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Branch COVER:
Meetings
FRONT
Corporal of Horse Darren Witter led
the Band of the Household Cavalry on
Public Duties in Windsor on Thursday
(At The Royal Military School of
7th February.
Music, Kneller Hall, Twickenham
(Photo: Paul Barker)
TW2 7DU)
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Our meetings at Kneller Hall in
2015 will take place on Saturdays

CHAIRMAN’S CALL
Our Annual General Meeting on
Saturday 21st March at The Royal
Military School of Music, Kneller Hall
– for the last 150+ years the home of
military music – will, in all likelihood
be a blend of sadness, memories and
change, not only for the Army and its
musicians but also for this Society.
It has been an immense privilege and
honour for us to be allowed to use
Kneller Hall for our meetings; what
more fitting location could there have
been for a Society bearing our title?
Clearly the Branch owes a great deal to
the kindness and support of the late
Lieutenant Colonel George Evans
OBE who, after he took up the retired
officer post as Assistant Director of
Music, invited us to hold our meetings
at the School. Subsequently, Colonel
Evans became our Branch President
and took an on-going interest in our
activities. Over the years we have been
immensely
grateful
to
the
Commandants and their staff for their
help and support with regard to our
meetings.
An Annual General Meeting is an
important occasion for members to
hear about the Branch’s activities in the
year just past as well as plans for the
future. In this year of change your
opinions and ideas will be particularly
welcome. Arrangements for the AGM
are included in the Branch Secretary’s
Notes and we look forward to
welcoming you to Kneller Hall on
21st March, possibly for the final time.

As I write the news is that the newlyelected Johnson government is to
undertake a defence review. One can
only hope that the structure of the
Corps of Army Music will not be
affected and that the Corps’ new bands
will have the opportunity to settle
down in their new organisation.
The recent passing of Major Gordon
Turner is a grievous loss to the Society
both at here in the UK and
internationally as Editor of Band
International.
His
distinguished
contribution to military music and
military music-making will be fully
recorded in the next edition of Band
International.
The pressing issue of membership
levels and recruitment to our Society
continues to concern your committee.
With this in mind, if your subscription
is still outstanding from 1st January,
Guy Morris would appreciate receiving
payment (annual £25 or £23 by
standing order) as soon as possible.
Finally I am sorry to report the
retirement on medical grounds of
Lieutenant Colonel Jon Ridley RM
from his appointment as Principal
Director of Music, Royal Marines.
after such a very short tenure of office.
We wish him a speedy recovery and
every success in the future. We
welcome Lieutenant Colonel Jason
Burcham RM who succeeds him and
who will be at the helm for this year’s
Mountbatten Festival of Music and the
Beating Retreat spectaculars in June on
Horse Guards Parade.
Jim Davies

The IMMS UK Branch Journal is published four times a year. The remaining closing dates
for copy for 2020 are 29th May, 28th August and 13th November. Contributions for the
Journal from members are always welcome. The annual membership subscription, due on
1st January, is £25 of which the UK Branch retains £8 to help finance local activities.
Members receive in addition to the UK Branch Journal three editions each year of Band
International, which is sent to all members worldwide. Further details about the Society and
its activities are available from the UK Branch Secretary. Enquiries and correspondence
about the Society’s meetings should be addressed to the Branch Secretary and not to Kneller
Hall. The contents of the UK Branch Journal are copyright and no part of it may be
reproduced without permission. Opinions expressed do not necessarily reflect the views of
the President, the UK Branch Committee or the Society’s membership as a whole.
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BRANCH SECRETARY’S NOTES
Branch meetings
With the kind permission of Colonel
Victoria Reid OBE, Commandant of
the Royal Military School of Music,
our meeting on the 21st March will be
held at Kneller Hall. Twickenham,
TW2 7DU.
If you are intending to attend the
March meeting please let me know if
you are driving or travelling by public
transport. If you are coming by car
please include details of your car
registration. If you arrive without
informing me then entry may be
refused. Additionally, all members
must carry their IMMS membership
cards as proof of identity. Lost cards
can be replaced by the Membership
Secretary on request.
I am still in discussion as to whether
the June Meeting will be held at
Kneller Hall and I hope to have a
decision before we meet in March.
The Meetings on 19th September
and 5th December will be held at
St Edmund’s Social Club, Nelson
Road, Whitton, TW2 7BB which is
about 200 yards from the Admiral
Nelson public house. Regrettably
there is no parking available on site
but there is a car park nearby in
Nelson Road.

Annual General Meeting
Notice has already been given that the
Annual General Meeting will start at
14:00. As this could be our last
meeting at Kneller Hall your
Committee is hoping for a large
attendance to give members an
opportunity to contribute to the way
forward for the Branch.
Following the AGM our Guest
Speaker will be Major David
Hammond who has recently retired as
Director of Music of the Countess of
Wessex’s String Orchestra. David has
not, however, given up his musical
connections as he is now Director of
Music of the Royal Yeomanry (Inns
of Court and City Yeomanry) Band.
I am sure that David will give an
interesting presentation.

December meeting
The speaker at our December meeting
was Captain Paul Goodwin MBE,

recently retired as Quartermaster at
Kneller Hall, who looked back on his
musical life in the Corps of Army
Music. Paul’s presence gave the
Chairman the opportunity to thank
him, not only for his most
entertaining address but also for his
support of the Branch over many
years, by presenting him with a
crystal tankard bearing the Branch
crest.

Branch President Major (Rtd.) Roger
Swift with our speaker at the December
meeting, Captain Paul Goodwin MBE.
(Photo: Jim Davies)

Future band visits
As you know it has been increasingly
difficult recently to arrange visits to
any Service Bands but I am delighted
to be able to let you know that,
following communication between
Charles Gray and Captain Justin
Teggarty Director of Music / Officer
Commanding The Band and Bugles
of The Rifles, we are hopeful of being
able to attend the Colonel
Commandant’s Inspection and the
Band solo competition at their new
home in Winchester.
During the week beginning Sunday
2nd August the Central Band of The
Royal British Legion will be
performing daily on the Eastbourne
Bandstand. The Legion Band, under
the direction of Captain David Cole,
are believed to be the only band who
have a regular annual engagement in
Eastbourne and it has been suggested
that this would be an opportunity for
members to get together for a lunch
before attending one of the afternoon
performances.
If you are interested in attending
either the visit to the Band of The
Rifles or the trip to Eastbourne, please
send me a self-addressed stamped
envelope(s) marked ‘Rifles’ or
‘Eastbourne’ on the top left hand
IMMS UK (Founder) Branch Journal – Spring 2020

corner of the envelope and further
details will be sent once these become
finalised.
All best wishes to you all and I hope
to see you at Kneller Hall in March.
Alan G Purdie
Branch Secretary

Your memories wanted
In 2016 it was announced that Kneller
Hall was one of 12 Ministry of
Defence sites to be released as part of
the MoD’s drive for greater
efficiency. As we now know, the
Kneller Hall site is expected to be
cleared by the end of August this year.
The Royal Military School of Music
will move to Portsmouth, next door to
the Royal Marines School of Music at
HMS Nelson, while Headquarters,
Corps of Army Music, will in future
be sited at Gibraltar Barracks,
Minley, Hampshire.
The Museum’s collections are
expected to be in storage for 2 years
while a new site for the museum is
established. Some instruments and
other artefacts will be selected for
display at Minley and Portsmouth,
items currently on loan to the
Museum may be located with their
loaners while the Legacy project will
form a touring display.

