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CHAIRMAN’S CALL
This has been an extraordinary few
months so – most importantly of all –
I wish you, your family and friends well.
Our thoughts are with all those who have
been bereaved or touched in any way by
the Covid-19 virus which has so
drastically and dramatically affected the
country, and the world.
For our Society, 2020 has been a very
bleak year for military music-making. A
reduced version of The Queen’s Birthday
Parade will take place in private at
Windsor, but we have lost the annual
public events that we enjoy including the
GRASPAN Parade, Cavalry Sunday, the
Retreats by the Royal Marines and the
Household
Division,
the
Royal
Edinburgh Military Tattoo, the Gun
Salutes to mark Royal birthdays, the RM
School of Music Open Day Concert at
Portsmouth and the Birmingham
International Tattoo – and I’m sure there
are many others. We look forward to
these returning next year, but hopefully
key events later this year including
Remembrance, The Lord Mayor’s Show
and Scarlet and Gold will take place as
planned. These cancellations have
coincided with the uncertainties
surrounding this branch’s ‘home’ for
some years – The Royal Military School
of Music, Kneller Hall, Twickenham.
The cancellation of our Annual
General Meeting on Saturday 21st March
meant that we were unable to present, as
intended, the officers’ reports about the

Branch’s activities and finances. I’d like
take this opportunity to thank Charles
Gray, who is standing down from your
committee, for his wise and helpful
contributions to our deliberations.
Recruitment of new members and
retention of our membership are of key
importance to your committee. You will
know from our Secretary's report in the
Autumn 2019 Journal (No. 121) of the
attractive leaflets to promote, and
encourage interest in, the Society. A
sample is enclosed with this issue and
we’d be very happy to supply a stock on
request to members able to arrange for
them to displayed; locations could
include military and civilian band rooms,
military museums and concert hall
lobbies in support of a concert.
All being well I look forward to
welcoming you to our meeting on
Saturday 19th September, details of which
are shown elsewhere in this issue.
As I write it has just been announced
by 10 Downing Street that centenarian
Captain (Honorary Colonel) Tom Moore
is to be knighted following his amazing
achievement of raising more than £32m
for the National Health Service by
walking 100 laps of his garden.
Congratulations, Sir Tom, and how
pleasant it is to close these notes on an
uplifting note.
Jim Davies
Chairman

Website: www.imms-uk.org.uk

Follow us on Facebook
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BRANCH SECRETARY’S NOTES
May I first all send you my hope that
none of you, or your nearest and
dearest, have suffered from any of the
effects of the dreadful Coronavirus
which is sweeping the country.
At the time of writing my Report the
Prime Minister has eased some of the
lockdown arrangements and it is to be
hoped that things will start returning
to some sort of normality in the not
too distant future.
This has, of course, affected us all as
members and not only was the Annual
General Meeting in March cancelled
but the precaution has been taken to
cancel the June meeting as well.
Branch Annual General Meeting
The cancellation of the Annual
General Meeting meant that certain
aspects of the business had to be
reconsidered. As has now become the
norm, the Officers’ Reports would
have been presented in written form
as part of the Agenda.
The effect of the cancellation is that
all existing Committee Members will
have their terms of office extended by
one year until March 2021.
In addition, members would have
been asked to approve the valid
Nomination of Steve Mason to the
Committee
but,
following
consultation with the existing
Committee, it was agreed that Steve
should be co-opted until the next
AGM when his nomination will then
be put to the membership for
approval. The Committee also agreed
to co-opt Ron Rose so as to benefit
from his invaluable input on social
media matters.
Sadly, Charles Gray had already
decided that he would be standing
down from the Committee and
I would like to thank Charles for all
his support and thought-provoking
input to the quarterly meetings.
The Future of Kneller Hall
I have been informed that the closure
of Kneller Hall scheduled for later this
year has been postponed and no date
has been decided on when the
eventual move will take place. The
Museum has been closed and other
facilities such as the Morris Hall are
not available for public use so it is
unlikely that we will be able to hold
further meetings at Kneller Hall.

Should the situation change then
members will be notified.

include one with much detail of the
life of John MacKenzie-Rogan.

Future Branch Meetings

The podcasts can be found on the
guards museum website entitled
Bearskins, Bayonets and Bravery.

As already indicated, there will be no
meeting in June but I am currently
planning on meetings in September
and December.
Following a request from our
President, I can confirm that these
meetings will be held at St Edmund’s
Social Club, Nelson Road, Whitton,
TW2 7BB which is about 200 yards
from the Admiral Nelson public
house. Regrettably, there is no
parking available on site but there is a
car park nearby in Nelson Road. I am
extremely grateful to Major Swift for
his assistance in making these
arrangements.
The September meeting will be on
Saturday 19th starting at 2:00pm.
We will be joined by several former
Principal Directors of Music who will
look back on their service with
personal memories and choices of
music. At the time of writing I have
received
confirmation
from
Lieutenant Colonels Frank Renton,
Roger Tomlinson and Stuart Watts
and I am hoping that Lieutenant
Colonel Kevin Roberts will be able to
join this illustrious panel.
The December meeting will be on
Saturday 5th December when I will be
inviting Major David Hammond who
had agreed to speak to us in March.
Future Visits
For obvious reasons it has not been
possible to arrange any visits to
bands. David Cole has told me that the
performances by The Central Band of
The Royal British Legion in
Eastbourne are still scheduled to take
place in August, but only time will
tell. The uncertainty has prevented us
arranging the lunch we were hoping to
have before one of the performances.
Email addresses
If you have an email address that you
haven't already passed to him, please
let our Membership Secretary Guy
know at gaem@gank.myzen.co.uk
Other News
Nigel Ellis has been in touch to tell us
of a series of podcasts by Andrew
Wallis, Director of the Guards
Museum. These interesting talks
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Stay safe!

Alan G Purdie
Branch Secretary

VE Day
Sad casualties of Covid-19 were the
national and local celebrations
planned for Friday 8th May to mark
the 75th anniversary of VE Day.
However, it was good to see
musicians from the Guards Division
and the Countess of Wessex’s String
Orchestra taking a prominent part in
the televised coverage of the day.
A small composite band formed from
Guards Division musicians, suitably
spaced according to the distancing
rules two metres apart in the garden of
10 Downing Street, performed in the
morning. In the evening LieutenantColonel Simon Haw MBE conducted
musicians drawn from the Guards
bands and CWSO in a programme
recorded at Buckingham Palace.
As Richard Morrison, the Television
Correspondent of The Times put it so
aptly “…we had a rather stylish
presentation from the courtyard of
Buckingham Palace, decked out with
bunting. And, miraculously, a live
military band actually performing
(with flair) in the same place at the
same time, albeit with its members
more spread out than normal.
At a time when VE might easily have
met ‘virus everywhere’ the sight of
musicians playing together again was
like having a window opening on to a
bygone age.”
These two appearances were
complemented by the Corps of Drums
of the Band of the Royal Marines
Portsmouth performing the drum
sequence Walcheren on an otherwise
empty Horse Guards Parade.
Newsbrief
Early in May I published a Newsbrief
which was circulated electronically to
members. If you did not receive a
copy, or wish to receive future
Newsbriefs, please send me an email
to: acrecottage2003@yahoo.co.uk
I look forward to hearing from you!
Jim Davies
3

CONCERTS IN THE GUARDS’ CHAPEL
The Yeomanry Love Film
Music from the movies on the theme of love made a fitting
concert on the evening before Valentine’s Day. This first
Guards’ Chapel concert under the Band of the Royal
Yeomanry’s new Director of Music, Major David Hammond,
began with Light Cavalry (Hermann Starke). This was a little
outside the ‘love’ theme unless one considers the light
mounted arm to be romantic in itself. Johann Strauss II’s
Wine Women and Song Waltz (arr. Gready) put us firmly back
on course, though, with its title from the old adage ‘Who loves
not wine, women and song remains a fool his whole life long.’
The musical West Side Story gave us the next romantic
encounter. America, Tonight and The Dance at the Gym –
Mambo, combined in an arrangement by Japan’s Naohiro
Iwai, gave a colourful taste of the production. A Star Wars
Selection, an arrangement by Dutchman Johan de Meij of
John Williams’ film themes ended the first half of the concert.
After a convivial drinks interval, Suite No. 2 from Romeo and
Juliet, Op. 64 Montagues and Capulets by Prokofiev, again
arranged de Meij, was followed by Selection from Cats.
American John Edmondson’s arrangement skilfully
combined songs from the Lloyd Webber musical.
In this year, the 250th anniversary of Beethoven's birth, the
Yeomanry Band stepped away from the ‘love movies’ theme
to give us his Marsch des Yorck'schen Korps. Arranged by
Grawert/Hackenberger, it’s named not for Yorkshire but for
the Prussian General Johann Graf Yorck von Wartenburg.
A Titanic medley (Horner arr. Hoshide) concluded,
inevitably, with My Heart Will Go On. The regimental
marches of The Royal Yeomanry, The Farmer’s Boy, and The
Inns of Court and City Yeomanry, Nancy Dawson, then
preceded the National Anthem to conclude an entertaining
evening of well-chosen romantic film-related musical items.
It’s sad that current events have prevented the April concert
by this fine Army Reserve State Band taking place.
Mike Boxall

