of HMS Tamar, the christening
of the Mayflower Autonomous Research Ship, an online
Defence Christian Network event, and even some behindclosed-doors concerts for the M1 and Bandmasters’ courses.

Our continued commitment to encourage young musicians
can also be seen through our new partnership with the
National Youth Brass Band of Great Britain. A brilliant band,
with a brilliant team around them, and I can assure you that
our launch project, a joint performance of Andromeda
(available on YouTube!) is just the first of many.
We’ve also seen more than 100 young musicians join us for
online ‘Look at Life’ courses, as they explore the possibility
of a career with us.
Back in October 2020 we sadly lost BdCpl Iain Ferguson, a
hugely talented saxophonist and jazz musician, whose
untimely death has been felt by us all. We wanted to do
something in his memory, and so the ’50 for Fergie’ challenge
was born. Global pandemics, dodgy weather and additional
operations won’t ever stop Royal, and already over £5,000
has been raised by his colleagues for the British Heart
Foundation.
Much of the RMBS continues to be involved in COVID
related duties, including members of our Collingwood and
Portsmouth Bands who are deployed to Op Rescript in direct
support of our wonderful NHS. The media coverage of their
musical performances on the wards of the Exeter Nightingale

RM Band Portsmouth at the commissioning of HMS Tamar.
(All photos: MOD/Crown Copyright2021)

I’ll sign off by just giving a quick mention to our fresh out of
the box Tp1/20 who now find themselves at the start their
journey having completed Initial Military Training at
CTCRM and joined RMSoM. None of us can anticipate what
their careers may have in store for them, but one thing that is
assured is that they join a dedicated, adaptable, and reliable
force, whose role remains as relevant and important as it
always has been.
We sincerely hope to welcome you to events during 2021 and,
although we may already be a couple of months in, we wish
you all a safe and Happy New Year.
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WO1 Nev Dednum RM
Public Engagement Officer
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THE ROYAL CORPS OF ARMY MUSIC
A New Fanfare
The elevation of the Corps of Army Music to Royal status
was marked by a fanfare written for the occasion. Entitled
Ascension it was the result of a CAMUS-wide competition
which saw over 30 entries.
An initial filtering board reviewed all the entries and selected
a final eight to go on to the competition judging panel. Each
of these eight compositions was played for the panel by a
composite fanfare team drawn from musicians of the
Household Division Bands.

A composite fanfare team played the final eight fanfares for the
competition judging panel. (Photo: MOD/Crown Copyright2020)

The high standard of entries made the final decision and
placing extremely difficult, but in the end Ascension,
composed by Lance Sergeant C Shelton of the Irish Guards
Band, just pipped Nulli Secundus, composed by Major M
Aldridge, Director of Music of the Scots Guards Band, to first
place. The appropriacy of the title Ascension was reflected in
the fanfare’s harmonic structure which ascended throughout,
noted as ‘a subtle and clever compositional choice’.
Fittingly, Ascension was performed on 10th December 2020
when the Colonel-in-Chief of the Royal Corps of Army
Music, Her Royal Highness The Countess of Wessex, visited
Kneller Hall to announce the Corps’ new Royal title. Since
January 11th 2021, army music has been known as the Royal
Corps of Army Music with an acronym change to RCAM.

Two New CDs
New military music CDs are something of a rarity these days
but, rather like London buses, the State Ceremonial
Musicians of the Bands of the Household Division have
presented us with two in quick succession.
The first is the longawaited release of
Simon
Haw’s
Cenotaph Requiem.
Now
Commanding
Officer,
Household
Division
Bands,
Lieutenant
Colonel
Haw MBE composed
the
piece
to
commemorate
the
Centenary of the
Armistice
of
11th November 1918. First performed at the Guards’ Chapel
in London on 1st November 2018, those of us lucky enough
to be at that first performance have been looking forward to
its release on CD. As a fitting commemoration for the
6

Centenary of the unveiling of The Cenotaph and the burial of
The Unknown Warrior in Westminster Abbey on
11th November 1920, its time has at last come.
One of the Trustees of the Royal Corps of Army Music Trust,
Doctor Marc van Grondelle, has said, "Cenotaph Requiem is
one of the most remarkable, and beautiful, compositions to
come out of Britain in recent decades… Apart from its
historical context, the work is a delight to listen to in its own
right. A quintessentially British composition: simple,
beautiful, and quietly nostalgic. A triumph!’’
A description of the first performance in 2018 by a much less
august author can be found in our UK Journal, No. 118.
The second CD, of music by great British composers, is
entitled Great and Glorious - A Collection of Triumphant
Music. It was recorded by the State Ceremonial Musicians of
the Household Division in November 2020 in the Guards’
Chapel. It features the following tracks:
Pomp and Circumstance March No.1 - Sir E Elgar
La Calinda - F Delius
Great and Glorious - Major L Statham
Excerpts from Fantasia on British Sea Songs - H Wood
Crown Imperial - W Walton
Trumpet Voluntary - J Stanley arr. Collis-Smith, Soloist
Lance Sergeant Nick Mott
Prelude on 49th Parallel - R Vaughan Williams
Jupiter: The Planets - G Holst arr. Barnwell
Benedictus: Songs of Peace - Lt Col S N Haw MBE, Soloist
Musician Ewelina Wozniak
Salvation: Songs of Peace - Lt Col S N Haw MBE
The National Anthem - arr. Jacob
Both CDs can be purchased through the State Ceremonial
Music webpage: https://www.householddivision.org.uk/scm
All the music has been
gifted by the rights
owners for the benefit of
Service Charities, to
which the proceeds of
all sales will be donated.
Purchase is a two-step
process which is clearly
laid out on the SCM
webpage. The first step
is to make a donation on
the Household Division
Charity JustGiving web page, the second step is completion
of a Purchase Request Form on the SCM page to give delivery
details. The tracks on the CD are also available to purchase
online on major platforms including Spotify and Amazon.
The cost from SCM, inclusive of postage and packaging to
the UK, is £12 for one CD and £23 for two. Costs to addresses
outside the UK are given on the website. For UK members
unable or unwilling to purchase over the Internet, the UK
Journal editor would be happy to order for you. Write to him
at the address on page 2 giving your name, address and the
CD or CDs required and enclose a cheque made out to IMMS
UK Branch.
Despite the rather convoluted process for obtaining them,
these two new CDs are likely to be a very welcome addition
to many military music collections.
Mike Boxall
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RAF MUSIC SERVICES
Thirty Years of Integrated Bands
Thirty years ago, the Royal Air Force was to make a decision
which would change the landscape of British military music.
Although there had been a Women’s Royal Air Force Band
since 1947, it was disbanded in 1972 and there followed a
period when the Musician Trade was not available to women.
In 1991 the RAF became the first of the three Services to
allow both male and female musicians to work side by side,
when six female musicians were accepted into training and
were subsequently posted to the Central Band of the Royal
Air Force.

interviewed for TV and newspapers. I remember, when we
arrived at Wellington Barracks in the morning, we went to the
newsagents and realised we were on the front page of most
national newspapers – there was even an article in The
Washington Post! There were huge crowds and as we
marched off, we could hear people in the crowd pointing out
the women in the band. It was an amazing experience and
I felt extremely proud to be a part of this historic occasion.”

To set the scene, all four UK based RAF Bands were
deployed on Operation GRANBY in the Gulf during late
1990 until the Spring of 1991.
The female musicians arrived at RAF Swinderby for their
first day of Recruit Training on 16th January, which coincided
with the first day of Operation DESERT STORM. Some 42
days later, when the US President, George Bush declared a
ceasefire, the female musicians arrived at RAF Uxbridge to
commence their musical duties.

L-R are Junior Technicians
Suzanne Faithful and Rebecca
Bailey, Senior Aircraftman Sue
Smith and Junior Technicians
Sheila McKirdy, Pat Goddard and
Louise Holmes at RAF Uxbridge.
(Photo: MOD/Crown Copyright)

Corporal Sue Gee (née
Smith) recalls, “It was
quite exciting to arrive at
RAF Uxbridge following
Recruit
Training.
I remember having a lot
of uniform fittings, and in
particular, having to have
a pair of George Boots
specially made for me –
as they didn’t make them
that small! There weren’t
many musicians around at
the time as most were
serving in the Gulf, it was
an honour to welcome
them back when they
returned!”