(Photo: MOD/Crown Copyright)

To mark the end of 163 years as the
Army’s School of Music, the next
edition of the UK Journal will feature
a celebratory Kneller Hall section.
I’m particularly keen to include
IMMS members’ memories of
concerts and other visits you’ve made
to KH over the years, so please send
your recollections, in a few
paragraphs, to me by email or post
(my contact details are in the left hand
column on page 2.)
Mike Boxall
UK Journal Editor
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MAJOR GORDON TURNER MBE
The sad death of Gordon Turner on 2nd February prompted
the following, among many other, tributes.

collection that each of us should have in our personal
libraries.

From Major Ed Keeley, formerly Director of Music of the
Royal Engineers and Honourable Artillery Company:

Gordon Turner leaves behind many fond memories of being
my professor, my friend, my confidante, my advisor on
skinning cats – you will be missed.

“My very first memories of Gordon were late 1987 when he
took over from Lieutenant Colonel Trevor Sharpe as
Professor of Orchestration at Kneller Hall, and I was a lowly
first year Student Bandmaster! Looking back now I consider
myself extremely fortunate that I had the opportunity to study
under two very clever, very knowledgeable, yet very different
orchestrators – chalk and cheese springs to mind.
Trevor considered that if we listened intently and followed
his technique to the letter we would be able to orchestrate
anything – just as he could. Gordon, on the other hand,
believed strongly that there was always ‘more than one way
to skin a cat’ – which just completely flummoxed us novice
students, we actually had to start thinking for ourselves, and
even be creative – a Student Bandmaster creative I hear you
ask?
As time flew past and
we finally saw the light
at the end of the tunnel
we starting realizing
that
Gordon
had
achieved his mission,
and we had all been
creative in our own
small way.

Rest in peace Gordon.”
From Lieutenant Colonel Kevin Roberts MBE, formerly
Senior Director of Music, Household Division, and Principal
Director of Music (Army):
“This tribute is to someone who has been such a key figure in
Army Music and played a hand in my own musical
development and career.
I first corresponded with Gordon as I prepared for the
Bandmaster Course entrance examinations. He was hugely
helpful, encouraging and very amusing - often at my expense!
On the BM Course he taught Orchestration. He was a great
teacher and mentor but would also goad us mercilessly with
taunts of ‘rubbish’ after
we had been working on
an arrangement for an
hour.
My class were the
Grainger Class and there
were a number of
occasions when we
found ourselves in hot
water
with
Senior
Officers for various
misdemeanours. Gordon
was always the first to
get
involved
in
defending the Students.
A number of us would
not have had such long
careers were it not for his
interventions.

I slowly realized that
Gordon had a mine of
information in his
head, not just on
orchestration,
but
about
all
things
pertaining to military
music, and we starting
talking a lot out of class This compilation of photos from Gordon's life formed the centre page of the order of
about many topics.
service for his funeral on 25th February.
Gordon had in essence
Gordon is a legendary
gradually become a good friend and confidante and, although
figure to all those who passed under his wing and we all owe
frustrating, he kept up the strategy of ‘more than one way to
him a huge debt of gratitude.”
skin a cat’!
Having joined the army as a cornet player in 1949 and retired
After leaving KH and graduating we kept in constant touch,
as Editor of Band International in 2019, Gordon gave 70
often as a ‘sounding board’ on many diverse topics, but
years continuous service to military music. His books and
always with the same approach of making me work it out for
recordings preserve for posterity the history and music of the
myself. He went on to produce many recordings with my
legion of Britain’s army bands that, like old soldiers, have
subsequent bands, where we also proved we had a good
now faded away. As his Commanding Officer wrote in the
professional working relationship outside of friendship.
citation for his MBE: “I cannot overstate Major Turner’s
contribution, both to his Band, Regiment, Garrison, Division
Over the years we met up many, many times for a bite to eat,
and Corps, and more widely in Europe, where his name alone
be it Twickenham or Eastbourne, putting the world to rights
is recognised as a guarantee of spectacle and musical
over a beer, always freely sharing his valuable information
excellence.”
and advice.
Most importantly Gordon has left a lasting legacy of
wonderful books, chronicling the history of Kneller Hall, and
a ‘second to none’ three-volume history of our fine bands. A
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The next edition of Band International will carry a fuller
tribute to this seminal figure in the history and performance
of military music. He will be greatly missed.
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NOTES FROM CAMUS
The British Army Brass Band (BABB) is one of the Corps of
Army Music’s ensembles of excellence and contains the most
talented brass band instrumentalists from both the regular and
reserves. BABB recently embarked on a tour to The United
States of America performing at concerts in Washington DC,
New York and Philadelphia.
Under the baton of Lieutenant Colonel David Barringer MBE
and Captain Brenden Wheeler, the programme contained
repertoire from the pens of Philip Wilby, Percy Grainger and
a new commission for the tour by Peter Graham. The finale
to the concert was a large scale work by Philip Wilby entitled
The Pilgrim’s Progress. This contained fanfares, an off-stage
trumpet, an organist and narration that was delivered by
Colonel CAMUS, Colonel Victoria Reid OBE.
The highlight of the tour was the
concert at the home of The United
States Army Band ‘Pershing’s Own’
in Washington. This was live
streamed across numerous social
media platforms and performed to a
very appreciative audience inside the
auditorium.