A Celtic Trio
Before most of the world closed for business, the three Celtic
bands of the Guards Division, all with newly-appointed
Directors of Music, gave concerts in the Guards’ Chapel to
celebrate the national days appropriate to the regiments they
represent. The concert to mark the birthday of Scotia’s bard,
Robert Burns, was reported in the previous edition of the UK
Journal. The next, on Friday 6th March, featured the Band of
the Welsh Guards under Major Stewart Halliday, and marked
St David’s Day.
James Hosay’s march Alliance of the Free made a tuneful and
exciting opening and the momentum continued with
Kabalevsky’s Colas Breugnon overture. There were two
outside soloists: music student and potential recruit, Danny
Jones, who played Philip Wilby's Concerto for Euphonium,
and Lucie Jones who sang She Used to be Mine and Defying
Gravity. Lucie, who was born in Pentyrch, a small village
outside Cardiff, was our entrant in the 2017 Eurovision Song
Contest and is now a regular on the West End stage.
The band’s talented saxophonist, Lance Corporal Stephen
Shepherd, gave us a sharp reminder of the composing talents
4

of Eric Coates and no doubt made the audience wonder why
we don’t hear more of his lovely Saxo Rhapsody.
Not very Welsh so far, but this was compensated for later with
Sammy Nestico’s arrangement of All Through the Night and
the finale, Sir Edward German’s masterpiece, Welsh
Rhapsody. This magnificent work stirs the hearts of the
English and the Welsh alike so must surely have been the
highlight of the evening.
Er, No. That accolade was reserved for the trombone solo,
Tom Daveron’s Diversions on Calon Lan, one of the loveliest
of the many lovely Welsh hymn tunes. This featured the
playing of Sergeant Andrew Mercer and I struggle to find the
right superlatives to describe his playing. His lyrical style at
the beginning, and the quite dazzling way he negotiated the
fast, furious and complex series of variations that followed,
made this one of the most impressive solos I have heard at a
military band concert.
The following week it was the turn of the Band of the Irish
Guards, just ahead of St Patrick’s Day. Captain Jon Milne
avoided the predictable and had clearly worked the band hard
in rehearsing a very challenging programme of music, mostly
from the Emerald Isle, that was almost all new to me.
The exception on the last point was one of the great military
band classics, Two Irish Tone Sketches by B. Walton
O’Donnell, probably the most talented composer ever to be
trained at Kneller Hall. His music stood its ground alongside
the Holst and Vaughan Williams suites back in the 1920s
when the school wished to encourage original compositions
for band, but it has long been neglected, for reasons unknown.
The band gave a very fine sensitive performance and looked
to be relishing the challenge of this testing but quite beautiful
music, and the applause that followed was probably the most
enthusiastic of the evening, so perhaps Captain Milne can
lead a revival?
The concert began with a Sammy Nestico arrangement of The
Boys of Wexford, appropriate as it is one of 1st Battalion Irish
Guards’ company marches, and a tune popularised as a
favourite of the late President Kennedy.
Captain Milne then spoke of how, in a previous appointment,
he had collaborated with the Irish Army Number 1 Band and
its conductor, Captain Fergal Carroll, and was clearly pleased
to be able to include his composition Blackwater in the spirit
of Quis Separabit. Also from across the Irish Sea we had A
Wexford Rhapsody (arr. Kelly), Robert Farnon’s Rhapsody on
The Minstrel Boy, and Rollicking Rakes (Bolger), which took
the Rakes of Mallow in the style the title so clearly suggests.
Two items from America, Sinfonia Nobilissima (Robert
Jager) and Symphonic Overture (James Barnes) completed an
ambitious programme that perfectly fitted the dual purposes
of these concerts, to test the musicians and to entertain the
audience.
So, three fine concerts showcasing the bands’ respective
Celtic heritage. Sadly the world had turned upside-down
before the Coldstream Guards were able to show off all things
English on St George's Day.
Alfred Burritt
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THE MOUNTBATTEN FESTIVAL OF MUSIC
The concerts

The CDs

With the clouds of Covid-19 still on the horizon, the Royal
Marines were fortunate to be able to present this year’s
Mountbatten Festival of Music by their massed bands at the
beginning of March before Lockdown. Once again HMS
Royal Albert Hall (as it was called unofficially by the late and
great Richard Baker OBE, RD) was packed for the three
performances – one on Friday 6th March and two on Saturday
7th March (I’m amazed that the musicians have the stamina
and endurance to undertake two performances in one day!)

For the first time ever prior to the live performances, the
music for this year’s Mountbatten Festival was recorded in
studio conditions by a hand-picked band selected from the
Royal Marines’ finest musicians. The resulting double CD
was produced in time to be on sale at each of the three
concerts in early March where it proved to be extremely
popular.

The Saturday evening performance was graced with the
presence of the retiring Captain General, the Duke of Sussex
accompanied by the Duchess; the audience welcomed them
with a prolonged standing ovation. Later in the proceedings
compere John Suchet welcomed as a guest Lieutenant
Colonel Jon Ridley who, sadly, had had to relinquish for
medical reasons his appointment as Principal Director of
Music.
As for the music, I was thrilled to savour an evening by the
bands and their Directors of Music all in top form playing for
an audience determined to have a great time – and they were
not to be disappointed. The ever-popular display by the Corps
of Drums was followed by a rich and varied blend of music
to suit all tastes. The bravura trumpet playing by Band
Corporal Steve Saleh in The Green Hornet, a duet with Lance
Corporal James Stammers on his Xylophone, left me quite
breathless. The selection of Sir Tom Jones’ music saw
Musician George Gissing leading the audience through a
noisy rendition of the evergreen Delilah; of course the
Festival wound up with the traditionally patriotic naval
finale – not to mention a lively encore, the music to which
‘happened’ to be on the musicians’ stands. Well done the
soloists (how do they play like that from memory, without
music?) and indeed everyone involved in the Festival, on
stage and behind the scenes.
Credit for the musical content
of the festival was accorded
to Lieutenant Colonel Ridley
but it fell to his successor
Lieutenant Colonel Jason
Burcham RM to deliver it,
which he did in some style
along with fellow Directors
of Music Major Ian Davis
RM, Captain Matt Weites
RM and Captain Pete
Woffenden RM. We wish
Colonel Burcham every Major, now Lieutenant Colonel,
success
in
his
new
Jason Burcham RM. (Photo:
MOD/Crown Copyright)
appointment as Principal
Director of Music, Royal Marines.
Finally, here’s a splendid diversion should you be confined to
home and bored because of lockdown. The complete
Saturday evening performance, which was attended by the
Duke and Duchess of Sussex, was videoed, and can be viewed
on YouTube (search for Royal Marines Mountbatten Festival
of Music 2020). It’s a great recording of a brilliant show – sit
back and enjoy!
Jim Davies

The CDs were produced by noted military and concert band
recording company MPR with Mike Purton as Producer and
Tony Faulkner as Recording Engineer.