The RAF was the
trailblazer. Both the Royal
Marines Band Service (RMBS) and the (now Royal) Corps of
Army Music (CAMUS) were watching on with interest to see
the results of this change in policy. They quickly followed
suit the following year when the RMBS accepted its first
female musicians, and CAMUS moved to integrated bands,
following the disbandment of the Women’s Royal Army
Corps.
On 12th September 1992, RAF Music hit the national
headlines, when for the first time in 155 years, the Central
Band of the RAF marched onto the forecourt of Buckingham
Palace to Change the Guard with nine female musicians in its
ranks.
Corporal Sue Gee (née Smith) remembers, “We started to
realise that there was a huge significance to changing the
guard, as there was a lot of media interest even before the
ceremony. The rehearsals were filmed, and we were

L-R are Junior Technicians Rebecca Bailey, Suzanne Faithful, Sue
Smith, Pat Goddard, Sheila McKirdy, Ann Johnson, Liza Nabi, Sue
Shorland and Stanzi Melton on Public Duties in September 1992.
(Photo: MOD/Crown Copyright).

Twenty-five years on, in 2017, RAF Music appointed the first
female Deputy Drum Major since the disbandment of the
Women’s RAF Band in 1972. Sergeant Hilary Rosenthal was
appointed Deputy Drum Major of the Band of the RAF
Regiment. One of her first engagements was to lead the band
at the Royal Edinburgh Military Tattoo, an event that attracts
audiences of around 220,000 every year as well as a TV
audience of millions.
Sergeant Hilary Rosenthal
recalls, “Becoming Deputy
Drum Major was a massive
personal achievement and
leading the band in front of
7,000 people on my first
engagement is something I will
never forget.”
There are now 57 female
musicians in the Regular RAF
Bands and eight in the Band of
the Royal Auxiliary Air Force;
just over a third of all personnel.
Sergeant Hilary Rosenthal at
Since
the original six recruits
the Royal Edinburgh
joined RAF Music in 1991,
Military Tattoo in August
2018. (Photo: MOD/Crown female Musicians have gone on
Copyright)
to occupy all manner of roles
within RAF bands and ensembles, including Section
Principals, Band executives, Staff roles and of course Drum
Majors!”
Corporal Ann Joyce
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Band of the Royal Auxiliary Air Force
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CHRISTMAS PERFORMANCES
The RAF St Athan Voluntary Band
During December 2020, the Royal Air Force St Athan
Voluntary Band performed on top of an open top double
decker bus around towns and villages in The Vale of
Glamorgan, South Wales. As a member of the band’s
percussion section, it was an absolute privilege to not only be
able to play with other musicians in a band setting in 2020,
but also to provide Christmas cheer to local residents. Under
the Welsh Government guidance at the time, 15 people were
able to meet outside, therefore a decent sized ensemble could
sit, socially distanced, outdoors on the top deck of the bus.
People watched from their homes and gardens as we passed
or stopped in their neighbourhoods and listened as we played
a couple of carols or festive classics!
Each weekend in December the band used the Cardiff
Navigatours sightseeing bus to visit the villages and
communities of St Athan, Llantwit Major, Boverton and
Llanmaes, among many others, in partnership with Llantwit
Major Town Council and St Athan Community Council.
Santa Claus also travelled with us at the front of the bus to the
delight of many children who run out of their houses as they
heard the bus coming, or in many cases were already
gathered, socially distanced, with their families waiting for us
to arrive!

However our brilliant Bandmaster, Alan Bourne, was
prepared and had bought us all bicycle headlights to wear
around our Santa hats. It now not only looked festive but also
like a scene from the famous brass band film Brassed Off!!
The response from the communities we visited was amazing
with everyone loving the new and exciting venture from the
band. It has allowed families and people of all ages to ‘step
into Christmas’ (in the words of Elton John) and experience
something magical in a year where so much has been lost.
From the car parks of local care homes to village squares and
residential estates, it brought joy to everyone who saw us
which made it a very rewarding experience for all involved.
During the performances we also began a charitable
collection for the Huggard Centre, an institution that aims to
help, feed, house and rebuild the lives of homeless people in
Cardiff and the surrounding areas. As a band we are proud to
announce that we raised £1,731 for the charity.
As we finished playing on Saturday 19th December in the
village of St Athan we heard the breaking news that London,
the South East of England and the whole of Wales was to be
placed under Alert Level 4 restrictions, unfortunately causing
our final bus tour the next day to be cancelled. We were due
to take the ‘band on a bus’ to the residents of Bridgend in
partnership with Bridgend Town Council.
All of the times that we were able to go out and play for
people, though, were extremely enjoyable experiences and
something that I would have never expected to do in my life–
playing a drum kit on a bus, wearing a mask and, on some
occasions, slightly soggy! The ‘band on a bus’ tours were so
successful that many people have suggested on local
Facebook groups that the idea should be continued even after
the pandemic is over. So for the Bandmaster of the RAF
St Athan Voluntary Band, I don’t think his literal ‘bus
conductor’ role has finished just yet!
Joe Elliott

The Middlesex Yeomanry Concert Band
The RAF St Athan Voluntary Band on a bus brought festive cheer
to the Welsh valleys. (Photo: Craig Maunder Photography)

As you can imagine, playing on an open top double decker
bus brings its own set of unique challenges that a band
wouldn’t usually face. Some of these have included: playing
whilst travelling over speed bumps, playing a carol whilst
completing a three-point turn in a tight cul-de-sac or lane and
narrowly passing under low bridges, although very low ones
restricting possible routes had been avoided in the planning
stages.
The most common problem we encountered was low hanging
tree branches that caused the taller members of the band to
shout “Tree!” as we approached them as a ‘heads up’ to put
heads down!! This system worked well apart from one time,
when, gathering speed leaving a neighbourhood, Santa had a
very quick hair cut when his wig was left hanging from a
branch as we drove away. A very memorable moment for all
of us as we burst into laughter! Being in the outdoors and very
much open to the elements in December also brought the
inevitable heavy rain showers, which we sat out waiting and
hoping for the rain to pass.
As the majority of the engagements were undertaken in late
afternoon and into the evening, another potential challenge
we faced was reading the music on our lyres in the dark.
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The Middlesex Yeomanry Concert Band took the incredibly
brave decision to go ahead with their carefully social
distanced Christmas Concert on Sunday, 13 th December
2020. The venue, St James’s Church, Hampton Hill, has the
most wonderful acoustics which enhanced the sound of this
capable band.
Established in 1843, the band was saved by Colonel Bill
Williams as an Association Military Band when it was cut as
a TA band in 1967. After Colonel Williams’ death in 1999
the band struggled to survive but was effectively saved by a
band member, Ron Keevil, who transformed it into a Concert
Band. Joining The White House Community Centre in
Hampton as their resident band, while retaining its Middlesex
Yeomanry links, it has bounced back and now puts out
between 24 to 33 players for concerts.
The current Director of Music is Michael Robinson, formerly
of the RAF Central Band. The standard is Grade 6 or above
and generally very high indeed with the many civilian
members fortified by a handful of ex-military musicians.
These include: Rodney Bourne (horn) Argyll & Sutherland
Highlanders, Victor Key (clarinet) Irish Guards, Wilson Weir
(flute) Irish Guards, Jim Simpson (trombone) Grenadier
Guards and Tom Ibbetson (trombone) HAC. Recently retired
but still supporting the band are Peter Legge (euphonium)
Household Cavalry, David Osland (percussion) RAF Central
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Band and Ron Keevil (clarinet) Middlesex Yeomanry TA
Band.
This delightful concert began with the march Girls in Grey
(Williams), written for the Women’s Junior Air Corps it
became the theme for the TV Newsreel programme. The band
struck up the first note with such forceful unison that, sitting
near the back, I could see the entire audience bounce one inch
in shock – the march concluded to rapturous applause.
It was followed by the overture: Lustspiel (Bela Keler).
Lustspiel simply means ‘comedy’ and is a piece that was once
very popular on the military bandstand. This was my
favourite performance of the concert. The band played it with
such precision and delicacy that it was fit for a ‘Live’ CD
recording!
Candlelight Carol (Rutter) describes the Nativity of Jesus and
was followed by Gold and Silver Waltz (Lehar), composed
for Princess Pauline von Metternich’s Gold and Silver Ball of
January 1902. This piece induced a slight but visible sway
throughout the audience! A Vaughan Williams Christmas
(Vaughan Williams arr. Wagner) was a seasonal selection
featuring Forest Green (O Little Town of Bethlehem), Wassail
Song and The Sussex Carol (On Christmas Night).
The Symphonic Beatles (Lennon/McCartney arr. Cacavas)
brought a change of mood, with many members of the
audience singing along softly to the familiar tunes. The
Christmas theme returned with A Holst Christmas (Holst arr.
Wagner) which featured The Bleak Midwinter, Lullay My
Liking and Good Christian Men Rejoice. The popular Sleigh
Ride (Anderson) continued the seasonal theme despite being
composed in the July heat wave of 1946. It has a wonderful
range of percussion creating sounds of sleigh bells,
horseshoes, whip cracks and horses’ whinnies.