Talent can be discovered all over the world, and the Corps is
committed to opening up opportunities for overseas
applicants. The story of the four brass players is currently
being followed by a production company called Phix, that
intends to produce a documentary-style feature film. The film
will encompass the story of these ambitious individuals, and
how their musical talents became their life-line of hope.
During an open day held at Kneller Hall, the production crew
filmed the hopefuls experiencing military music. The film is
titled Topowa! (Never Give Up) and will be released later this
year.
Continuing the theme of development, on 27th February the
Band of the Grenadier Guards held an open day at Wellington
Barracks, inviting youngsters for a glimpse in to the working
day of a Guards musician. The
morning began with a concert band
rehearsal in the famous Guards
Chapel, covering both film music and
taxing orchestral scores.
By 11 o'clock, the attendees were
whisked out to the parade square after
a brief crash course in marching.
Following a full marching display
from the Grenadiers, the youngsters
joined the ranks to test their freshlylearnt skills. After lunch, a
presentation and Q&A session was
held to answer to the curiosities of

In recruiting news, the Corps of Army
Music has long been a supporter of
the charity 'Brass for Africa', helping
disadvantaged youth from Africa find
Performing on tour takes some concentration.
(Photo: MOD/Crown Copyright 2020)
their musical voice. The charity
supports over 1,000 youths in their musical development.
band life.
Music brings much hope to those living in poverty, and the
Musical education is also an integral part of serving CAMUS
charity provides instruments and musical development to
members. In December the principle trumpet player of the
those who otherwise could not afford it.
City of Birmingham Orchestra, Alan Thomas, treated the
The Corps is proud to announce four talented brass players
Corps to an insightful masterclass. Ten trumpeters from
from Uganda have been given the once-in-a-lifetime
various Guards Bands joined students of The Royal
opportunity to join our ranks. Starting a new life in the UK,
Birmingham Conservatoire and Royal College of Music in a
they have already begun Initial Training with the aim of
day packed with challenging repertoire and study. The day
joining the Corps. Once passed, they will begin musical
concluded with a concert featuring the technical prowess of
training at Kneller Hall alongside other trainees and
Mr Thomas accompanied by the attending musicians.
commonwealth applicants.

LCpl Alex George

The British Army Brass Band (BABB) performing on their American tour.
(Photo: MOD/Crown Copyright2020)

IMMS UK (Founder) Branch Journal – Spring 2020

5

NEWS AND REVIEWS
Two Christmas Concerts
On Saturday, 7th December the Salamanca Band and Bugles
of The Rifles gave a Christmas concert at the Dorford Centre
in Dorchester. They presented an excellent selection of music,
well played and conducted and it was nice to see WO1
Bandmaster Estelle Adams’ husband, my old friend Tony
(former Director of Music, the Band of the Brigade of
Gurkhas), sitting in with the band on trombone.
After the National Anthem, the programme opened with
Fanfare for Christmas (Curnow) followed by Troika
(Prokofieff arr. Walters). The festive song Ukrainian Bell
Carol (Leontovych arr. Sparke) is not heard too often but was
a very nice addition. After a ‘sing-along’ to Angels from the
Realms of Glory, Tony Adams was one of the trombone trio
for Santa Claus is Comin’ to Town (Coot arr. Wilson).
Another sing-along Twelve Days of Christmas (Austin arr.
Holcombe) preceded the last piece of the first half, a selection
entitled 100% Christmas (arr. Johnson).
The second half of the concert began with the 16th Century
sacred carol Gaudete (Trad. arr. Roberts). This is often played
by local brass bands, so it was nice to have a wind band
rendering. Two pieces featuring the bugles, Silver Bugles
(Neville) and High on a Hill (Moorhouse), played by two
Buglers and the Bugle Major made a great impression. This
was followed by Have Yourself a Merry Little Christmas as a
trombone solo, superbly played by ex-Royal Marine, CSjt
Gaz Halsey. A sing-along to Good Christian Men Rejoice was
then followed by Jingle Bells (Pierpont arr. Cregan) with the
soloist being the arranger himself, WO2 Richard Cregan.
To finish the evening, a medley, A Most Wonderful Christmas
(arr. Sheldon), was followed by Mechanised Infantry
(McBain). The evening’s music was enthusiastically received
by the, to me, disappointingly small audience. Sadly, I think
some in Dorchester haven’t really got over losing the Band
and Drums of the Devonshire and Dorset Regiment, even
though this fine Salamanca Band of The Rifles are their lineal
successors.
Five days later, under the wings of Concorde 002 at the Royal
Navy Fleet Air Arm Museum, Ilchester, I attended the HMS
Heron Royal Navy Volunteer Band’s Christmas Concert.
After the National Anthem, the concert began with Eagle
Squadron (Alford). The band’s four Buglers were augmented
by six members of the Corps of Drums of the Devon and
Somerset Fire and Rescue Service in their white old-style Fire
Brigade helmets and dark blue uniforms.
Prokofiev’s popular Troika was followed by one of my
favourites, English Folk Song Suite (Vaughan Williams),
played superbly. Soloist Phil Lambton then played Clarinet
on the Town (Hermann) as only an ex-Royal Marine and
Bandmaster can. A Christmas ‘pop’ sing-along was followed
by Pie in the Face Polka (Mancini), beautifully played by
flautist Kim Murton. Carol of the Night (Saucedo), a
Coldplay on Stage medley and Christmas Melodies (arr.
Woodfield) concluded the first half of the concert.
The second half began with The Bandwagon (Sparke), a piece
not often heard but very enjoyable. Christmas Crackers (arr.
Woodfield) and Dixieland Jamboree (Warrington) preceded
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a traditional Christmas sing-along with Hark the Herald
Angels Sing, Ding Dong Merrily on High and Oh Come, All
Ye Faithful. Crazy for Christmas (Appermont) then led into
the very popular Pirates of the Caribbean - At World’s End
(Zimmer).

HMS Heron Royal Navy Volunteer Band played at their
Christmas concert under Concorde 002. (Photo: Helen Luck)

The finale to the evening began with the return of the band’s
Buglers and Somerset Fire and Rescue Drummers for The
Standard of St George (Alford). This was followed, in fine
Royal Marines style, by Eternal Father Strong to Save,
Sunset, Rule, Britannia! and Heart of Oak.
After such an enjoyable programme the band weren’t going
to get away without an encore, and duly obliged with Sleigh
Ride (Anderson). I left thinking how lucky we are to have this
excellent band in our area.
Billy Mear