The music includes:
• Fanfare: Wiener Philharmoniker Fanfare
• Marches: Under the White Ensign, HMS Hood (with
bugles) and Regimental Marches Heart of Oak, Sarie
Marais and A Life on the Ocean Wave
• Corps of Drums Feature: The Forgotten Army
• Band Features: Evergreen, Dragonwing, Gloria (a
Gloria Estefan medley), Verdi’s Overture to Nabucco,
Fantasia on Greensleeves, a suite from the film
Gladiator
• Solo items: Tico-Tico (clarinet), Over the Rainbow
(tuned percussion), The Green Hornet (trumpet and
xylophone)
• Items with singers: Sir Tom! (a Tom Jones medley), The
Sound of Silence, Let the People Sing (a tribute to
ENSA), I Got the Music in Me
• Plus Evening Hymn (Men of Honor) and Sunset,
Britannic Salute (including Rule, Britannia!) and Land
of Hope and Glory.
With a total playing time of more than 110 minutes, this
double album features fabulous performances and Tony
Faulkner’s superb sound. Available from the MPR website at
www.http://www.mikepurtonrecording.com/shop the double
CD costs £12 inclusive of postage within the UK. Purchases
via this website are 100% secure.
Alternatively, you can send a letter with your postal address
and marked 'Mountbatten Festival of Music 2020' enclosing
a cheque for £12 payable to M Purton to: Mike Purton,
Thistles, Whetsted Road, Five Oak Green, TONBRIDGE
TN12 6RR.
The double CD is also available from the Blue Band shop
website https://www.royalmarinesbands.co.uk/shop at a cost
of £12 + postage and packaging.
From information supplied by Mike Purton Recording
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NOTES FROM RAF MUSIC SERVICES
Music and military matters under lockdown
Since the start of the current ongoing COVID-19 situation,
Royal Air Force Music Services (RAFMS) has seen its
normal schedule and activity affected in an unprecedented
manner. As the virus began to affect the Country widely
towards the end of March, a large proportion of personnel
were placed on notice to assist in the fast-developing situation
as part of the Military Aid to the Civil Authorities.
Chief Technician Andy Rigby of the Band of the Royal Air
Force Regiment, Sergeants Tim Hynd and Andy Taylor of the
Central Band of the Royal Air Force and Sergeant Henry
Eastburn of the Royal Air Force Salon Orchestra are all
currently deployed in support of Joint Military Command HQ
in the South West (JMCSW), working in the Channel Islands
to advise and liaise with the authorities there on the support
which the Ministry of Defence can provide to the Islands.

interesting to hear all about their various experiences and
perspectives.”
RAFMS have remained committed to their musical role
throughout this period, utilising the ever-growing
possibilities of social media platforms to mark key
anniversaries and events. As the COVID-19 situation
drastically scaled back the Nation’s VE 75 celebrations, so
our involvement with this occasion went online. A digital
rendition of We’ll Meet Again raked up some 240,000 views
on Facebook.

Senior Aircraftman Poppy Ewence of the Central Band recording
lyrics for We’ll Meet Again. (Photo: MOD/Crown Copyright2020)

L-R: Chief Technician Andy Rigby, Sergeants Henry Eastburn,
Tim Hynd and Andy Taylor supporting the Covid-19 response in
the Channel Islands. (Photo: MOD/Crown Copyright2020)

Warrant Officer Steve McGuinness of Regiment Band is
performing a similar role in Slough, still under the umbrella
of JMCSW, where he is working for the Thames Valley Local
Resilience Force as a Military Planner. This post sees him
meeting regularly with the civilian authorities in Slough to
support their decision making, and in turn reporting back to
JMCSW to inform government statistics and their allocation
of resources.
Additionally, a number of personnel have engaged with the
Royal Air Force Association’s ‘befriending service’, which
pairs volunteers with veterans and their families experiencing
loneliness and isolation. Corporal Ben Godfrey and Senior
Aircraftman Shona Brownlee of Central Band and Senior
Aircraftmen Caroline Docherty and Johnny Faull of
Regiment Band are all currently involved with this initiative.
Shona Brownlee explains their role:
“The Op OUTREACH volunteer befriending scheme aims to
help alleviate the feelings of isolation and loneliness from
vulnerable veterans who are currently self-isolating. Some
currently have very little contact with the outside world, so
the weekly telephone conversation might be the only
conversation they have that week. The conversation is very
much led by the beneficiary, and my role is mainly as listener.
A lot of the conversations tend to be centred around ‘the good
old days’ with stories about RAF careers, and it is really
6

The utilisation of a recording made last summer with the
National Youth Choirs of Great Britain of John Williams’
Hymn to the Fallen enabled us to further commemorate the
occasion. Additionally, RAFMS Trumpeters supported
memorial services at both the International Bomber
Command Centre in Lincolnshire and the Royal Air Force
Runnymede service in Surrey.
For International Jazz Day, members of the Royal Air Force
Squadronaires joined with military musicians from across the
globe led by the United States Air Force Band’s Airmen of
Note. Alongside military musicians from Australia, Brazil,
Finland, Germany and Japan they recorded a version of the
song I’ll Be Seeing You; a song, with a message of hope
during separation, as relevant today as it was during WWII.
In support of Royal Air Force commitments overseas,
Corporal Jonty Hill of the Central Band and Corporal Mike
Hearman of the Salon Orchestra are currently deployed in
support of the NATO Baltic Air Policing Mission. Corporal
Ed Bolton-King of the Regiment Band is also deployed in
support of No. 83 Expeditionary Air Group in Saudi Arabia.
Please do continue to look for and interact with our online
output, as we seek to engage with you all and grow our online
audience throughout the current situation and beyond. The
upcoming Central Band collaboration with the Hampshire
County Youth Wind Ensemble, in a virtual performance of
the March from Gustav Holst's First Suite in Eb to celebrate
the 100th Anniversary of its premiere, will be uploaded on
23rd June 2020. This is just one of the innovative projects that
we will bring to you all over the coming weeks and months.
Find us at: https://www.facebook.com/RoyalAirForceMusic/
Senior Aircraftman Oliver Brooks
Central Band of the Royal Air Force
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EXERCISE TIGER CROTCHET WARRIOR
Members of CAMUS bands in Nepal
On Saturday 23rd November 2019, 11 members of the Band
of The Rifles departed Winchester for a 12-day trekking
expedition in Nepal. They were led by CSjt Yam Gurung and
joined by Summer Mountain Leader SSgt Dominic Campbell
from the British Army Band Sandhurst, Cpl Kate Veitch from
the Royal Army Medical Corps and Cpl Paul Brittenden from
the British Army Band Catterick.
The trip began with a couple of days of acclimatisation in
Kathmandu, which sits at 2,000m above sea level. The team
were able to do some last minute shopping for the trek, and
have our first taste of Nepalese cuisine, Dal Bhat, of which
we were to become very familiar over the next couple of
weeks. On Tuesday 26th November, we departed Kathmandu
on a long seven-hour bus journey with our three guides and
six porters. The destination was Soti Khola, the first tea house
and the start of the trek.
As we set off from Soti Khola on day
one of our trek, the temperature was
very warm. Starting at an altitude of
600m we set off at a steady pace taking
in all of the surroundings. The route
followed a river with several
suspension bridges to tackle, which
was a bit disconcerting at first. Along
the way a Hindu priest with few
belongings and no footwear was kind
enough to let us have a photo with him.
The day finished at Macha Khola, an
altitude of 800m.

As we were reaching the peak in our trek, the facilities and
supplies at the tea houses were more restricted. Luckily, we
had water filters with us so we could get safe water from
running streams.
The day of Larke Pass we all rose for breakfast at 0400hrs.
Using head torches and walking in single file, we made our
slow ascent. As we gained height we saw a spectacular
sunrise over Samdo peak.
The higher we ascended the heavier the covering of snow and
ice became making it harder to walk. The ambient
temperature plus wind chill was -15 degrees. After five hours
of ascent, with many struggling with Acute Mountain
Sickness which produced nausea, headaches and difficulty
breathing, we reached the top at 5,106m. We stayed long
enough to have a group photo with our porters and guides
before making the four-hour descent to 3,700m. The total
time walking was 11 hours with over 15km covered. It was
certainly the hardest, but most rewarding, day for everyone.
The last couple of days of the trek
we descended even further with the
terrain starting to look similar to
that at the beginning of our trek. At
the end of day 11 the team enjoyed
their first shower in a week!
The last day was a short three-hour
walk followed by a two- hour
bumpy jeep ride to take us to our
final tea house. Our expedition
leader was kind enough to buy a
goat for our evening meal which
everyone enjoyed after not eating
meat for the duration of our trek.

Over the first four days of the trek the
The team, porters and guides at Larke Pass, 5,106m
team covered an impressive 68km and
(16,752 feet) above sea-level.
We then travelled onwards to
altitude gain of 2,000m. They were
(Photo: MOD/Crown Copyright2019)
Pokhara where the team were able
certainly long days with roughly eight
to
recover
from
the
trek
and
enjoy what the city had to offer.
hours of walking each day. The path, which still followed the
Some
even
tried
paragliding,
as this destination is in the top
river, turned from a wider road into single track with
four
paragliding
sites
in
the
world!
undulating terrain. Along the way we saw many mules
transporting goods to the villages, and other local animals
Back in Kathmandu we embarked on a Short Term Training
including gray langur monkeys, mountain goats, sheep, yaks,
Team (STTT) with the Nepalese Army Band. The band
dogs and vultures.
members were extremely welcoming, showing us around
their site where there were photos of familiar faces from the
Our destination at the end of day four was Namrung, a palace
band’s trip to the UK. We enjoyed a short concert which
owned by a former member of the Nepalese Royal Family.
demonstrated the capabilities of the Nepalese Army Band
Here the temperature was noticeably cooler. Unfortunately,
including a full concert band, a traditional Nepalese band, a
on Sunday the majority of the team had become ill overnight
mess band, bagpipe group and bugle platoon. There are
and the decision was made to take our rest day today rather
currently 350 musicians with varying levels of experience.
than on Tuesday. The 24 hours off certainly helped and
luckily we were on our way again on Monday morning. The
next few days of trekking were shorter in length, roughly five
hours of walking each day. This was to allow more time to
acclimatise as we got higher. The destination at the end of day
six was Lho, sitting at 3,180m. The scenery was dramatically
different here, with snowy mountain tops clearly in view,
including Manaslu, the eighth tallest peak in the world.
By day eight, we were at 3,900m and were only five
kilometres from the border with Tibet. It was so cold that the
pipes in the tea house had frozen, meaning no running water.