Another break from festive fare came with Irish Party In
Third Class by Gaelic Storm, the Irish band which made its
name playing in the film Titanic. There was an audible sigh
after this high-octane piece before applause broke out. Three
Songs For Christmas (Grundman) brought us back on track
linking together Angels We Have Heard On High, Bring A
Torch and What Child Is This (the melody better known as
Greensleeves). Sammy Nestico’s A Fireside Christmas
concluded the seasonal compositions.
Regimental marches signalled the coming end of a hugely
enjoyable concert. First the quick march of the Royal Corps
of Signals, Begone Dull Care (arr. Pike). Based on two
Northumbrian folk songs, the march marks the fact that, as
The Duke of Cambridge’s Middlesex Hussars (1st County of
London Yeomanry), the regiment was a founder regiment of
the Royal Signals in 1920. Its own regimental march, The
Middlesex Yeomanry (Duke of Cambridge’s Hussars)
(Hook/Shewan) combines The Lass of Richmond Hill from
1790 with a second theme composed by Doug Shewan, a
former band member.
The audience exited to Amparita Roca the well-known foottapping Spanish paso doble. Named after one of his pupils by
Jaime Texidor, it is now thought to be his reworking of a paso
doble by the English Bandmaster Reginald Ridewood.
Although this had been included to give time for the audience
to file out in socially distanced order, there was a marked
reluctance to go whilst this charming piece was being played.
I left the Church feeling restored, uplifted and ready for
Christmas, thanks to the Middlesex Yeomanry Concert
Band’s inspirational choice of music and superb
performances.
Tony Dean

Recently Jim has been working up a programme of Eric
Coates’ music played by military bands. This came as the
Members will doubtless be interested to learn that a
result of a chance meeting with a listener who asked, “What
programme of military music is broadcast every Tuesday
else did Eric Coates write?”
evening from 7.00 to 8.00pm in the Dorchester area. The
E-mails and messages received at KeeP 106 show that
programme is on the KeeP 106 Community Radio Station
Military Bandstand has a large following. Several military
which broadcasts on the FM Channel at 106.3FM. Thanks to
bands or their supporters abroad have picked it up and sent
the wonders of the Internet, those of us not fortunate enough
their CDs. Locally, Jim gets a lot of requests for particular
to live in Hardy country can hear it by clicking the ‘Listen
pieces of music and listeners often kindly lend their own CDs.
LIVE Online’ button on the website at https://keep106.com
The station broadcasts live from the
The programme, Military Bandstand,
Weymouth Armed Forces Day Veterans’
features a fine selection of music chosen
Service and Parade and the Dorchester
and presented by fellow IMMS UK
Armed Forces/Veterans Day, and the
member Jim Davis. With its beginnings
band performances which follow them.
on Hospital Radio in 2009, Jim’s
Sadly, of course, neither took place this
programme moved to county-wide
year. Two members of the KeeP 106
Community Radio in February 2019.
team also recorded at the Lord Mayor’s
The intention from the start was to
Show in London in 2019.
provide a programme which was
Jim’s colleague Mike Streeter presents a
popular with listeners but which the
companion programme Keep it Brass on
BBC had decided to axe, probably
Friday evenings and Jim also hosts music
because few were tuning in to Listen to
The Wessex Military Band and Corps of Drums
the Band when broadcast at 11 o’clock at the Weymouth Armed Forces Day Veterans’ from stage and screen, Curtain Up, on
Tuesdays and The Organ Show on
at night!
Parade, 2017. (Photo: Denise Groves)
Sundays.
The programmes are a mix of music or a mix of bands. The
With
military
music
programmes rare on radio these days,
format varies from week to week and features as many bands
and
for
those
of
us
outside
Dorset able to listen in on our
as possible over the year. Some weeks particular Royal
computers,
smartphones
or
tablets
(details on the KeeP 106
Marines, Army or RAF bands are featured while,
website),
Jim’s
Military
Bandstand
is a welcome treat.
occasionally, foreign bands can also be heard. Programmes
dedicated to one composer have included Kenneth J Alford,
Mike Boxall
From information supplied by Jim Davis
John Philip Sousa and Arnold Steck (Major Leslie Statham).

Broadcasting to Dorset and the World!
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THE SCOTTISH TATTOOS
Scottish Tattoos 1999 - 2002

by had doubtless not expected to see 125 pipers and
drummers that day parading in front of The Albert Memorial!
Nor did the box office expect the sudden clamour for lastminute tickets for that evening’s performance!