A Burns Night Concert
The Guards’ Chapel Concerts for 2020 got off to a rousing
start on Saturday 25th January. The Band of the Scots Guards,
under their Dundee-born Director of Music Major Mark
Aldridge, who succeeded Major Ian Johnston last year, gave
their traditional Burns Night Concert to a near-capacity
audience. They were accompanied by Pipers from the
Regiment’s First Battalion as well as members of the
Countess of Wessex’s String Orchestra, and a potential
recruit in the shape of a primary school teacher from Wales.
Following the National Anthem, the band began the Scottish
themed evening with The Hebrides Overture by
Mendelssohn. This was followed by a piece from the Stage as
the band played selections from Frederick Loewe’s
Brigadoon. Then the Pipes joined the Band with four pipers
marching down the aisle of the Chapel accompanying Duncan
Beat’s rousing march Edinburgh Castle.
The Pipes then took the stage with a pipe set including such
pieces as A Man’s a Man for Awe That, Ye Banks and Braes
and Bonnie Dundee. They were then joined by a kilted dancer
who danced to The Highland Fling. At the end of this the
Pipes and dancer marched off to Scotland the Brave.
The Band resumed to Samuel Hazo’s composition based on
the folk song Wild Mountain Thyme before the Bandmaster
WO2 Joe Barrett took over to conduct their solo piece, Arthur
Prior’s Bluebells of Scotland. This was played on the
euphonium by LCpl Robbie Henderson who, we were told,
had just scored 94% in his Licentiate of Trinity College
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London examination. His performance fully justified this
result and was applauded warmly by the audience.
Film music then followed with highlights from Disney
Pixar’s Brave which featured, amongst other things, the
percussion section using ‘slap-sticks’ during the rousing
rendition of the piece.
The spotlight then moved to the Ceilidh Band which included
representatives from the Countess of Wessex’s String
Orchestra with their Band Sergeant Major playing the piano
accordion and another of their members the fiddle. They
began with Charlie is my Darling before moving to a most
appropriate medley of Burns’ songs before repeating a piece
played earlier by the Pipes: A Man’s a Man for Awe That.
This time though, it was a vocal sung by one of the Band.
They ended with Rory Macleod.
Major Aldridge returned to the stage as the concert moved to
its finale as the Pipes also marched back to the roof-raising
The Crags of Tumbledown Mountain composed by the
Second Battalion’s then Pipe Major, James Riddell, following
his experience in the Falklands War. The pace then changed
as they played the lyrical lament Hector the Hero written in
1903 by James Scott Skinner, which here featured a piano
accordion before the pipes took over.
The concert then concluded all too soon with the marches of
the Corps of Army Music and the Scots Guards, which of
course included the Pipes. All in all, a really impressive start
to the year.
Steve Mason

HMS Cambria Freedom of Barry
HMS Cambria held a Freedom Parade in Barry Town Centre
on Saturday 18th January in clear blue skies with warm winter
sunshine, perfect weather for a winter parade!
The Band of HM Royal Marines Commando Training Centre,
under the direction of their Bandmaster, led out members of
HMS Cambria, HMS Flying Fox, Cardiff-based Royal
Marines, the Welsh University Officer Training Corps, local
Sea Cadets and veterans of HMS Cambria, in Barry’s King’s
Square just before midday. HMS Cambria is the only Welsh
Naval Reserve unit and is moving from their lifelong base in
Sully, the Vale of Glamorgan, to a new purpose-built facility
in Cardiff Bay later this year. The parade marked their thanks
and farewell to the people of Barry and the Vale of
Glamorgan whilst exercising their right of freedom for
potentially the final time!

The Royal Marines at Basingstoke
The charity concert organised by Basingstoke Deane Rotary
Club featuring a Royal Marines band, has become a major
event in the town’s diary. This year’s performance was by the
Band of Her Majesty’s Royal Marines, Commando Training
Centre (Director of Music Captain Andy Gregory supported
by Bandmaster WO2 Julian Cook) and took place on Sunday
26th January. The audience of over 1,100 enjoyed a dazzling
afternoon of military music in the splendid surroundings and
brilliant atmosphere of The Anvil (how often have I heard
Directors of Music acclaiming the quality of that hall’s
acoustic).
Captain Gregory took up his position at CTCRM only a
matter of days before the concert but clearly he had hit the
ground running with a carefully selected programme of all
British music which offered much for us to savour
complemented, of course, by a sparkling display by the Corps
of Drums. Highlights for me included a beautifully rendered
performance of Gordon Langford’s euphonium solo
arrangement of the traditional Northumbrian tune Blaydon
Races (note to concert organisers: please include soloists’
names in printed programmes) and Philip Sparke’s
Dundonnell from his Hymn of the Highlands.
To close the proceedings, a well-deserved encore (the
enthusiastic audience didn’t need too much encouragement
from the stage to demand this) The Gael conducted by WO2
Cook saw Captain Gregory join in playing his violin. I am
sure everyone – including the detachment of In Pensioners
from the Royal Hospital, Chelsea who had been welcomed on
stage at the start of the concert - went home with a spring in
their step. Well done CTCRM band!
This was the 13th consecutive year that Basingstoke Deane
Rotary Club had arranged a fund-raising concert by a Royal
Marines band at The Anvil. We look forward to the 14 th!
Jim Davies

RAF College Cranwell Centenary Celebrations
On Wednesday 5th February 2020, Royal Air Force College
Cranwell began celebrating its centenary. A 100 years ago,
the first 52 Flight Cadets began their training at the college.
The celebrations began with an Ensign Raising Ceremony in
front of the majestic College Hall Offices’ Mess and a church
service to commemorate the centenary of Founders Day.

During the inspection the band played melodies from Band of
Brothers showcasing the French horns and solo euphonium
and piccolo players. After speeches by the Mayors of the Vale
of Glamorgan and the unit’s Commander, Captain Steven
Fry, the parade formed up to march through the streets.
On the march the band played On Parade, Chimes of Liberty,
Glorious Victory and National Emblem, interspersed, as
always, with traditional Royal Marines drum beatings and
solos. As the Mayors and Lord Lieutenant took the salute the
band played proudly the regimental marches of the Royal
Marines and Royal Navy.
I wish HMS Cambria all the best with their move and hope
to see them parading in their new home city of Cardiff soon!
Joe Elliott