The trip was successful both individually and as a team.
Everyone had to overcome some sort of personal battle
including illness, fatigue, physical or mental strength. As we
were the only team this year not to have an injury or casualty
evacuation (CASEVAC), and with having six females in our
team, we have been invited back for another trip next year.
All members of the team felt pride, gratitude and a sense of
achievement on completing the trek and are very thankful for
the opportunity.
Musn Catriona Christie
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MUSIC AT THE ROYAL HOSPITAL CHELSEA
Music has always played a central role in the life of The Royal
Hospital Chelsea, which houses around three hundred Army
veterans within its ancient walls. Founder's Day each June is
its jewel in the crown of a series of official ceremonial events.
A Household Division band and fanfare trumpeters are
usually the centrepiece in a touching ceremony showcasing
these famous men and women in their scarlet coats.
There are other glittering occasions such as the 'Cake' and
'Cheese' ceremonies each Christmas at which The Countess
of Wessex’s String Orchestra performs, and the In-Pensioners
are also treated to concerts by the Kneller Hall trainees in
Spring and Autumn.
Its very own Royal Hospital Band has been in existence for
decades, ably led from the 1980s by Lt Col Duncan Beat LVO
up until, as I am now one of the Hospital's Captains of
Invalids, he passed on the baton to me. Sadly, during the

Covid-19 lockdown the Band has gone into suspended
animation, but I still entertain those within the Margaret
Thatcher Infirmary on a Friday afternoon concert entitled
'Fiddler on the Balcony’. Music from the Beatles, ABBA and
Gershwin with the addition of a few classical items peppering
the performances have echoed around the inner court of the
building, cheering up those who have not been outside the
Hospital gates for months.
I provide music of a different kind with the Hospital's
Director of Music, Will Vann, by picking up my trumpet and
playing for the four outdoor Sunday services held by the
Chaplain, Rev Steven Brooks, around the Hospital grounds.
Music has truly lifted the spirits of these aged veterans 'behind
the wire' and there are plans afoot to keep the concerts going
when everything is back to normal.
Phil Shannon

Phil with his trumpet at one of the outdoor Sunday services held at the Royal
Hospital during the Covid-19 lockdown. (Photo: Copyright Royal Hospital
Chelsea2020)

Entertaining Margaret Thatcher Infirmary staff and
patients on a Friday 'Fiddler on the Balcony' session
(Photo: Copyright Royal Hospital Chelsea2020)

In happier times

To music by the Band of the Irish Guards, the Sovereign's Mace Bearer, Halberdiers, Officers, NCOs and
In-Pensioners march past the saluting base at the Royal Hospital Chelsea on Founder's Day, 2013.
(Photo: Mike Boxall)
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WORDSEARCH
If you have some time on your hands, see if you can spot the 24 instruments hidden in this wordsearch box. The names are laid out
horizontally, vertically, diagonally, forwards and (often) backwards. Some of the instruments are historical so you'll need to know
your bassethorn from your buccin and your serpent from your shawm!
Sadly there are no prizes, apart from self-satisfaction, for finding all 24 instruments before turning to the answers on page 16.

Puzzle set by Edgar Liddle

The Kneller Hall student class which graduated in 1957 posed in lighthearted vein with old instruments from the School
Museum’s collection. Captain Crashcord (the School Bandmaster, Rodney Bashford) was apparently ‘not amused’.
(Photo from the Kneller Hall Archive by kind permission of the Commandant)
IMMS UK (Founder) Branch Journal – Summer 2020
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WRITING MUSIC FOR MILITARY BAND
Our Branch President’s recollections conclude
The massed Guards bands’ Westminster Festival of Music
(held originally in Westminster Central Hall before later
moving to the Royal Albert Hall) was an event where I was
invited to write music for successive performances in the
1980s. I had the pleasure of working with the newscaster
Kenneth Kendall (a former Coldstream Guards Officer) on
many of these performances as he was the compère and
narrator for certain musical items. I would follow the music
scores and cue his narration.
One such performance was of the Battle of Waterloo where
I had re-arranged some of the music score to include the
Albert Hall great organ together with Light Division buglers
strategically positioned in selected areas of the arena, which
proved to be quite spectacular. This also included writing for
a traditional Corps of Drums, which of course includes
military fifes (flutes). Writing for these can catch out the
unwary composer as they are transposing instruments (i.e.
they don’t sound at the same pitch as the written notes) which
of course is well understood if you were trained at Kneller
Hall! However this is further exacerbated by the fact that they
are actually misnamed regarding their transposition (rather
too complicated to explain here) and therefore do not sound
at the pitch even an experienced musician might expect them
to be in.
Incidentally, my final involvement with the Westminster
Festival of Music was in 1992 when I had the rather different
challenge of appearing as piano soloist in Gershwin’s
Rhapsody in Blue, with Major David Marshall (my successor
as Director of Music, Coldstream Guards) conducting the
massed Guards band. It is a matter of pride that I can therefore
claim to have both conducted and played the solo piano part
of this popular piece (on separate occasions of course!), both
performances in the Royal Albert Hall, having conducted it
there on the Light Division concert mentioned earlier.
As Director of Music of the Coldstream Guards in the late
1980s, rather different challenges presented themselves. For
instance, the Commanding Officer of the Coldstream
battalion that was to Troop the Colour in 1989 was a keen fan

of the music of Giuseppe Verdi. It fell to me to recommend
the music for certain sections of the parade and he
requested some of his favourite pieces of Verdi’s music from
a Soldiers’ Chorus to be played for the slow march sequence.
As there were no existing military band arrangements of this,
the challenge was to arrange the requested music in slow
march format which had to be suitable for the occasion. The
result was Verdi Airs, which went down rather well with the
bands, audience and Commanding Officer too!
On another occasion the most senior Coldstream officer,
Major General Sir George Burns (who had ‘auditioned’ me
for the job of Director of Music) requested the band to play
the theme from Eastenders on a march we were to do through
the City of London. How could I possibly refuse! (another
‘Swift’ arrangement required).
One final example; the band was hired for a cabaret spot
which featured the singer Lyndsey de Paul. She had just
composed a pop song There’s No Place Like London and
asked if the band could play it during the performance. A tape
recording of the music duly arrived late on Friday evening
and, as the band was to play on the following Monday, no
guesses as to how I spent my weekend! I should mention that
this entailed firstly transcribing the recording onto piano (by
ear of course) before arranging it for the band to play. As this
was for a marching band engagement, each player had to have
his own part, which meant writing out multiple parts for
clarinets and cornets as I didn’t possess a photocopier at home
in those days!
Well, I have greatly enjoyed reminiscing about some of the
musical challenges involved in writing music for military
band during my career. The examples mentioned above are
by no means exhaustive; however I hope to have covered a
few of the more unusual instances where I have had to ‘think
outside the box’ and hope you have found it interesting.
Major (Rtd.) Roger Swift

Note: Should you be interested, you can Google ‘Roger Swift,
Moonlight in Vermont’ to hear me on piano (not to be
confused with another Roger Swift, stand-up comedian!), or
‘Major Roger Swift, Coldstream Guards’ to access various
recordings of the band.

The Band of the Coldstream Guards with Director of Music Captain R Swift at the conclusion of a
concert on Castle Hill, Windsor, in 1986. (Photo: Colin Dean)
10
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TERMINOLOGY 4
Drum Majors
The Corps of Drums came about by bringing together the two Drummers (a drummer and a fifer) from each of a battalion’s eight
companies, hence a strength of 16, under a Non-Commissioned Officer or Warrant Officer as Drum Major. This title was abolished
in 1881 when they became Serjeant Drummers but, as one distinguished expert wrote: “They tended to be so described only in
official documents and correspondence.” This suggests that the historic title remained in common parlance until it was sensibly
restored on 31st July 1928.