The Scottish Tattoos in this article concern the productions of
this name that became the first of their kind to be staged at the
Royal Albert Hall. They ran from 1999 to 2002 and had their
Negotiating the steps to the arena while playing was initially
origin in the Wessex Tattoos in Salisbury from 1997 to 1999.
a challenge, as was finding the correct form-up point within
Ian McLennan, then of Ringwood Pipe Band, had an ambition
the Hall’s various corridors and levels! Many of the cast were
to produce a Scottish tattoo for the first time ever at the Royal
enthusiasts without Service experience and the smoothAlbert Hall. Following the successes in Salisbury, he set off
running of performances stands testament to everyone’s
on scriptwriting and talent gathering that increased the
commitment and pride in their respective arts.
original cast from 80 to 400 performers. Formidable
challenges arose in securing an available date at the Hall, as
Fitting in rehearsals meant very early departures from home
did obtaining commitment from potential participants and
and, with performances finishing around 10pm, it was often
groups. Thankfully, Ian’s faith was resolute, and the event
the next day when many returned. Essential kit on the day,
went on to appear at over a dozen venues in England and
therefore, in addition to well-prepared uniforms and an awful
Scotland up to 2009.
lot of sandwiches was a good sense of humour – at least Mk 2
standard! One of the actors,
The Scottish Tattoos, as Ian
quoting from the poem The
always referred to them, each
Massacre of Glencoe during a
took a separate theme from
final rehearsal should have said
Scotland’s history. This was
“The Campbell had orders King
portrayed by an entertaining mix
William had signed; ‘Put all to
of military or brass bands,
the sword’, these words
massed pipes and drums, a
underlined,” but decided many
corps of drums, dancers,
were fatigued and a laugh was
instrumentalists, Scottish dance
needed so he reworded it to say,
bands and folk groups, actors
“The Campbell had orders King
and singers.
William had signed; 65 fish and
Military and brass bands were
chips, 40 battered sausages and
seated on stage and ‘played’ the
10 pudding suppers,”!
On
part of the English army where
another
occasion
one
younger
appropriate. The Band of the
member spotted Chris Davis
Hampshire Constabulary, led by
OBE (formerly PDM RM and
former RM Bandmaster Len
now Dr Davis) relaxing on the
Lewry, graced those chairs
stage band seats and remarked
initially, supported by musicians
how fortunate it was to have him
from HMS Sultan’s Volunteer
playing trombone. Realisation
Band on occasion. Latterly, the
dawned
quickly
when
Wessex
Military
Band
Bournemouth
Concert
Brass
(formerly the Army Air Corps
took their seats and the
Voluntary Band) and conductor
conductor
(guess who?) took his
The
finale
at
the
Albert
Hall
2002.
(Photo:
Ian
McLennan)
Martin Davison, who had served
place!
in the 5th Royal Inniskilling Dragoon Guards band, appeared
with their Corps of Drums.
Other brass bands who participated over the years included
Woodfalls Band conducted by David Barringer MBE (now
The massed pipes and drums represented Scotland, its people
PDoM (A) and a Lieutenant Colonel) who were no strangers
and soldiers. The original core was Ringwood Pipe Band, but
to the Albert Hall, having competed in the National
other civilian bands swelled the ranks. The London Scottish
Championships there.
Pipes and Drums (whose bass drummer and later Drum
Major, Nobby Foulis, readers may have seen during last
What of the music itself? The first half of the show
year’s Remembrance Sunday BBC coverage) appeared and,
concentrated on a particular theme from history, so the
later, the London Irish Association Pipes and Drums.
military and brass bands portrayed the English army with the
likes of Standard of St. George, Soldiers, Duke of Cambridge
The Senior Drum Major, Joe MacDonald, formerly of the
and Glorious Victory with the Wessex Corps of Drums
Queen's Own Highlanders (Seaforth and Camerons), brought
providing a short marching display with The British
his significant professional experience from the Wembley
Grenadiers and Lilliburlero. Predictably, perhaps, the Pipes
Military Musical Pageants, the Edinburgh Military Tattoo and
and Drums played A Hundred Pipers, Roses of Prince
the Royal Tournament. The Senior Pipe Major was Roger
Charlie, Flower of Scotland, Blue Bonnets over the Border
Huth, ex-Scots Guards, and later, when the Reading Scottish
and The Ballad of Glencoe. The bands and Pipes and Drums
Pipe Band became the central band, Ron Paterson, who had
combined in Highland Cathedral and Amazing Grace.
played the pipes in the film Four Weddings and a Funeral,
became Senior Pipe Major.
The second half included a traditional tattoo finale (Evening
Hymn, Sunset and march off to Black Bear) and an otherwise
The Albert Hall opportunity was a whole new experience by
concert-type format with performers displaying their talents
far for the majority of the cast. As distance precluded any
with, for example, Ashokan Farewell, Cry of the Celts, One
prior gathering, rehearsal times were strictly adhered to and
Moment in Time, or Hymn of the Highlands.
further practice had to be arranged outside the arena. Passers10

IMMS UK (Founder) Branch Journal – Spring 2021

Ian McLennan made the shows a family affair, with members
helping behind the scenes, while out front, literally, wife
Virginia drum majored and their daughter, Olivia, piped in
the massed band, played solos and was cellist in a string
quartet. A member of Royal Artillery Band, she was coprincipal cello of the tri-Service orchestra at the 60th
anniversary of the end of World War Two on Horse Guards
Parade in July 2005.

The Albert Hall tattoos ran from 1999 to 2002. Initially, the
show then toured the south coast each year. Following a
venture to Birmingham and Glasgow involving local
performers, 2003 saw other new venues added – Liverpool,
Manchester, Nottingham and Sheffield.
These new venues also included Edinburgh, and the
Edinburgh Military Tattoo’s Highland Ceilidh dancers
appeared in Glasgow, and, one year, the Shotts and Dykehead
Caledonia Pipe Band paraded their World Championship
trophy won only the day before!
The tattoo finally ended in 2009 with a Robert Burns 250
celebration in Fareham. Over 20 pipe bands, 8 military or
brass bands and corps of drums, more than 30 dance groups,
2 choirs, 22 actors, singers, and instrumentalists had taken
part providing entertainment, recalling history and making
music for audiences throughout the land.
Ian McLennan compered the second half of the last
performance. Let him have the last word:
“Thanks and good night to all – it’s been great!”

Dumbarton and District and Glasgow Skye Association Pipe Bands
at the Royal Albert Hall in 2002. (Photo: Ian McLennan)

Charles Gray

THE WHITE BEARSKIN
The Myth of ‘the Tsar’s Gift’

stated that the white bearskin had been the idea of the Band
President, Captain (later Major) John Torrens, and that he had
The white bearskin worn by the kettledrummer, and now by
originally intended that the drummer should also wear a white
the bass drummer, of The Royal Scots Dragoon Guards
coat, adding that there had been suggestions that he should
(Carabiniers and Greys) has attracted great interest over the
complete the contrast by blackening his face as well!
years, most recently after the Pipes and Drums took part in
the Cenotaph parade in 2020. Much of this is due to the
Although the full story will probably remain a mystery, two
popular belief that it was presented to the 2nd Dragoons
retired officers put forward interesting theories in articles for
(Royal Scots Greys) by Tsar Nicholas II following his
the regimental magazine. Lieutenant Colonel Russell
appointment as Colonel-in-Chief on 8th December 1894.
Anderson OBE suggested that a clue might lie in the mention
of the white coat as in the 18th Century a number of regiments
Whilst this makes a great story, sadly the evidence disproves
dressed their bands in that way. It could, he suggested, be
it, in particular a photograph marked ‘Dundalk 1889’ which
significant that from 1768 the Drummers of the 3 rd Regiment
shows the kettledrummer, A E Booth, in a white bearskin
of Foot Guards (now the Scots Guards) wore white coats and
riding the drum horse, Plum Duff, more than five years before
white fur caps.
the Tsar’s appointment. The
bearskin is thought to have been
As for the suggestions that Booth
introduced at some time between
should apply boot polish to his face,
1885 and 1889, possibly for Queen
Colonel Anderson drew a possible
Victoria’s Golden Jubilee in 1887,
link with the black percussionists
but more probably in 1889 when
used in the Foot Guards bands from
the regiment was stationed in
around 1789 to 1840 and the use of
Ireland.
black trumpeters in a number of
cavalry regiments. He had studied
To further discount it having been
Scots Greys order books of 1759
presented by Tsar Nicholas, during
for the campaign which culminated
the 1930s a much-respected
with the Battle of Minden and
historian, James Allison from
found frequent references to a man
Glasgow, contacted Lieutenant
referred to as ‘Black the Drum’,
Colonel Alfred Welby, the
seemingly a prized individual who
commanding officer from 1892 to
was kept with the rear party.
1896. Colonel Welby had led the
Although total conjecture, Colonel
regiment’s delegation to St.
Anderson
put
forward
the
Petersburg in January 1895 to meet
suggestion that Captain Torrens
the Tsar and had returned there the
Kettledrummer A E Booth on Plum Duff in 1892.
might have been aware that the
following year to represent the
(Photo: The Regimental Museum of The Royal Scots
regiment may have had a black
regiment at his coronation. He
Dragoon Guards (Carabiniers and Greys))
kettledrummer in the previous
confirmed that the bearskin had not
century who wore a white tunic and bearskin, and this planted
been presented by the Tsar or brought back from Russia, and
the idea.
that it had been purchased out of the band fund.
Lieutenant Colonel Aidan Sprot MC, JP, commanded the
At the same time, Mr Allison contacted kettledrummer Booth
Scots Greys from 1959 to 1962 and recalled that his father
who had ridden the drum horse in late Victorian times. He
IMMS UK (Founder) Branch Journal – Spring 2021
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had often told him that the white bearskin was given by the
Tsar, although he never specified a date. His father had been
commissioned into the Scots Greys in 1902 when the Tsar
was Colonel-in-Chief, and at a time when there were still four
officers in the regiment who had been serving in 1885 when
the white bearskin is thought to have been introduced.
While also dismissing the bearskin being presented by the
Tsar, Colonel Sprot put forward the possibility that an officer
from the regiment, perhaps serving as the military attaché or
on the embassy staff, may have approached Nicholas to seek
his help in obtaining a polar bear from the Russian Arctic.
Lieutenant Colonel Charles Webb, the current expert on the
regiment’s uniforms, suggests a slightly different version in
that Tsar Nicholas’ appointment as Colonel-in-Chief could be
a red herring and references to ‘The Tsar’ could actually have
referred to his father, Alexander III. Could he have been
asked to authorise a request from the Greys in the mid-1880s
to obtain a polar bear skin?