Air Commodore Suraya Marshall inspects Officer Cadets during
the centenary celebrations. (Photo: MOD/Crown Copyright2020)
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Air Commodore Suraya Marshall, Commandant of the RAF
College Cranwell, oversaw the proceedings. She said: "From
its inception in 1920, the College has sought to deliver
training that meets the needs of a rapidly evolving Air Force
underpinned by the core principles of respect, integrity,
service and ethos." Air Commodore Marshall also added,
"Royal Air Force College Cranwell is the spiritual home of
the Royal Air Force and while we are looking forward to our
next century, we are immensely proud to celebrate the
tremendous achievements of the past 100 years."
The parade element included a guard of honour from the
current Officer Cadets with musical accompaniment by the
Band of the RAF College. This was followed by a church
service for personnel from RAF College Cranwell, Officer
Cadets and invited guests.
Flying Officer Andrew Stevenson was commissioned to
compose a piece of music especially for the occasion. He is a
former musician of the Band of the RAF College who began
composing at the age of 16 and has written numerous works
for a variety of musical ensembles. His last commissioned
piece, entitled To The Last, was written to mark the retirement
of the Tornado GR4 after four decades of service. An
excellent trumpeter, he regularly featured as a soloist with the
Band of the RAF College.
Describing the process of composing his piece for the
Centenary Celebrations, he said: “After a discussion with the
College Librarian about the subject matter of the piece it was
suggested to compose a piece in five movements, each
representing a different famous personality who were
somehow linked to the College. Ultimately, I decided to write
a continuous piece which portrays the personalities of the
various figures in five short sections, culminating in a finale
of Auld Lang Syne, a piece synonymous with the College, as
it is the piece that accompanies the graduating Officer Cadets’
first march into College Hall Officers’ Mess on graduation
day. Throughout the composition there are further references
to marches regularly played on Graduation parades; a fugue
based on the College March and a motif taken from the
Regiment March Holyrood.”
The composition features the personalities of Lieutenant
Colonel Sir Sefton Branker, Lord Hugh Trenchard, Sir
Winston Churchill, Field Marshal Jan Christian Smuts and
Air Vice Marshal Charles Longcroft. The title Alitum Altrix,
Latin for Nurture the Winged, is the motto of RAF College
Cranwell and appears above the main doors of the academy’s
Officers’ Mess. A performance of the premiere can be seen
on the RAF Music FaceBook page.
Corporal Jason Rose, Corporal Philippa Hartley and
Senior Aircraftman Jo Kemp

The Guards Virtuosi at Regent Hall
A chance to hear some early 19th Century music, including
the rarely-performed Notturno for Harmonie and Janissary
Music by Louis Spohr (1784-1859) drew a capacity audience
to the Regent Hall on Oxford Street, London, on Friday
7th February. The concert by the Guards Virtuosi, leading
instrumentalists from the bands of the Household Division,
consisted of Mendelssohn’s Overture in C Major, Op. 24,
Spohr’s Notturno and Beethoven’s Wellington's Victory, or
the Battle of Vitoria. Stephen Maw of the Royal Greenwich
Brass Band conducted and gave an informative introduction
to each item.
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The Overture in C Major was originally scored for double
winds - the basic Harmonie configuration of clarinets, oboes,
bassoons and natural horns - plus a flute, trumpet,
contrabassoon and a como inglese di basso. This was a bass
brass instrument like a metal bassoon but with a cup
mouthpiece. In this performance Matt Denney on bass
trombone took this long-forgotten instrument’s part and, with
Jason Burton and Dave Thorpe on bassoons and Mathew
Curtis on contrabassoon, made an imposing opening. The
remainder of the overture was notable for its bright and
complex clarinet and flute sections which David Wong and
Dawid Venter handled with their customary excellence.
As its title indicates, Spohr’s Notturno added a bass drummer,
cymbalist and triangle player to the wind group. In six parts,
the piece began with a Marcia Moderato with these Turkish
Music instruments to the fore. The triangle part was
especially notable – it must be the busiest triangle part in
military, or maybe all, music! A Menuetto Allegro allowed
the percussion to rest as a flowing, melodic clarinet part led.
The Andante con Variazioni featured David Wong’s nimble
fingers in a complex clarinet part again before the percussion
returned for a Polacca, an Italian-style Polonaise. This
featured a post horn section, played here from the balcony at
the back of the hall by Simon Hicks on flugelhorn. The
percussion again retired for the Adagio before returning in
fine style for the concluding Finale Vivace.
Beethoven’s Wellington's Victory, commemorating not, as is
sometimes thought, the Battle of Waterloo but the 1813 battle
at Vitoria in Spain, begins with variations around Rule,
Britannia! representing Britain. The second part, representing
France, seems to be For He’s a Jolly Good Fellow but
Stephen Maw advised this was originally a French song
celebrating the death of their old enemy, the Duke of
Marlborough. The third part, the battle, began with British
and French trumpet calls sounded from the balconies at either
side of the stage. Irregular bass drum and cymbal clashes
simulated artillery fire and, in this performance, toy cap-guns
fired from the balconies simulated rifle fire without, I suspect,
achieving the martial note Beethoven intended. All, of course,
ended in victory with variations on God Save the King.
The fine acoustics of the Regent Hall highlighted the superb
tonal qualities of the Guards virtuosi and confirmed the
wisdom of selecting these early 19th Century works for
modern performance.
Mike Boxall

39 Signal Regiment Freedom of Bristol
On Saturday 22nd February, 39 Signal Regiment exercised its
right to march through the streets of the City of Bristol for the
first time since receiving the honour in March 2019. The
event also celebrated the Royal Corps of Signals’ Centenary.
The Band of The Rifles, without Buglers, supported the event
under their new Director of Music, Captain Justin Teggarty.
For the pre-parade inspection on College Green the band
played Fest Musik Der Stadt Wien, It’s Not Unusual and John
Williams’ Symphonic Marches. Even in the immediate
aftermath of Storms Ciara and Dennis and a potentially
brewing Storm Elin, the skies of Bristol kept clear although
the wind strength was still very high.
During the parade the band played through some very
challenging conditions performing many of my favourites:
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Ulster Division, The Contemptibles, The Captain General,
Colchester Castle and Bravura. I thought it was unusual for
the band to play Ulster Division as neither the band nor the
regiment have any direct or historical Irish links.
Furthermore, it was pleasant to hear the popular Royal
Marines march The Captain General played by a band of the
Corps of Army Music.
The Royal Signals regimental march Begone Dull Care was
played when marching past the saluting dais where the Lord
Lieutenant of Bristol took the salute alongside The Lord
Mayor of Bristol.
Joe Elliott

Commemorating the Regent’s Park Bombing
My name is Ray Arthur Slinn, originally from Fareham in
Hampshire. In 1961, when I was in my mid-teens I enlisted at
Winchester to join what was then The Green Jackets Brigade.
I was allotted to the
43rd/52nd The First
Battalion where the
training camp was at
Bushmill,
just
outside Winchester.
In my Intake there
was lad by the name
of Graham Barker
who came from
Bournemouth. My
A painting of the 1st Battalion The Royal
last four army
Green Jackets Band by artist Edward
numbers were 7945 Ward hangs in the practice room of The
and Graham’s 7946,
Band and Bugles of The Rifles.
(Photo: LCpl Danielle Murrow)
so we were friends
right through training and later in the First Battalion Band.
Graham was a euphonium player and I was on clarinet.
Time moved on to 1982, when I was now a civilian and