As well as being responsible for the Corps of Drums, the
Drum Major traditionally commands the Band and ‘Drums
on parade, despite the band normally having an Officer and
higher-ranking Non-Commissioned Officers in its ranks.
The photograph shows the Drum Major of 1st Battalion The
Worcestershire and Sherwood Foresters Regiment
(29th/45th Foot) with his Corps of Drums on Public Duties in
April 2006.

Scots and Irish regiments once had drums and fifes, but the fifes
were dispensed with as the pipes took over. The Drum Major
commands the unit on parade and will normally train the
drummers, although the Pipe Major generally oversees the
musical side.
Drum Majors from The Royal Scots Borderers, 1st Battalion,
and The Highlanders, 4th Battalion, The Royal Regiment of
Scotland, parade on the 70th anniversary of VE Day, 10th May
2015.

In the regiments of Foot Guards, Drum Majors are appointed
Household Drummers by a Royal Warrant, making them part of
the Royal Household. Accordingly they wear state clothing
when Royalty is present or at Guard Mounting on certain Royal
anniversaries.
The Drum Major of 1st Battalion Irish Guards leads the band at
the Presentation of Shamrocks parade, 17th March 2019.

Since the Second World War many staff bands (and from 1994,
the divisional bands) have had a member of the band carry out
the role of a Drum Major on parade, dressed accordingly.
The Drum Major leads the Royal Artillery Band on Public
Duties in October 2018.

Colin Dean
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BRITISH ARMY MUSIC IN THE INTERWAR YEARS
A new book by Major David B Hammond
Having been educated as a classical musician (but also
playing jazz and rock guitar), when I first entered the music
profession as an orchestral French horn player in South Africa
I knew little about the role of military music in society, let
alone its use as a tool for influence. It was, however, in South
Africa that I met some British ex-military musicians and
through this contact I eventually joined the British Army as a
musician.
Having seen the light, it
fascinated me that there
was a considerable
body of musicians in
society who had been
left out of the history
books and I wanted to
try and remedy the
situation. It will come
as no surprise to most
readers that military
music is a subject that
has rarely met with
much interest both by
musicologists
and
military historians. For
music academics there
is no doubt that there has been a supercilious attitude towards
military music and, for those studying the military, a
misunderstanding of the nature of the work. For the first,
there is the unfamiliarity of what life is like in what they see
as an impenetrable military culture, and the other, insufficient
grasp of how music can be utilised as a communication
system and its capacity as a military effect. This is not a new
predicament but one that has faced the soldier/musician for
centuries – perhaps longer!
Nevertheless, I sense that this is changing. There has been an
undercurrent of interest away from the more high-brow areas
of music, particularly at institutions such as The Open
University. Professor Trevor Herbert has been at the
vanguard of this approach and I was lucky enough to have
him as my PhD supervisor. Along with Dr Helen Barlow, his
book Music and the British Military in the Long Nineteenth
Century (Oxford: Oxford University Press, 2013) was a
turning point. One of the aims of my book British Army Music
in the Interwar Years: Culture, Performance, and Influence
was to continue this approach and to help elevate the
importance of the study of military music as a significant
contributor to the musical and military life of the British Isles.
There will be some material in the book that is not news to
many of the experts in IMMS, but I feel that my approach is
different and that my analysis places the role of British army
music in a broader context than is usual. There is always a
danger when writing about one’s own vocation and, as an
army musician myself – an insider – I had to be careful not to
over-egg the position of army music and be critical, even if
that meant posing some difficult questions.
I have long been intrigued by the interwar period and my
latest work has for me been a fascinating journey of
12

discovery. As some of you know, getting books published
through the main publishing houses can take months, if not
years, and considerably increase the price of the book. I was
confident that I could do the whole thing myself, with the
result that, as well as being in full control of the material (and
responsible for the mistakes!), I hope that the product is not
only good quality but also affordable for all those who may
be interested.
To whet your appetite, the title and complete contents are:
BRITISH ARMY MUSIC IN THE INTERWAR YEARS
CULTURE, PERFORMANCE, AND INFLUENCE
Foreword by HRH The Countess of Wessex GCVO
Preface
Contents
Chapter 1: Introduction
Part 1: Culture
Chapter 2: The gentlemen of the regiment: Musicians in
the regular army
Chapter 3: ‘Breaking in’ the young hands: The
dependence on band boys
Part 2: Performance
Chapter 4: Seaside, ceremonial, and an unhappy union:
Bands and live performance
Chapter 5: A clear and homogenous sound: Performance
practice and recording
Chapter 6: ‘Tonic’ music and discord with the BBC:
Repertoire and broadcasting
Part 3: Influence
Chapter 7: Kneller Hall and the pitch battle with the War
Office
Chapter 8: Punching above their weight: Soft power
influence of British army bands overseas
Chapter 9: The Youghal ‘outrage’: Political
appropriation of military bands and the founding of the
Irish Free State
Appendix 1: Broadcasts (excluding outside broadcasts) by
staff bands from January 1932 to September 1933
Appendix 2: Colonel Somerville’s list to the BBC of army
bands graded ‘outstanding’ by Kneller Hall in 1933
Appendix 3: Colonel Jervis’s ‘order of merit’ army band list
sent to the BBC in 1934, notable for its absence of staff
bands
Appendix 4: Walton O’Donnell’s BBC audition reports for
three bands in Northern Ireland
Appendix 5: Internal 1941 BBC memo rejecting the Kneller
Hall band grading system
Appendix 6: Army Council Instruction – 544: Pitch of
Instruments of Army Bands
Appendix 7: An anonymous humorous poem about the
change to low pitch published in The Leading Note in 1929
Bibliography
The book, in paperback with 366 pages and 72 black and
white illustrations, publisher The Cloister House Press, is
available from Amazon, Hive, Book Depository and other
book sellers and costs £14.99.
Please do contact me (davidbhammond@cantab.net) if you
would like to know any more about the topics - once you’ve
read it!
Major David B Hammond
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REGIMENTAL MARCHES
The Suffolk Regiment
Having returned to my roots in retirement I have taken an
interest in the music and bands of what was, from 1881 to
1959, my county regiment – The Suffolk Regiment.
It is generally accepted that The Suffolk Regiment marched
to the tune Speed The Plough and there are few references to
other tunes used by the regiment. The origin of the tune does
not appear to be recorded in any volume of the regimental
history. However, Walter Wood, in his excellent little book
on regimental marches, while making only a brief mention of
The Suffolk Regiment, states that Speed The Plough, being
one of the oldest regimental marches, is an arrangement based
on an old Eastern Counties dance from the seventeenth
century. Whilst there is no information as to when and why
the tune was chosen, it is assumed that it was adopted as
representative of the character of the agricultural society that
existed in the county in those early days – and which, to an
extent, still exists to the present day. The tune is, indeed, a
well-known folk tune, often performed at folk festivals and
Morris dance events.
A fiddle tune called Speed the Plow (sometimes called Speed
the Plough or God Speed the Plough) also exists. It was
composed in 1799 for a melodrama of the same name and is
still a popular tune with fiddlers in North America, Ireland,
Scotland and England. This tune, however, is not the Speed
The Plough that became the Suffolk Regiment's march.
The Suffolk’s Speed The Plough is the only quick march tune
known to have been used by the 1 st Battalion. However, that
of the 2nd Battalion had a more varied history. On the
formation of the 2nd Battalion of the 12th Foot in 1858, Herr
Richs, the German Bandmaster introduced a German quick
march (the title of which I have been unable to discover)
which was generally unpopular. In 1863, with a change of
Commanding Officer, the 2nd Battalion adopted the quick
march of the Coldstream Guards, Milanollo, followed at
various times by The Men of Harlech, The Dashing White
Sergeant and The White Cockade. There is no explanation as

to why a Welsh tune should have been used as a march for
the regiment whose home is the most easterly in the British
Isles. In 1868, again after a change of CO, a tune called The
Duchess, once used as the march of the Reserve Battalion
prior to 1858, was introduced as their quick march. In 1898,
Speed The Plough was adopted as the quick march of both
battalions.
The Regimental Quick March remained unchanged for the
remainder of the regiment's existence. In 1959, The Suffolk
Regiment was amalgamated with The Royal Norfolk
Regiment to form The 1st East Anglian Regiment (Royal
Norfolk and Suffolk) and in 1964 the two regiments became
the 1st Battalion, The Royal Anglian Regiment. The two
Regimental marches live on in the new large Regiment as, in
1959, an arrangement of Rule, Britannia! (Royal Norfolks)
and Speed The Plough by Bandmaster George Holben of the
Suffolk Regiment was taken up as the quick march.
It is said that Speed The Plough is the hardest regimental
march tune to play in march tempo – even more so when
actually on the march and was often used as an 'examination
piece' for trainee musicians at the Royal Military School of
Music. The complexity of the tune is well demonstrated in a
YouTube clip of a folk duo performing the music. Search for
Speed the Plough and Stybarrow Crag.
Finally, I can recommend another version that can surely be
guaranteed to lift the spirits in these troubled times. Again
YouTube – search for Bampton Traditional Morris. Speed
The Plough.
Nigel Ellis
Sources:
• History of The 12th (The Suffolk) Regiment 1685 – 1913;
Lt Col E.A.H. Webb; Spottiswoode 1914
• The Romance of Regimental Marches; Walter Wood;
William Clowes & Sons 1932
• The History of British Military Bands – Volume 2;
Gordon Turner & Alwyn W Turner; Spellmount 1996
• Friends of The Suffolk Regiment – website.