Trumpeters and kettledrummer of The Royal Scots Dragoon
Guards (Carabiniers and Greys) at the 1994 Standard Parade.
(Photo: Colin Dean)

Although this is all conjecture, the evidence from Colonel
Sprot’s father cannot simply be dismissed as ‘a good story’
and it gives considerable credibility to some form of Tsarist
connection. It is not difficult to see how the facts could easily
have become confused.
A photograph shows the white bearskin being worn in 1892,
and two more show it circa 1904, yet in all the photographs
and paintings showing the band on parade in that era, the
kettledrummer wears the normal black bearskin, rather
suggesting that the white bearskin may have been introduced
as an experiment but never really caught on. The only
evidence of it having been worn on parade seems to be in
comments attributed to kettledrummer Booth who is said to
have recalled parading on the day of Queen Victoria’s
Diamond Jubilee in 1897 wearing the white bearskin and
white tunic with new drum horse saddlery, and how he “never
felt so proud before in his life”.
Its use seems to have been discontinued soon after the 1904
photographs were taken, and it was then displayed in the
Scottish United Services Museum in Edinburgh Castle. The
custom was revived in the 1930s and a photograph taken in
1935 at the Royal Ulster Show, Belfast, shows the
kettledrummer in a white bearskin at the head of the mounted
band. It drew particular interest when the mounted band took
part in the coronation procession for King George VI in 1937
and at the Royal Tournament the following year.
The original cap was still in the museum but was found to be
too small to fit the kettledrummer, Corporal Fred Everson,
12

and so a new one was made from goatskin. This was stored in
Edinburgh Castle during the Second World War, but when it
was unpacked later it had become so infested that it had to be
hurriedly incinerated!
In 1955 the Scots Greys moved from Cyrenaica to Crookham
near Aldershot for what was their first home posting since
1938. The commanding officer was keen to continue pre-war
traditions and purchased a number of grey horses and sought
a large black drum horse but was unable to find one with a
suitable temperament.
He had promised the organisers of the SSAFA Tattoo that he
would provide a mounted drummer and trumpeters to appear
at the White City stadium in July 1955. Lieutenant Colonel
Anderson became involved and managed to borrow Emperor
from the Household Cavalry. He also “succeeded in prising
the original white bearskin from the clutches of the curator in
Edinburgh” and this was worn by the kettledrummer at the
tattoo that year, before being safely returned to the museum.
Colonel Anderson had it cleaned by a firm of furriers who
were able to confirm that it was made from polar bear fur.
In 1959 it was decided that, due to the very limited number of
occasions that a kettledrummer would be on parade, rather
than allowing the tradition to disappear, the white bearskin
was in future to be worn by the bass drummer in the military
band. Two were obtained, presumably to take account of
different sized heads. Colonel Sprot wrote: “As Commanding
Officer (1959-62) I was involved in the ordering of the two
new ones. It was not possible to procure a polar bear skin, so
we first tried a sheepskin which was too fluffy. Then a
goatskin was tried. This was ‘sleeker’ and more like our
regimental ones. Two were made up.”
The tradition continued after the amalgamation with the
3rd Carabiniers to form The Royal Scots Dragoon Guards in
1971. The regiment paraded a drum horse on special
occasions for its first thirty-two years, with Trojan and
Ramillies each serving for sixteen years. The white bearskin
continued to be worn by the bass drummer when no
kettledrummer was present.
When the band was stood down in 1994 due to government
budget cuts the tradition was transferred to the Pipes and
Drums, retaining the large red plume which had previously
only been worn by the band.

The Pipes and Drums in the new cloaks first seen at the Cenotaph
on Remembrance Sunday 2020. (Photo: MOD/Crown Copyright)

The white bearskin continues to be worn, with the attention it
attracted at the Cenotaph on Remembrance Sunday 2020 even
prompting a letter to the Radio Times.
Colin Dean
Note: This article is an extract from a book on the regiment’s
bands A Musical History of The Royal Scots Dragoon Guards
(Carabiniers And Greys) by Colin, scheduled to be published
later this year.
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MORE FAVOURITE GERMAN MARCHES
Comparing British and German ‘top 10s’
Having dealt with the biographies of our three most commonly
heard German march composers in Britain, Blankenburg,
Zehle and Piefke, in the last Journal, as promised I will now
explain why our choice of German composed quick marches
is so unrelated to what German military bands play. Also, why
the composers of the marches we use are almost never heard
on parade in Germany. There are historically several reasons
for this, but first a comparison.
Imagine asking a London-garrisoned British DOM to choose
a selection of ten of the most famous German quick marches
in British military use, and a Berlin-garrisoned German DOM
ten German composed marches in parade use there. The
comparative lists would look something like this:
British Choice:
Old Comrades (Alte Kameraden) (C Teike) - 1889
With Sword and Lance (Mit Schwert und Lanz) (H Starke) –
1900 (Boosey & Son)
Viscount Nelson (W Zehle) – 1900 (Hawkes & Son)
Army and Marine (W Zehle) – 1901 (Hawkes & Son)
Wellington (W Zehle) – 1906 (Hawkes & Son)
Trafalgar (W Zehle) – 1908 (Hawkes & Son)
Action Front (Klar zum Gefecht) (H.L Blankenburg) – 1908
Territorial (Unter Siegenden Fahnen) (H L Blankenburg)
1909
Flying Eagle (Adlerflug) (H L Blankenburg) – 1910
Steadfast and True (In treue fest) (C Teike) – 1913 (Hawkes
& Son)
German Choice:
Marsch des Yorck’schen Korps 1813 (L v Beethoven - 1809)
– 1817
Marsch aus Petersburg (Anon. from a ‘Hopser’dance
composed c.1790) – 1837
Pepitamarsch (E Neumann) – 1854
Defiliermarsch (C Faust) – 1857
Helenenmarsch (F Luebbert) – 1860
Der Koeniggraetzer (G Piefke) – 1866
Fridericus-Rex-Grenadiermarsch (F Radeck) – 1867
Preussens Gloria (G Piefke - 1871) – 1912
Regimentsgruss (H Steinbeck – 1926) - 1934
Alte Kameraden (Old Comrades) (C Teike – 1889) – 1939
(N.B. Where a publisher is stipulated against a march in the
British list it is known that the composer entered their march
for that publisher’s Annual Prize March Competition. The
dates on this list are the date of composition. In the German
list where the date of composition precedes the date of
‘Approval for Military Band Use’ it is specified after the
composer’s name, the latter date being that of ‘Official
Approval for Military Band Use’. See below.)
It seems quite extraordinary that the two lists overlap in only
one case! In an earlier draft of this article, I compared 25
marches for each and still only the one march overlapped.
What is going on?
Firstly, let us look at the date range and average era of the two
lists. It becomes immediately apparent that the bulk of German
military marches in use today were composed in the mid-19th
Century, whereas our choices tend to be from the first two
decades of the 20th Century. Indeed, it is beyond the scope of
this article, but if one listed the top 25 native composed neutral
British quick marches in regular use today, the range would
almost exclusively span the first three-quarters of the 20th
Century. In Germany, the equivalent would come from the last