Graham had attained the rank of WO2 and was part of the
Concert Band that was to play at Regent’s Park. As they were
playing to a seated audience, a bomb, planted by the IRA,
exploded under the bandstand. It killed seven of the band: my
friend WO2 Graham Barker, Corporal Robert Livingstone,
Corporal Robert McKnight, Bandsman John Heritage,
Bandsman George Mesure, Bandsman Keith Powell and
Bandsman Laurence Smith. Twenty-four other members of
the band were injured, some very seriously.
To commemorate them, I made a glass engraved plaque
which also contained a poem written by my wife, Babs, called
Let the Music Play On. I presented this plaque to the then
Bandmaster, Dave Little, to be kept with the band.
Let the Music Play On
Music will always survive.
A language we all understand.
It will not succumb to the horror
That destroyed a wonderful band.
Tonight let us listen with pleasure
To the music that blesses our ears.
And remember those gentle young men,
But not with sorrow and tears.
Remember what they all left behind The joy of music. Where upon,
I know if we now could hear them
They’d say: LET THE MUSIC PLAY ON.
Babs Slinn
Over time the plaque had been lost, but two years ago I was
fortunate enough to meet up with The Band and Bugles of
The Rifles at the Buxton Tattoo. Having made up a new
plaque to commemorate the Regent’s Park tragedy, I was able
to present it personally to The Director of Music, Major Jason
Griffiths. The plaque now has pride of place in the social
room of The Band and Bugles of The Rifles, at Sir John
Moore Barracks, Winchester.
Ray Arthur Slinn

The Royal Salute in Green Park on Thursday 14 th November 2019 celebrated the Birthday of HRH The Prince of Wales. With the Royal
Artillery not having a Regular Army band for the first time since 1762, the duty fell to the Band of the Welsh Guards. (Photo: Colin Dean)
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TERMINOLOGY - PART 3
In this third in the series of short guides on the sometimes confusing terminology of military music we examine the complex world
of the bagpipe. No-one really knows when drummers started to accompany the ‘pipes but it was probably in the mid-19th Century.
The normal expression for this combination is ‘The Pipes and Drums’ although regimental traditions sometimes dictated otherwise:

The Pipes and Drums of three battalions of The Royal
Regiment of Scotland in May 2015 with what has
become the rather strange recent innovation of Drum
Majors having beards.

The Drums and Pipes of 1st Battalion The Gordon
Highlanders. The reversed order reflects their wish to
acknowledge that drummers had been with the regiment
before pipers were formally adopted.

The Pipes of 1st Battalion Irish Guards. In the Irish
Guards ‘The Pipes’ is a collective expression and means
the body of pipers and the drummers who accompany
them. The expression ‘Drums and Pipes’ is often
incorrectly shown but, in the Irish Guards, this should
refer to when the Corps of Drums (i.e. drums and flutes)
and The Pipes are on parade together.

The Pipes and Bugles leading the Band of 1st Battalion
The Highland Light Infantry (City of Glasgow
Regiment) in the coronation procession, 1937. The
regiment had no drummers until 1908 after which they
followed Light Infantry custom by referring to them as
Buglers.

Colin Dean

(Photos: Colin Dean. The 1937 Coronation picture from the IMMS UK picture archive.)
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WRITING MUSIC FOR MILITARY BAND
Our Branch President’s recollections continue
Following on from the undoubted success of Royal
Celebration in 1981, as described in the last edition of this
Journal, I was invited to compose music for various military
occasions including successive biennial Wembley Military
Musical Pageants, the Cardiff Tattoo, Berlin Tattoo and the
Household Division Westminster Festival of Music. Each of
these major public events had its own particular challenges.
For instance, Wembley ‘83 was a fanfare I composed for the
opening sequence of the 1983 Wembley Pageant, which
included massed bands, fanfare trumpets, bugles and cavalry
trumpets. Sounds a reasonably standard combination of
instruments, doesn’t it?
Actually no! band instruments and fanfare trumpets can play
music in any key, however bugles can only play a handful of
notes in one key (B flat); cavalry trumpets can play a few
more notes, but only in the key of E flat (you may have
noticed that these instruments have no valves, keys or slides
with which to change pitch). Clearly music has to be in either
one key or the other, however studying the harmonic series
of these instruments (sorry to get a bit technical) reveals there
are actually just two notes (B flat and F) that are common to
both instruments. With that restriction in place the challenge
is how to accommodate both bugles and cavalry trumpets
when in combination with the band. I will let you ponder that
conundrum! Some tricks of the trade are best kept secret, but
I can reveal that the final key of the piece was B flat! (No
surprises there, then).

tattoo and, certainly presenting a different type of musical
challenge for me. I was delighted, and at the same time rather
relieved, to confirm that my composition worked well,
successfully capturing and enhancing the atmospheric scene.
Another unusual occasion I recall was, back in 1980 as
School Bandmaster with Colonel George Evans, the Kneller
Hall band was house band playing for the Cardiff Horse
Show. The final performance included a prize giving
ceremony and Colonel George was informed at the last
minute that there was to be an additional prize for a canine
discipline competition. With the ceremony less than two
hours away he asked me to write How Much Is That Doggy
In The Window? for the band to play. Whew! - firstly write
out the melody from memory, then add harmony and
rhythm, finally write out around twenty different parts for
the various instruments in the band! The ink was still wet as
I was writing the final euphonium part as the band started to
play!
Other bespoke compositions include The 300th, a fanfare
I was invited to write to celebrate the 300th anniversary of the
formation of a number of regiments (by James II in 1685) at
the 1985 Wembley Military Musical Pageant. The challenge
there was to compose a piece for three separate groups of
massed fanfare trumpets that were formed up to spell out the
figure 300. This did not present a particularly unusual
musical challenge, however, don’t ask me how the trumpeters
manoeuvred into position and then later dispersed! (“Carry
on, Sergeant Major!”).