On Saturday 3rd August 1985, the Band and ‘Drums of the 1st Battalion, The Royal Anglian Regiment (Bandmaster, Mr N C Wallis)
led a combined Minden Day and 300th Anniversary freedom parade in the Suffolks' Garrison town, Bury St Edmunds, where they marched past
the saluting base to Rule, Britannia!/Speed The Plough. (Photo: Nigel Ellis)
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REGIMENTAL MARCHES 1844
Intriguing questions
th

This extract from the London Standard of 7 June 1844 was
found by John Gleeson and is quite intriguing, begging
several questions and observations.
“WINDSOR CASTLE - At the conclusion of the musical
compositions (as given by the Court newsman in our paper of
yesterday) which were performed by the band of the 1 st Life
Guards at the grand banquet given by Her Majesty at Windsor
Castle on Wednesday evening, the Emperor of Russia
expressed a wish to hear again the whole of the marches
which were played by the bands of the Household Troops at
the review that morning. His Royal Highness Prince Albert
(the Queen having then retired) immediately commanded the
respective marches to be performed by the military band in
the following order:1. The Duchess of Kent's March: the Regimental March of
the 1st Life Guards, and composed by her Royal Highness
2. The British Grenadiers: the Quick March of the three
regiments of Foot Guards
3. The March of the Royal Horse Guards (Blue): composed
by her late Royal Highness the Princess Augusta
4. The Regimental Quick March of the 2 nd Life Guards:
Galop de Fascination from Alma.”
To set the scene, the Review had taken place in Windsor
Great Park on 5th June 1844. After the Emperor of Russia had
inspected the parade, the troops marched past at slow time in
the following order, led by the respective colonels:
The Band of the 1st Regiment of Life Guards
General the Viscount Combermere, Colonel, and the 1st
Regiment of Life Guards
The Band of the Royal Horse Guards (Blue)
General the Marquis of Anglesey, Colonel, and the Royal
Horse Guards (Blue)
General Sir George Murray, Colonel, and the Royal Horse
Artillery
Lieutenant-Colonel Quentin and the 17th Lancers
Field Marshal The Duke of Wellington, Colonel of the
Grenadier Guards, and the 2nd Battalion
Field Marshal HRH The Duke of Cambridge, Colonel of
the Coldstream Guards, and the 2nd Battalion
Field Marshal HRH Prince Albert, Colonel of the ‘Scotch
Fusileers’, and the 2nd Battalion
General Sir William Anson, Colonel, and the 47th Foot
The cavalry and RHA then went past at the trot, after which
there were a series of manoeuvres.
Returning to the London Standard article, perhaps the first
thing to consider is how likely is it to be correct? After all,
journalists in recent years have become experts in getting
their facts wrong with anything pertaining to military music
and ceremonial, but could things have been different in 1844?
Point 4, the Regimental Quick March of the 2nd Life Guards,
immediately puts the whole article in doubt as the only march
I have ever known associated with the 2nd Life Guards is Men
of Harlech. In any case, the 2nd Life Guards provided the
escort and ground-keepers so did not march past on the
Review. Had they done so, they would have ridden past;
cavalry regiments had no need of a quick march.
So, where did the Galop de Fascination come into play? It
comes from a ballet, Alma, composed by Sir Michael Costa,
14

but the Court Circular’s report of the banquet that evening
rather indicates that crossed-wires were in place as a selection
from the ballet is listed as having been played as one of the
musical compositions earlier in the evening.
Regarding point 2, The British Grenadiers: the Quick March
of the three regiments of Foot Guards, the Coldstream
Guards’ march, Milanollo, is believed to have been composed
in 1846, two years after this event, and no one seems to know
what the regiment played in quick time before it became their
regimental march. If the article was correct, it suggests all
three Foot Guards regiments once played The British
Grenadiers in the same way as they all adopted the bearskin
cap following the Battle of Waterloo. This seems unlikely,
though, as a report of the Queen’s Birthday Parade the
following year showed the Scots Fusilier Guards marching
past to Will Ye Go to Inverness?, now better known as
Highland Laddie. Or could The British Grenadiers have been
played at the Review because each regiment’s Grenadier
Company was present?
A less interesting but more likely explanation could be that
the Band of the 1st Life Guards would not have played the
Foot Guards past at the Review so, having received the
command at very short notice after the banquet, they wouldn't
have had the music to hand for those regimental marches.
Presumably they could have busked The British Grenadiers
as representative of the three regiments and assumed that the
Russian Emperor would be none the wiser.
Point 1, The Duchess of Kent's March: the Regimental March
of the 1st Life Guards, seems correct as there are at least six
references in the Court Circular between 1840 and 1853 to
the ‘Grand March of the 1st Life Guards, composed by the
Duchess of Kent’ (the wife of one of George III's sons and
mother of Queen Victoria) and played in her presence. What
has yet to be established is whether this is the same march
that is played today, although it seems very likely.
Point 3, The March of the Royal Horse Guards (Blue), is the
most intriguing part. The journalist presumably got the
composer information for the 1LG March from somewhere
reliable, so did he get the credit to Princess Augusta (Princess
Augusta Sophia (1768-1840) an unmarried daughter of
George III) from the same source? Probably - Princess
Augusta was certainly a composer as the British Library
Archives and Manuscripts on-line list has an album of music
composed by the Princess containing 32 songs, marches, etc.
The March of the Royal Horse Guards is now generally
attributed to The Duchess of Kent, although I have only ever
seen references to this in the latter part of the 20th Century.
I can find nothing in the Court Circular to suggest the band of
the RHG ever played their march for the Duchess as the 1LG
had done for their march.
Recently, Lieutenant Colonel Stuart Watts OBE very kindly
organised a search of the Royal Archives for me, but no music
scores were found by either the Duchess or the Princess. All
of which leaves us with a couple of intriguing questions: what
did the Coldstream Guards have as their quick march before
Milanollo, and was it Princess Augusta or the Duchess of
Kent, or even someone else, that wrote the Royal Horse
Guards’ regimental slow march?
If you have evidence to suggest an answer to either of these
questions, I’d be delighted to hear of it. Write in the first
instance to the Editor (contact details on p2).
Colin Dean
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ROYAL CONNECTIONS
Two Royal Ladies

Coburg

In the previous article we looked at marches composed by the
Duchess of Kent, the wife of one of George III's sons and
mother of Queen Victoria, and Princess Augusta Sophia, an
unmarried daughter of George III.

The origins of the slow march Coburg have long been unclear
with it being credited to a number of composers including
Johann Michael Haydn, the younger brother of Franz Joseph
Haydn, and even Queen Victoria’s husband, Prince Albert.
We asked our expert on German music, Tony Dean, to put
matters right:

It
has
often
been
suggested that Princess
Augusta composed the
march The Windsor for
the
Worcestershire
Regiment in 1791 when
the regiment was doing
guard duty at Windsor. No
direct proof of this has
been found and it is now
thought unlikely.
However, the Princess
was certainly a composer.
The
British
Library
Archives and Manuscripts
Princess Augusta Sophia
list on-line for Princess
(1768-1840)
Augusta shows, with other
un-named marches collected in 1827, “a march composed for
HRH the Duke of Gloucester's Regiment of Guards.”
The Duke of Gloucester, a great-grandson of King George II
and nephew and son-in-law of King George III, was Colonel
of the Third Regiment of Foot Guards from 1806 to 1834.
Now the Scots Guards, it became the Scots Fusilier Guard
Regiment in 1831 but dropped the Fusilier from its name in
1877.
The Duchess of Kent is well known for her eponymous
regimental march of the 1st Life Guards but is, of course, also
credited with composing the Royal Artillery Slow March.