three-quarters of the 19th Century. The reasons for this
difference are manifold.
The primary reason is the tightly restricted and narrow
definition of a military march in Germany. A country where
every self-respecting village, town, city district and voluntary
association had its own wind band, Germany had, and to some
extent still has, a marching and concert marches musical
tradition that dwarfs that of the UK, even in the heyday of such
things here back in the 1880-1930 era. Accordingly, the
number of marches composed in Germany runs into tens of
thousands – the volume of this material over the past two
centuries is overwhelming.
A concert march that is of a good marching tempo for the
many popular civilian parades and processions in Germany is
called a ‘Street March’ (Strassenmarsch). Despite their
sounds, the Germans would not associate them with potential
military use for one minute – it simply would not occur to
them. Why is this?
Historically, the German military music repertoire is tightly
controlled by the State. In 1817 the King of Prussia issued a
Decree that ONLY marches that he approved personally could
be used by military bands, except at concerts. He created an
Official Royal Prussian Army March Collection with a list of
approved marches. After the German monarchies collapsed in
1918, the Army Authorities continued and updated the
contents, but the Approved List remained, restricting
Bandmasters’ choice to what was specified in the March
Collection.
The Collection was revised in 1933 and 1961. This was strictly
applied until the Alte Knochen (‘Old Bones’) pre-war trained
Directors of Music retired in the mid to late 1970s. Thereafter
things have relaxed somewhat, and some other marches are
heard, except for bands on Public Duties (Protokolldienst –
known in the Berlin Guards Battalion as ‘Prot’ for short!)
whose accompanying Stabsmusikkorps stick to the edict of the
1961 Collection on parade.
Successive kings of Prussia from 1817 to 1918 chose 244
quick marches for their March Collection. Other than the
absence of locally well-used, largely 19th Century Bavarian
and Saxon marches added after the fall of the monarchies, the
German Military Authorities believed the Collection, with one
or two notable exceptions, essentially complete.
As early 20th Century German march composers were faced
with an overwhelming volume of competitive material for the
civilian market and little or no chance of attention from the
Military Authorities, they gradually began to send their
material abroad where the sounds of sprightly German
marches were appreciated.
The first concert march composer to try this to any extent was
Franz von Blon who had a multitude of marches published in
the USA, where he had toured with his band. Wilhelm Zehle
and Hermann Starke were the first to successfully get attention
in Britain, winning prizes in 1900, Zehle with Hawkes & Son
and Starke with Boosey & Son. Other composers followed and
today we have between 25 and 30 such German prize-winning
marches in use in the UK that remain almost wholly unknown
in Germany.
This, and the existence of the German Army March
Collection, has resulted in the huge discrepancy in the British
and German ‘top 10s’ of military marches composed by
Germans.
Tony Dean and Ian Smart
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From POW to SDOM – Part 2
As the war moved towards its close in March 1945 The Royal
Scots' band toured the liberated areas of Europe. During the
Having looked at Rodney Bashford in the first part of this
tour Jimmy had to report sick and when he was discharged he
article we now turn to his successor as Senior Director of
found the band had moved on with no-one knowing where
Music, Jimmy Howe of the Scots Guards. Much of what
they had gone! He spent seven weeks searching for his
follows is drawn from his autobiography A Conductor's
comrades, occasionally playing with other bands he came
Journey, so my apologies to members familiar with his book.
across, before almost literally bumping into his Bandmaster
Jimmy was born into a mining family on 11th November 1917
walking down the main street in an army camp in Germany.
(a date which was to prove relevant many years later when he
On return to Britain Jimmy was called back to the School of
reached retirement age). Keen to avoid a life ‘down the pit’,
Music for another audition. This led to the start of his course
he enlisted into the 1st Battalion The Royal Scots (The Royal
as a Student and promotion to Corporal. In September 1945,
Regiment) as a Band Boy having been rejected by the Royal
as part of the Stannard Class, he found himself studying with
Marines as he wore spectacles. Under Bandmaster Sam
a number of other former POWs including Rodney Bashford.
Rhodes he took up the euphonium, but his service life almost
(For detail on the Stannard Class, see Journal No. 96.)
came to an early end as, concerned that his battalion was
As one of the school’s Fanfare Trumpet team he took part in a
scheduled to be posted on active service to Palestine, his
number of significant events, including the Victory
parents scraped together the £35 to buy him out. Aware of the
celebrations in both Brussels and London and the Royal
limited opportunities for musicians in civilian life, Jimmy
Wedding of Princess Elizabeth and the Duke of
stopped the process just in time.
Edinburgh in 1947. The team wasn’t allowed to
So it was that, a fortnight after the outbreak of
sound a fanfare when he married his wife, an
war in 1939 and shortly after having played in
ATS girl, in 1948, though. He was told by the
the massed band at the Aldershot Tattoo, Lance
Director that such fanfares were for Royal
Corporal Howe landed in France as part of the
weddings only!
British Expeditionary Force. During the
On graduation in 1949 he was offered the band
German invasion, The Royal Scots were
of 1st Battalion The Argyll and Sutherland
withdrawn to the village of Le Paradis after
Highlanders (Princess Louise's) who were on
suffering heavy casualties. It was here that
notice to be posted to Hong Kong. Aware of the
Jimmy was taken prisoner by an SS unit. He was
history of the ‘Aggies and Suthies’ band with
lucky as many soldiers of a neighbouring unit,
previous Bandmaster Joe Ricketts, Jimmy
the Royal Norfolk Regiment, were murdered
accepted the appointment.
there by another SS unit.
He served with the Argylls until March 1958,
After being marched for 300 miles through
greatly raising the profile of the band. He was
France, Belgium and Holland, followed by a
then appointed Bandmaster of the Highland
J H Howe as a Captain, Scots
three day rail journey in a crowded cattle truck,
Guards (Photo: MOD/Crown
Brigade based in Aberdeen, but after only a year
he eventually arrived at Stalag 8B at Lamsdorf
Copyright)
he was called to London to succeed his own
in Silesia. It is well known that Jimmy formed a
former
Bandmaster,
Sam Rhodes, as Director of Music, Scots
dance band there playing in the camp and for fellow prisoners
Guards.
This
was
the
last time a Warrant Officer Bandmaster
working in the neighbourhood, often featuring pieces such as
moved
directly
to
Lieutenant
Director of Music in a Foot
Land of Hope and Glory and Colonel Bogey which raised
Guards Band.
morale as their guards were unaware of the underlying
meaning of these tunes to the prisoners.
Members will know many of the highlights of his time with
the Scots Guards which included the band's participation in Sir
In early 1943 Jimmy and his band were moved to Stalag 3D,
Winston Churchill's funeral in January 1965, directing the
close to Berlin. This was a 'propaganda camp' designed to turn
Wembley Pageant of 1971 with 1,400 musicians, the
prisoners to fight for Germany - a goal which almost totally
international tours including one of 15 weeks to New Zealand
failed. Jimmy took advantage of the increased freedom there
and Australia via Hong Kong in 1964 and the many broadcasts
which even included a trip into Berlin to buy new reeds for the
and recordings the band made, one of which featured Sir Harry
instruments. This changed when, in common with other
Secombe as vocalist.
musician/medical orderly prisoners such as Rodney Bashford,
he was included in an exchange of prisoners in October 1943.
In 1967 he was promoted Major and succeeded Rodney
Jimmy was later to commemorate his POW experiences with
Bashford MBE as Senior Director of Music Household
his Stalag March.
Division in 1970. The recommendation for his own MBE,
dated December 1970, reflects the scope of his work by stating
On arrival back in Britain Jimmy had hoped to keep his POW
the location to which the recommendation relates as
band together. This was rejected by the powers that be but,
'Worldwide'.
with the support of bandleader Billy Cotton, they were able to
make a broadcast at 5:30pm on Sunday 5 th December on the
After stating he was “an outstanding musician and an
BBC's Forces Programme.
enterprising and indefatigable producer of every type of
musical programme” the recommendation went on to list the
Jimmy then found himself back as a musician at The Royal
specific events in 1970, in addition to the 'regular' ceremonial
Scots' depot under Bandmaster O'Reilly. He auditioned for the
events, for which he had musical responsibility.
Welsh Guards band under Major Chandler who accepted him
subject to approval by his Bandmaster. This was withheld but
These included leading the band in Japan for Expo 70 in April,
Mr O’Reilly suggested instead that he apply for an interview
being Senior Director of Music for the Commonwealth Games
for Student Bandmaster which he did, only to be told 'we'll let
in Edinburgh in July, leading the band in Paris in October for
you know'.
a ‘best light music recording in the previous year’ award, and

Major James Hakin Howe MBE
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finally, in October, in fierce heat, putting together
the musical side of a military tattoo marking the end
of British Military presence in Sharjah. The award
of his MBE followed in 1971.
Jimmy's retirement date, 11th November 1974, his
57th birthday, coincided with that year's Cenotaph
Parade. Although he was technically on terminal
leave, he arranged to conduct the massed bands for
one last time which proved to be a highly emotional
moment for him.