Cardiff Castle was a ‘stand-alone’ fanfare for cavalry
The saddest occasion in my entire 53 years in military music
trumpets written for the Cardiff Tattoo in 1983; also the year
was in 1982, when I was
that I was invited to
Director of Music of the
write the opening
six bands and two schools
sequence for the Berlin
of music of The Light
Tattoo. By that time I
Division. An IRA bomb
had moved on to
attack in Regent’s Park
become Director of
Music of the Light
claimed the lives of seven
Division (The Light
bandsmen of one of my
Infantry and The Royal
bands, the 1st Battalion
Green Jackets). We
The Royal Green Jackets,
were taking part in the
injuring many more. On a
Tattoo
with
our
very emotional memorial
customary distinctive
concert later in the Royal
fast marching pace of at The massed fanfare trumpets at the1985 Wembley Military Musical Pageant with Albert Hall, the combined
least 160 paces to the Director of Music Captain R Swift, RAOC, on the rostrum. (Photo: Colin Dean) bands and bugles of The
minute, together with accompanying panache, swagger and
Light Division gathered for a spectacular fundraising concert.
style - we could muster upwards of three hundred bandsmen
For this event I felt moved to compose a band and bugle
and buglers in those days! Incidentally, there is absolutely no
fanfare which I called St Mary’s, named after and dedicated
truth in the rumour that I only got the job because of my
to the hospital in Paddington where the injured survivors
surname! (The regimental motto, Celer et Audax, translates
were being cared for. The well-known vocal group The
as Swift and Bold!).
King’s Singers, plus the legendary brass band conductor
The theme of the Tattoo was St. George and the Dragon,
Harry Mortimer and other notable artists, gave their services
opening with a dignified procession of Mediaeval monks,
free for this event. After all costs had been met, in excess of
with the ‘house band’ (RAF Band (Germany) under their
£3,000 was raised for charitable causes - a huge sum in those
Director of Music, Squadron Leader Barrie Hingley) playing
days.
my composition The Vigil. This had to be written for the
Major (Rtd.) Roger Swift
unusual combination of military band, male voice choir,
cathedral organ and two fanfare teams placed antiphonally at
either end of the arena. Quite an unusual start for a military

Our Branch President’s recollections will conclude in the
Summer edition of the Journal.
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FROM THE IMMS UK ARCHIVE

On Cavalry Sunday 1994 the massed bands of all the line cavalry regiments marched past HRH The Duke of Kent for the final time,
playing Auld Lang Syne. From left to right: 1st The Queen’s Dragoon Guards; The Royal Scots Dragoon Guards (Carabiniers and
Greys); The Royal Dragoon Guards; The Queen’s Royal Hussars (Queen’s Own and Royal Irish); 9 th/12th Royal Lancers (Prince of
Wales’s); The King’s Royal Hussars; The Light Dragoons and The Queen’s Royal Lancers.

Combined bands of The Queen’s Own Hussars, Bandmaster Ian Stewart, nearest the camera with the garter blue busby bags, and
The Queen’s Royal Irish Hussars, Bandmaster David Cresswell, with yellow busby bags on Cavalry Sunday 1993. The regiments
were shortly to amalgamate as The Queen’s Royal Hussars (Queen’s Own and Royal Irish).
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Could you be our next Archivist?
Some years ago the IMMS UK Branch started to
assemble a photographic archive to be retained
for posterity and to dip into when suitable
pictures are required for the UK Journal.
The archive currently consists of nine A4 sized
ring-binders, each 2½ inches thick. It includes
old postcards acquired at fairs, pictures and
cuttings
from
programmes,
concert
programmes, photographs taken by IMMS
members over the past 40 years and others
donated by bands themselves, all divided up by
regiments or corps.
For the past few years this archive has been
stored at Kneller Hall, but with the imminent
closure we’re now seeking an Archivist and
custodian to look after it.
The new Archivist will store the archive and will
add to the collection as further photographs are
acquired. Over time, we would seek to have the
collection digitised. This is not something that
we expect the new Archivist to do, although the
ability and time to do it would be helpful. Don't
be put off from volunteering if this is not
practical for you, though.

Three bandmasters prior to the Colchester Searchlight Tattoo, 1986.
Left to right: Mr. David Thompson, The Royal Scots Dragoon Guards,
Mr. Graham Jones, 16th/5th The Queen’s Royal Lancers and Mr.
Andrew Chatburn, 13th/18th Royal Hussars (Queen Mary’s Own).

If holding this treasure-trove of band pictures
old and new for the Society interests you, please
contact Branch Secretary Alan Purdie (contact
details on p2) to find out more about becoming
our new Archivist.

.

The band of 16th/5th The Queen’s Royal Lancers, Bandmaster Graham Jones, on Cavalry Sunday in the early 1990s.
IMMS UK (Founder) Branch Journal – Spring 2020
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SEEING THE WORLD
With the Northamptonshire Regt. Band, 1945-60
This short piece is based largely on my own experience in an
army band from 1946 to 1958. I was already familiar with the
band that I joined, since throughout the war years it had been
based less than a mile from my home in Northampton. I saw
them frequently on parade and at other events in the town and
marched behind them as an army cadet on the Victory Parade
on 8th June 1946. Three months later I joined their ranks,
enlisting in the Band of the 2nd Battalion The
Northamptonshire Regiment on 4th September 1946 where I
was put on bass trombone, later on BBflat bass. Like most of
my colleagues, I had only a basic knowledge of the theory of
music and no experience of playing an instrument; the army
taught me all I knew! There were a few older members of the
band who had joined it during or prior to the war but most of
the those who had made up the band during the war, having
been compulsorily called up for military service, had returned
to civilian life.
Like most regiments, the Northamptonshire Regiment’s
predecessors, the 48th and 58th of Foot, had had bands since
around 1750. In 1945 there were still then, though not for
long, two Regular Battalions in the Regiment but only the
2nd Battalion had a band. It had been mobilised in 1939 but reformed in 1940 on the instructions of the Prime Minister,
Winston Churchill, who believed that military bands were an
important part of keeping up morale during the war years, “to
lighten up these dark days” he said.

years earlier. The condition of housing was poor, orphaned
children were living feral lives wherever they could, and
everyone was very hungry. I am reminded that George Clare
in his book Berlin Days said that the Germans recognised that
the occupation was a necessary prelude to a freedom that their
own country’s victory would have denied them forever! So it
proved, but the sight was most harrowing at the time.
Our stay in Berlin was of only three month’s duration, and
before leaving we had given a Christmas Party for all the
children of the Borough of Spandau in which we were
located. Altogether, 1,600 turned up, most of them aged only
four or five, but we had prepared for 1,500 so there was plenty
to go around: 3,000 sandwiches, 3,000 sausage rolls and
3,000 cakes, jelly and custard, 1,500 bars of chocolate and
145 pounds of sweets! We sang and played carols with them
and they all had a good time. In the crush, I remember one
teacher, a worried expression on her lovely face, saying to me
“Sie sind so klein!” – they are so small.
We eventually managed to get them all safely on their
transport home after an exhausting but enjoyable day.
Immediately after Christmas, we moved to the lovely
Austrian town of Spittal An Der Drau and the band went from
strength to strength. During our time there, our next door
neighbour was a Camp for Displaced People from all over
Eastern Europe, and on a number of occasions we played for
the residents, the most appreciative audience I have ever met.
One programme consisted of the exhibition march BB & CF
(J Ord Hume), the overture to Marinarella (Fucik), Casino
Tanze (Gungl), a selection
from La Traviata (Verdi),
rhapsody Slavonic No 8
(Freidemann) a selection from
Songs of the Hebrides
(Kennedy
Fraser),
a
xylophone solo Emeralds
(Seifert), Mac and Mac
(Alford), The Love Dance
(Hoschnia), Tritsch Tratsch
Polka (Johann Strauss Snr.)
and for a finale, Symphony No
4 in F Minor (Tchaikowsky.)