One of the Tsars liked it and shortened the title to Koburgski
(the Russian ‘ski’ ending meaning of, from, or pertaining to)
and it became the regimental march of one of his heavy
cavalry regiments. I assume, given the abbreviated title we
use, and the cavalry walk march tempo, that we got it via our
Royal family’s links with the Romanovs.
The Saxon (Saxe) Duchies of Thuringia spawned numerous
branches with similar names. Our Prince Consort, Albert von
Saxe-Coburg-Gotha, was from an entirely different familial
line to that of Friedrich-Josias von Saxe-Coburg-Saalfeld the
Austrian General. To name Prince Albert as having anything
to do with the composition of the march, or even its
introduction to Britain, is pure fantasy or wishful thinking.
The Austrians always credit the march to Johann Michael
Haydn, and I guess they are best placed to know.
Tony Dean
Coburg is the regimental slow march of two or our current
cavalry regiments, The Royal Lancers (Queen Elizabeths’
Own) and The King’s Royal Hussars.

The Royal Lancers (the honorific suffix ‘Queen Elizabeths'
Own’ recognises their service to both Queen Elizabeth II and
Queen Elizabeth, The Queen Mother) have Coburg through
their antecedent regiment the 12th Royal Lancers (Prince of
Wales's) whose slow march it was. First formed in 1715 it
was amalgamated in 1960 with the 9th Queen's Royal Lancers
to form the 9th/12th Royal Lancers (Prince of Wales's) with
Men of Harlech as its slow march. On amalgamation with The
Queen’s Royal Lancers in 2015 to form The Royal Lancers
(Queen Elizabeths’ Own), Coburg was re-adopted.

Although
no
firm
evidence exists, the RA
band’s historian, Dr
Henry Farmer, was
fairly convinced by
circumstantial evidence.
Both this and the 1st
Life Guards’ march are
in four repeated sections
(the third and fourth
sections of the 1LG
march were replaced by
Men of Harlech on the
amalgamation of the 1st
and 2nd Life Guards in
1922).

The march which we call ‘Coburg' is originally an Austrian
march named for an Austrian General, Prince Friedrich-Josias
von Saxe-Coburg-Saalfeld. Indeed, the Germans and
Austrians still have it in their march books titled JosiasCoburg-Marsch. It is played in quick time (tempo 114) in
both countries.

The Duchess of Kent

(1786 – 1861)
So we’re left with
speculation around these two Royal ladies’ marches. Princess
Augusta is reputed to have composed The Windsor and The
Duchess of Kent is credited with composing the Royal
Artillery Slow March, but there seems to be no definite
evidence to support either attribution.

If you do have information to support either of these
attributions, I’d be very interested to hear of it. Again, in the
first instance write to the Editor (contact details on p2).
From information supplied by Colin Dean

The King’s Royal Hussars have Coburg as their slow march
through their antecedent regiment the 11 th Hussars (Prince
Albert's Own), established in 1715. It amalgamated with the
10th Royal Hussars (Prince of Wales's Own) to form The
Royal Hussars (Prince of Wales’s Own) in 1969. The new
regiment retained Coburg as its slow march as did The King’s
Royal Hussars, formed in 1992 when The Royal Hussars and
14th/20th King’s Hussars amalgamated.
With the cavalry regiments’ slow marches only fully recorded
in 1903, quite when in the 19th Century the 12th Royal Lancers
and the 11th Hussars adopted Coburg isn’t certain. Through
successive amalgamations the march has been retained, but,
sadly, economic and social conditions now prevent each
regiment having its own band to play it!
From information supplied by Colin Dean
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A SCOTTISH MILITARY MUSIC COMPOSER
James Oswald (1711–1769)
Amongst the outpourings of intellectual and scientific
accomplishments during the mid-18th Century Scottish
Enlightenment, musicians were also discovering their own
‘enlightenment’ with a period of intensity in compositions,
publications and acknowledgement by increased strata of
society.
Many music scholars have focused on Scotland’s vernacular
music, but it is rare to find any who have researched or
recorded inventories of military music written at this time by
some of Scotland’s renowned ‘Enlightenment’ musicians.
During the 18th Century the threat and reality of Jacobite
rebellion in Scotland, the Seven Years War, The American
War of Independence and, at the end of the century, the
French Revolutionary Wars, led to an increased militarism in
the whole country.
Most musicians and poets of the time had to respond to this
frenzy of reactionary patriotism. Renowned Scottish
composers MacIntosh, MacIntyre, Bremner, Neil and
Nathaniel Gow, to name but a few, not only dedicated tunes
for patronage and prestige to the gentry but to countless
military men, regiments and militia throughout the country.
Of the marches were written for these volunteers, much of it
exists in two forms - solo piano or German flute/fife with
piano accompaniment.
Robert Bremner (1713-1789) who established his printing
enterprise in Edinburgh in mid-1754 ‘at the Golden Harp’,
Blackfriars Wynd, moved to London in 1762 opening a shop
in The Strand where all the great and good published
throughout the 18th Century.
Garb of Auld Gaul, initially known as The Highland March,
written by General John Reid was published by Bremner in
his Collection of Airs and Marches for two Violins or German
Flutes, some of which have basses London c. 1765. This
collection is indictive of the marches available to military
bands at the time of the accession of George III.
Today one of the most undervalued, though in his day prolific
and successful, Scottish musicians whose melodies were well
known in military music spheres of the 18 th Century was
James Oswald (1711–1769). Perhaps the fact that he set
fictitious names to many of his works, or often left them
without a name, has contributed to his being currently
undervalued.
Oswald had enjoyed a successful career as a composer,
publisher/arranger, ‘cellist and teacher in Edinburgh before
also moving to London in 1741. By 1747 he had been granted
a Royal licence to print his own compositions at his
publishing office and shop in St Martin’s Lane.
Oswald’s attributed composition Lovely Nancy, a hugely
popular melody, was printed in numerous mid-18th Century
collections, tutors and copybooks. The British military used
this piece of music in America as a signal for retreat, the
ceasing of the day’s activities in the evening at camp – not
withdrawing from combat.

The melody first appeared in Oswald’s Curious Scots Tunes
for Violin and Flute (1742) and subsequently his Caledonian
Pocket Companion (Vol. II c.1745). Lovely Nancy was
similarly employed by American fifers in the Revolutionary
War.
Examples of its longevity as a retreat march can be supported
by fifer John Buttery of the 37th Regiment (North
Hampshire) entering it into his M.S collection as a retreat
march early in the 19th Century.
Roslin Castle or House of Glamis (Bremner pub. 1757) also
attributed to Oswald, was another of his works used by the
British military during the American Revolutionary War as a
melody, often associated with funerals. A Rev. William
Roger’s Journal of the 1779 Campaign against the Iroquois
Six Nations records that a Colonel Thomas Proctor ordered
his musicians to play Roslin Castle as they passed the remains
of two men who had been dispatched by tomahawks.
After the American Revolution, this melody appears to have
continued to be associated with funerals on both sides of the
Atlantic. It remained to be used as a lament by the British
military during and after the Napoleonic Wars.
Throughout the 18th Century the British army was highly
influenced by the Prussian army, not only in dress, drill and
discipline but also in its music. Oswald adopted this influence
in his collection of 40 Marches, Tattoos and Night Pieces for
Two German Flutes, Violins, Guitars as performed by
Prussian and Hessian Armies.
It can be seen from the above pieces the rise of developing
forms of military music away from the music of the field and
parade square into a musical form meant for entertainment.
An illustration of this is the term tattoo. While it continued
to be played to call soldiers to barracks and lights out, it was
also being used to describe an elaboration of this centuriesold ceremony, with additional music and exercises performed
by troops at night. In a letter dated 1742 Whig politician
Horace Walpole wrote “You know, one loves a tattoo and a
review.”
With the Militia Acts of 1757-62, passed as a response to the
threat of a French invasion during the Seven Years War,
Oswald, who always had an eye for potentially profitable
ventures, published his Fifty-Five Marches for the Militia
(1759) for the newly-formed 55 English and Welsh Militias.
James Oswald’s musicianship and productivity were
ultimately acknowledged when he was appointed Chamber
composer to George III in his Coronation Honours.
In researching this article it has been surprising that there are
few mentions, if any, in celebrated academic editorials of the
works mentioned above. While this review merely scratches
the surface and concentrates mainly on James Oswald,
Scotland’s ‘Enlightenment’ musicians’ contribution to
British military music holds much potential and is an area for
further research with new sources yet to be found and
examined.
June Nelson

Answers for the wordsearch on page 9
BAGPIPE, BASSETHORN, BASSOON, BELLS, BUCCIN, CELLO, CORNET, DRUM, E♭BASS, E♭HORN, FLUTE,
GONG, HARP, HELICON, LUTE, LYRE, MARIMBA, SERPENT, SHAWM, TABOR, TROMBONE, TUBA, VIOLA,
VIOLIN.
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NAME THAT ROAD
WRAC Directors of Music commemorated
It was very sad to read in the 2019 Fanfare of the death of
Major Ena Forster on 25th March 2018 at the age of just 65.
Ena had been the last Director of Music of the Women’s
Royal Army Corps Staff Band before it was disbanded in
1992, and the only lady to achieve the psm. Something that
wasn’t mentioned in the obituary, and which I picked up in a
tribute from her church friends, was that a road had been
named after her on the site of the old WRAC barracks at
Guildford.
Intrigued, I looked at a map and found that what is now Queen
Elizabeth Park includes roads all named after one-time
WRAC Directors of Music. Further digging revealed that the
WRAC Association had installed engraved plaques on
obelisks in two of the roads which record the former use of
the site from 1941 to 1993 and explain how the roads are
named after former ATS and WRAC Directors and former
Directors of Music of the WRAC Band.