As we know, his retirement was not to be passive as
he went on to produce or judge many events around
the country and overseas and wrote and selfpublished his autobiography in 2002.
He continued to remember his fellow veterans who
had fought at St Valery. For many years he organised
the attendance of Royal Norfolk and Royal Scots
veterans at the annual commemoration events in Le
Paradis, making his last visit shortly before his
death. Major Jimmy Howe MBE died on 16th March
2005 aged 87.
Steve Mason

DISCOGRAPHY
Overture/Regimental Marches/Fairfield March.
With Prince of Wales’ Division (Lucknow) Band.

YEOMANRY BANDS
ROYAL YEOMANRY
MUSIC OF THE ROYAL YEOMANRY/WO1 R Walthew
D Richards LP DR5, tape CDR 57 (1983)
Slow March-Fanfare/Earl of Oxford’s March/Entrance & March of the
Peers/Spirit of Pageantry/Things to Come March/Lord Mayor’s
Fanfare/Little Suite March/Suite in F March/Regimental Marches of the
Royal Yeomanry: The Royal Wiltshire Yeomanry (A Squadron) God
Bless The Prince of Wales; The Sherwood Rangers Yeomanry (B
Squadron) The Sherwood Rangers; The Kent and Sharpshooters
Yeomanry (C Squadron) The Sharpshooters; The North Irish Horse (D
Squadron) Garry Owen & The Harp That Once Through Tara’s Halls;
The Westminster Dragoons (HQ Squadron) Westminster Dragoons;
The Royal Boy/Evening Hymn.
MUSIC OF THE ROYAL YEOMANRY/WO1 R Walthew
Tape, no label or number (1989)
Introitus in Eb for Organ and Wind Band/Water Music Suite/Fanfare
and Aria for Organ and Wind Orchestra/Trumpet Tune and Air/ Music
for a Festival/Concerto for Organ & Wind Orchestra.
EINSIEDEIN CONCERTO/WO1 R Walthew
Lance Andrews Sound Services tape, no number (1991)
Introitus/Einsiedein Concerto/Air and Variation (Ely)/Concerto for
Organ and Wind Band/Mountain Holiday/Froissart Overture.
FESTIVAL MUSIC/WO1 R Walthew
Tape, no label or number (1992)
Introitus/Einsiedein Concerto/ln Switzerland/Sinfonietta for Organ and
Band.
ANGELS AND TRUMPETS/WO1 R Walthew
Magnon CD PN 2613 (1994)
Music for Boys Voices and Wind Orchestra: Behold, Now Praise The
Lord/Litany to The Holy Spirit/My Heart Ever Faithful/Come to
Sing/Ex Ore Innocentum/Let The Bright Seraphim/Song of Peace/I
Would Be True. Music For Organ and Wind Orchestra: Introitus/
Einsiedein Concerto.
LIBERTY LOYALTY PROPERTY/WO1 R Walthew
Magnon CD 2612 (undated)
Civic Fanfare/Trial by Jury/Misty/Times Like Old Times/Slaves
Chorus/Toccata and Fugue (Lamb)/Post Horn Galop/Musical Portrait
(Lennon and McCartney)/Zurcher Sechserlauten-Marsch/ Hootenanny/
Our Director/Nancy Dawson/Farmer’s Boy.
LONDON AGAIN: THE MUSIC OF ERIC COATES/Major R Parker
Music Masters CD MMCD436, tape MMC0693 (1993). Hallmark CD
302632 (1996). Also, on Carlton (1995), Start Entertainment (2008) and
Musketeer (2018) CDs (numbers unknown).
London Again Suite/The Man from the Sea/By the Sleepy Lagoon/ The
Dam Busters/Calling All Workers/Saxo Rhapsody/The Three Bears/
Music Everywhere.
MASSED BANDS SPECTACULAR
Tape only PAS 502 (1997). Live recording.
Stirling Castle/The Blue and the Grey/Belle of the Ball/Send in the
Clowns/So Nice to Come Home To/Marines Hymn/Stars and Stripes
Forever/Lucknow Choir/Moment for Morricone/Poet and Peasant/

SOUTH NOTTS HUSSARS YEOMANRY (RHA)
PRIDE OF NOTTINGHAM/WO1 L Hartill
MSR LP MSRS 1422 (1978)
Fanfare for a Royal Occasion/East of Trent March/Hi Bob/Royal
Artillery Slow March/Post Horn Galop/Hey, Mr Music Man/March &
Chorus from Aida/Fanfare and Soliloquy/Breezy Brass/Seventy-six
Trombones/Farandole/Nimrod/Royal Fireworks Music.
ALWAYS ON MY MIND/Captain G Cox
Music Masters tape MMC0658 (1988)
Don’t Leave Me This Way/Always on my Mind/Hello/You Can Tell
Me All/Pachelbel Canon/You’ve Lost That Loving Feeling/All I Ask of
You/MacArthur Park/Shepherd’s Song/Get Back.

ROYAL GLOUCESTERSHIRE HUSSARS
ROYAL GLOUCESTERSHIRE HUSSARS/WO1 Eric Hopkins
Midland Sound label 10inch LP MID.BB.12A/B (1966)
Knight of the Road/Prelude in C Sharp Minor/Plaisir D’Amour/
Overture Galantia/Punchinello/Mandy’s Wedding/Rufford Abbey/
Hymn tune Angelus.
COTSWOLD TAPE RECORDING SOCIETY
Various tapes in Hospital Roundabout and Cotswold Roundabout series
(1961-1967). These tapes are held in the Gloucestershire Archives (see
their on-line catalogue).
Includes: The Mill in the Dale/Spotlight for Trombones/Tiger Tail/
Punchinello/Oklahoma/Asia/Don Jose/The Rouser March/ Boogie on
the Bandstand/March of the Peers.
IN CONCERT/WO1 R Williams
Droit LP DR114, tape CDR114 (1988)
Territorial/The Huntsman/Elvira Madigan/Oklahoma/Dark Eyes/Big
Band Bash/Awaiting the Guidon/Fehrbelliner Reitermarsch/George
Gershwin: Symphonic Portrait/Younger than Springtime/The Blue and
the Grey/Regimental Marches.
THE ROYAL GLOUCESTERSHIRE HUSSARS BAND OF THE
ROYAL WESSEX YEOMANRY/Lieutenant Martin Perry
Droit CD TRCD 994 (1999)
Boots & Saddles/Southfield Overture/Berceuse de Jocelyn/Titanic/
Greensleeves/You’ve got a Friend/David of the White Rock/Play it
Cool/Fandango/Bullets & Bayonets/Concert Prelude/Linden Lea/Tin
Pan Alley/Blue Moon/Puttin’ on the Ritz/Barwick Green/Where No
Man Has Gone Before/Regimental Marches of Royal Wiltshire
Yeomanry-Royal Gloucestershire Hussars-Royal Devon Yeomanry and
Dorset Yeomanry.

Yeomanry Association bands and 78rpms discographies to
follow.
Additions and corrections welcome
Phil Mather
Wanted for a future discography: details of Humbersisde Police
Band recordings. This band is known to have produced at least nine
LPs/CDs since the late 1970s. Contact Phil Mather at 34 Malvern
Avenue, Bury, Lancs BL9 6NW (0161 763 9460),
philip.mather2@outlook.com
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YEOMANRY MEMORIES
The Band of the Yorkshire Hussars, 1949-53
After being placed in ‘suspended animation’ in March 1946,
the Yorkshire Hussars (Alexandra, Princess of Wales's Own)
was reconstituted in 1947 as an armoured regiment in the
Royal Armoured Corps. Soon after the regiment was
reconstituted, the conductor and 20 members of the York
Postal Military Band joined the regiment as a group to
become a pre-formed Regimental Band.
The York Postal band had a good reputation, with many
members having been military bandsmen before becoming
postmen. Other strong local musicians like clarinet player
Colin Allison (sitting on the ground to the right of the bass
drum in the photo below) and his father James, a bassoonist,
also played with the band although not themselves postmen.
A leading light in the Postal band was George Kingsley, a
trombone player and the local Musicians’ Union rep.
(wearing the beret in the photo and owner of the large white
dog in the foreground). He was also the RQMS of the
Yorkshire Hussars and was instrumental in getting the Postal
band musicians into the TA as Bandsmen.
The conductor of the Postal band, who became Bandmaster
of the Hussars band, was Frank Hartley (sitting behind the
bass drum in the band photo). He had previously been
Bandmaster of the 6th King's African Rifles in Tanganyika.
His Kneller Hall march, written in 1936, was The Gay
Dragoon which Colin recalls that they played, although he
has no recollection of playing a specific Yorkshire Hussars
Regimental March.
A member of the Postal band before his National Service in
the Royal Artillery, Colin joined the Hussars band on his
return to ‘civvy street’ in 1949. He attended summer camps

with the band in 1950, ‘51 and ’52, leaving the TA when he
took up work abroad in mid-1953. His first camp was at
Ludgershall where the photo below was taken. Apparently,
the band was intended to play for the troops after their days’
tank exercises but that turned out to be impractical, so it was
music practice only for the bandsmen. The 1951 and ‘52
camps were at Holkham in Norfolk, again these were band
practices with occasional Mess Night performances.
The band was based at the Regimental HQ, Duncombe
Barracks, in York. They played publicly in York at Rowntree
Park and the Museum Gardens as well as at a couple of
National Trust properties in Yorkshire and at Scarborough
and Whitby. Their light classical repertoire was based on
music from the Postal band’s large music library. The Hussars
also played on parades for Military Sunday and Armistice
Day, marching through York to York Minster.
During the whole of Colin’s service the uniform was old
fashioned khaki service dress, his own uniform was dated
1918! Following Yorkshire Hussars tradition, NCOs above
the rank of Lance Corporal wore the Prince of Wales’s
feathers badge above the chevrons. Many years later Colin
met a former Hussars band member who told him that the
uniform was changed to blue service dress with white trouser
stripes around 1956 when the Hussars were amalgamated
with the Yorkshire Dragoons and the East Riding Yeomanry
to form the Queen's Own Yorkshire Yeomanry.
Mike Boxall from conversations with Colin Allison

If you have friends or relatives with similar Yeomanry band
experience, Phil Mather is keen to hear from you. Contact him
on 0161 763 9460; at 34 Malvern Avenue, Bury, Lancs. BL9
6NW; or by email: philip.mather2@outlook.com

Bandmaster Hartley and the Band of the Yorkshire Hussars (Alexandra, Princess of Wales's Own) at Ludgershall, 1950.
(Photo: Colin Allison)
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BOOK REVIEW
British Army Music in the Interwar Years
The sparsity of academic research and published works
relating to bands of the British Army during the 1920s and
1930s has been redressed in impressive style by Major David
Hammond.
The War Office was the largest employer of professional
musicians in the United Kingdom during the period between
the two World Wars, with around 7,000 musicians serving in
the Army, approximately one third of the total number in the
music profession. The effects of the First World War on the
music industry in general and the military in particular are
examined in depth. In exploring the relative position of bands
within the social, technological, economic and political
changes that were occurring at the time, and assessing this
position using accepted business and management models,
Major Hammond analyses the contribution that British
military bands made to the performed music scene and their
effect on the military and the nation, and the effects of
external influences on their development and performance.
In Part 1, the study delves into the culture of bands, the role
of bandsmen and their relationships within bands and the
Army in general. It appears that the War Office did not always
have complete mastery of band numbers, as bands often
‘temporarily’ augmented their numbers with soldiers from
within a unit's establishment. A chapter is devoted to Band
Boys and the Army's dependence on residential institutions
and military schools for recruiting, the preparation of boys
prior to recruitment and concerns over their service,
especially if expected to serve overseas whilst still boys.
Part 2 examines performance aspects, including public and
ceremonial performances and the sometimes uneasy
relationships between military and civilian ensembles. The
inter-war years saw the peak of commercial activities for
military bands, particularly in seaside bandstands, an area of
potential friction with external organisations such as the
Musicians' Union. This section also includes an examination
of the relationship, and sometimes conflicting expectations,

between the band and its parent regiment, the Royal Military
School of Music and the War Office. Here also the recording
of bands is considered in light of the developing recording
technology and the suitability of the band's 'clear and
homogeneous sound' in the early years. As continuing
improvements in technology enhanced the sound of
orchestras, so the demands for bands decreased. The final
chapter looks at the broadcasting of bands by the BBC, their
influence on the repertoire and the sometimes problematic
relationship between the broadcaster and the hierarchy at
Kneller Hall.
In Part 3, Major Hammond looks at the influence of bands,
their position within the music industry and role and function
in marketing, propaganda and diplomacy, both at home and
overseas – 'soft power'. The gradual move from high to low
pitch instruments exposed further divergence between the
War Office and Kneller Hall. Soft power influences are
assessed, exposing the level of expectation and demand both
from the British government and from leaders of the colonial
nations keen to maintain a close link with Britain. The
effectiveness of this soft power against more aggressive or
coercive means is assessed. Finally, the political influence of
bands in Ireland and its associated dangers, both political and
physical, is discussed. This includes the move by the IRA to
target bands when seven bandsmen of the Band of the 2nd Bn.
the Hampshire Regiment were killed and 21 injured by a
bomb at Youghal in 1921.
The content of this book derives from the author's research
for his Open University PhD course. It is a comprehensive
assessment of the position of Army bands in the music
industry, the political scene both home and abroad, their
influence in performance, repertoire and style and the internal
and external influences that shaped them in the inter-war
years. Its combination of academic rigour and historical
research has produced a work that is highly recommended to
both historians and band enthusiasts.
NPE

The years immediately after the Great War were recalled at the Centenary of the Interment of the Unknown Warrior last November.
These pictures, courtesy of Westminster Abbey, show the Band of the Grenadier Guards in the South Transept, the trombone section
forming an honour guard at the Grave and the Director of Music’s well-worn copy of Arthur Somervell’s Killed in Action.
IMMS UK (Founder) Branch Journal – Spring 2021
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DRUMS IN WINDSOR

Drum Major Dylan Treacy led the Corps of
Drums of 1st Battalion The Royal
Gloucestershire, Berkshire and Wiltshire
Regiment on Public Duties in Windsor in
August 2004.
A short-lived regiment created in in 1994 by the
amalgamation of the Gloucestershire Regiment
and the Duke of Edinburgh's Royal Regiment
(Berkshire and Wiltshire), by 2007 it had been
amalgamated with the Devonshire and Dorset
Regiment, the Royal Green Jackets and The
Light Infantry to form The Rifles.
(Photo: Andrew Munro)

The Corps of Drums of the Royal Regiment of
Wales (24th/41st Foot) are seen here on Public
Duties in Windsor in 1996. Behind the tenor drum
is a bell lyre, not a widely-used (or very popular)
instrument in the ‘Drums world.
The Drummers’ white Foreign Service helmets
commemorate, of course, the part played by a
forbear regiment, the 24th (The 2nd
Warwickshire) Regiment of Foot, in the AngloZulu War.
The Royal Regiment of Wales amalgamated with
the Royal Welch Fusiliers to form The Royal
Welsh on St David's Day, 2006.
(Photo: Andrew Munro)

2010 saw the Corps of Drums of 2 nd Battalion
The Royal Regiment of Fusiliers on Public
Duties in Windsor.
Their distinctive head-dress, only worn in Full
Dress uniform, was originally of sealskin. Since
1874 it has been a black raccoon skin cap of nine
inches in height.
The disbandment of the 2nd Battalion in 2012
was opposed by ex-Fusiliers including, in
Parliament, by a former officer, John Baron MP.
All too predictably, protests were to no avail.
(Photo: Mike Boxall)
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