At the end of 1971 the baton passed
to the next WRAC DOM, pictured
here when with the Royal Green
Jackets. He later became a
Lieutenant Colonel in the Irish
Guards and was Senior Director of
Music, Household Division, when
he died in 1989.
The last two Directors of Music of the WRAC band are
pictured below. On the right, the penultimate Director took
over in August 1974. She had joined the band as a clarinet
player shortly after its formation in 1949 and was Band
Sergeant Major before becoming a student bandmaster.

Can you identify the DOM-named roads from the following
pictures and clues?
The WRAC band was formed
from scratch in 1949 by this
DOM who transferred from 1st
Battalion The Bedfordshire and
Hertfordshire Regiment as a
Warrant Officer. He was
commissioned in early 1953 and
at the end of 1954 he moved to
the Staff Band of the Royal
Army Ordnance Corps.
Next was the first lady to direct
the band. Already a WRAC
Officer and a fine organist, she
was picked out to train to become
the Director of Music and was
unique in thus undertaking the
student bandmaster course as an
Officer. She left the army
towards the end of 1962.

Why did the council choose Directors of Music for the road
names on the new Queen Elizabeth Park estate? I can only
assume it was because they were the public face of the Corps
and more widely known than other, more senior, officers.
The Royal Marines have Lidiard Gardens and Dunn Close at
Eastney and we’ll deal with them in the next issue of the
Journal, but have any other Army or RAF musicians had
roads named after them, I wonder? If you know of any, let the
editor know (contact details on p2) and we’ll run another
‘name that road’ feature.
Colin Dean
(All photos courtesy of the Kneller Hall Archive by kind
permission of the Commandant)
Answers:

The roads are: Goddard Close (Major Frederick
Goddard), MacDowall Road (Major Jean MacDowall),
Crowcroft Close (Captain Ted Crowcroft), Michael Lane
(Captain Michael Lane), Hopkin Close (Major Lynette
Hopkin MBE) and Forster Road (Major Ena Forster).

After wartime service which
included serving with the
8th Army, the next DOM of the
WRAC band came directly from
his previous appointment with
the Singapore Military Forces
(see page 18). Captain Zara
Bowness-Smith took over from
him in 1968 and seems to have
been omitted from the road
naming. Perhaps Guildford
Council couldn’t cope with the
double-barrelled name!

The last WRAC DOM, Major Ena Forster, is on the left
above. The picture was taken in 1984 when, as a Captain, she
took over the direction of the band from the previous
incumbent.
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BANDS OF THE BRITISH EMPIRE
No. 47 Singapore Military Forces Staff Band
It was against the backdrop of the move to self-government
for Singapore from 1957 (and eventual independence from
the UK in September 1963) and the need for the country to
recruit its own armed forces that the Singapore Military
Forces Staff Band (SMFSB) was formed on 1 st June 1958.
The band’s main duty would be to provide musical support to
the Singapore Military Forces. British Army bandmasters
were therefore seconded to Singapore between 1958 and 1965
to organise and train the new band.
WO1
Frederick
Roy,
late
bandmaster of the 15th /19th Hussars,
the first Director of Music of the
SMFSB with the rank of Captain,
was tasked with the formation of a
thirty-strong military band and a
twenty-strong corps of drummers
and buglers. Of the 30 bandsmen
recruits, only five had prior training
in music, the rest having to be taught
to play their instruments from
scratch. Frederick Roy gave himself
six months to get the band up and
running.

Around this time, Captain Roy composed the Singapore
Infantry Regiment March, which later became the Singapore
Army's official march.
WO1 Edward Crowcroft, late Bandmaster of the Yorkshire
and Northumberland Brigade, succeeded Captain Roy in
September 1962 on the latter’s retirement from the army, as
Director of Music with the rank of Lieutenant. In November,
the band changed its title to the Singapore Infantry Regiment
Band. Crowcroft was promoted to Captain and led the band
on its first overseas visit to Kuala
Lumpur in Malaysia in 1964 to take
part in the Merdeka Parade
(independence anniversary parade
of former Malaya) on 31st August
that year.

The Singapore Military Forces Staff Band parading
through the capital. (Photo from Phil Mather's collection)

Captain Roy employed unusual methods to train those
potential bandsmen who could not read music. He labelled
the holes of clarinets and saxophones with the names of the
notes and invented comic rhymes to help the budding
musicians remember the number of sharps or flats in the
pieces they were practising. He thumped out the tunes they
were learning time and time again on the piano until his
bandsmen had them fixed in their heads. The bandsmen
themselves also put in much practice to improve.
On 2nd October 1958, five months after formation, the band
played in public for the first time at the farewell ceremony for
the former Commanding Officer of the Singapore Military
Forces, Colonel P D Denman. The band played two marches
and Auld Lang Syne, their entire playing out repertoire at the
time, as the liner carrying Colonel Denman home left
Singapore docks for the UK.

In October 1963, it was decided to
increase the size of the band to 65 musicians which meant that
not only a number of new musicians had to be recruited but
also replacements for some 25 of the original musicians who
had come to the end of their military service.
Captain Hollowell retired from the army in 1965 to be
replaced in August that year by local musician
WO1 Abdullah Ahmad. Rising to the rank of Captain,
Bandmaster Abdullah was the first Singaporean to hold the
position of Director of Music. A former trumpet player in a
cabaret band, he joined the SMFSB as a bandsman in 1958
and was sent to the UK to attend the bandmaster course at the
Royal Military School of Music, Kneller Hall, in 1962.
Military music in Singapore today is based around the
Singapore Armed Forces Central Band and three Ceremonial
Bands of which Ceremonial Band “A” is the direct
descendent of the Captain Frederick Roy’s 1958 band.
Phil Mather

The Singapore Armed Forces Central Band
parades during the 6th Nanchang International
Military Tattoo, China, in November 2019.
(Photo: courtesy of Ministry of Defence,
Government of Singapore)
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WO1 Arthur Edward Hollowell,
Bandmaster of the Parachute
Brigade,
replaced
Lieutenant
Crowcroft in January 1963 when
Crowcroft returned to the UK to take
up the post of Director of Music,
Women’s Royal Army Corps Band.
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FOR YOUR INFORMATION*

Instruments of Battle examines in detail the development and role of the British Army's fighting
Drummers and Buglers, from the time of the foundation of the army up to the present day.
The wider roles of Drummers, especially, as battlefield heralds, as adjuncts to recruiting and
dispensers of punishment are considered, as well as the other roles they and Buglers have assumed,
out of practicability, on the modern battlefield.
This 288-page hardback book is available at the reduced price of £6.99 (originally £25) plus postage
and packing from Naval & Military Press at: Unit 5, Riverside, Brambleside, Bellbrook Industrial
Estate, UCKFIELD TN22 1QQ or through the website https://www.naval-military-press.com
* NOTE: This is a point of interest, not a paid-for advertisement.
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FROM THE BRANCH ARCHIVE

The Band, Pipes, Bugles and Drums of 2nd Bn. The Royal Irish Rangers, Windsor Castle in 1983, Bandmaster John Winterflood.

The Massed Bands and Drums of The Prince of Wales’s Division on Horse Guards Parade, June 1983.

The Duke of Kent’s Band of The Royal Regiment of Fusiliers, late 1980s, Bandmaster Peter Clark.
(All photos from the IMMS UK Branch Archive. The Prince of Wales’s Division on Horse Guards donated by Les Scriver MBE.)
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