Within a year, our mix of experienced musicians and youthful
enthusiasm, had become a
playing out band, taking
engagements
during
the
summer of 1947 at Cambridge
University, Letchworth and
Cassiobury Park in Watford.
At Cassiobury Park the
programme consisted of the
march Combermere (S OrdHume), the overture to
Marinarella
(Fucik),
a
selection from The Gondoliers
(Sullivan), Miniature Suite
(Eric Coates), a selection from
Being stationed in Austria
The Lady of the Rose
meant taking a turn of duty in
(Gilbert),
Prince
Igor
the capital, Vienna, where we
(Borodin), the waltz The 12 Squad, D Company, Kneller Hall, 1949. John is fourth from the right spent some three months in
in the second row. (Photo from John Curtis' collection.)
Grenadiers
(Waldteufel),
1948.
We had the great
Rusticanella (Contapassi arr. S Ord-Hume), Andalucia
pleasure of playing at the prestigious Shonbrunn Palace and
(Lecuona) and our finale, March Slave (Tchaikowsky). This
in its beautiful gardens, The Dreherpark. I was at Kneller Hall
event was memorable for me as it was where I made my
for a year from November 1948 and by the time I returned to
playing out debut and received the welcome fee of three
the battalion in January 1950, it had been relocated to Trieste
shillings and sixpence; it doesn’t sound much now but it was
in Northern Italy. Well, it was claimed to be in Italy but
a third of my weekly pay!
Jugoslavia claimed it too and that is why we were there.
While in Trieste we gave several high profile concerts in the
After spending much of the summer of 1947 at Colchester, in
Casa del Popolo, the first halves of which were broadcast on
October the band re-joined the battalion in Berlin, having
the radio. There was a magnificent Opera House, the Teatro
been separated from them since 1939. We were to remain
Verdi, where the battalion had a permanent box for the
abroad for ten years until 1957. The outstanding memory of
Officers, but occupancy was extended to band members on
Berlin, and a great deal more of Germany, was the terrible
occasion.
devastation caused by the allied forces some two and a bit
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While in Trieste, the battalion had to return to Austria, mainly
on foot, to take part in a six week training period at a place
high in the mountains called Schmelz, near the larger town of
Judenberg. We travelled by truck to Villach in Southern
Austria, from where we marched the remaining eighty miles
or so to Schmelz. Well, when I say marched, it was the
battalion who marched all the way; the custom then was for
the band to march the first four miles, playing all the way,
though with a few breaks for the Corps of Drums to take over,
and then be transported by truck to the next night’s campsite,
ready to be transported back to the marching column when it
was four miles out, and, again with the Corps of Drums,
march them back to camp, having spent much of the day
peeling spuds for supper. After supper the band would give a
performance in the nearest village or town to the local people
who formed a most appreciative audience.
In the town of Judenberg, on the last evening of the march in
1951, the local paper reported a never-to-be-forgotten concert
given in the town square: “In open-mouthed astonishment the
townspeople listened to Austrian marches, waltzes and
operatic selections; many of our own musicians, who have
been saying for years that the British had no ear for music,
had to confess that they were wrong. They were transported
by a concert of such rare character of their own native music
played by people from another land.” I remember the
occasion well, particularly the difficulty the band had in
getting into position because of the huge crowd who had
come to listen. The programme included Radetzky March by
Johann Strauss Sr., The Blue Danube waltz, Der
Zigeunerbaron waltz, Chit Chat Polka and Die Fledermaus
waltz by Johann Strauss Jr., Wolgalied and a selection from
The Merry Widow by Lehar and Poet and Peasant Overture
by von Suppe. I have a treasured photograph of the band
circled by this mass of people. (See below.)
In 1953, it was decided that the battalion was to go to the Far
East in 1954, first to the war-torn country of South Korea, and
that the band would accompany them, being the first to do so,
since a ceasefire had been agreed. After a short period of preembarkation preparation and leave, we set sail from
Southampton in June for the long voyage to Pusan at the foot
of the Korean Peninsula. I had just been promoted to Band
Sergeant so enjoyed the comfort of a bunk in a six-berth cabin

as opposed to one on the troop deck that I would have
occupied as a Corporal!
The band was kept busy on board with concerts, dances and
church services. In Korea itself, life was even busier since the
battalion was one of only two units there with a band, to the
envy of those without. Officers’ Mess Nights occupied much
time as did performances for the troops, supplied mainly by
our two dance bands (no women, no dancing!). After six
months in heavy, sticky monsoon weather followed by a
period of bitter cold, the battalion was relieved and moved to
Hong Kong.
Here, from January 1955, based at San Wei Camp in the
village of Fanling, close to the Chinese border, the band
enjoyed a two-year posting fully occupied with musical and
other pursuits but all the while appreciating the attractions of
the then Colony. Some of us played in local bands and
orchestras. I had the pleasure and reward of some Saturday
morning sessions in a film orchestra, composed largely of
Filipino members, excellent players all, but who could not
find a tuba player.
On 4th March 1957, we boarded the HMT Nevasa for the long
trip home, made longer by the closure of the Suez Canal to
British shipping (I will not go into all that!). After
disembarkation leave, we reported to our new station in
Watchet, Somerset. New recruits began to arrive to provide
much needed reinforcement to the strength and playing
standard of the band. The ‘old’ new recruits from 1945 and
1946 were completing their twelve years’ service. I was one
and like most, though not all, left for another career.
Before I left, however, it was announced that we were to
amalgamate with the Royal Lincolnshire Regiment. This took
place in 1960 and we became the 2nd East Anglian (Duchess
of
Gloucester’s
Own
Royal
Lincolnshire
and
Northamptonshire) Regiment – the longest title in the Army
but known more by its nickname The Poachers. By all
accounts it was a happy liaison.
In June 1958 I transferred to the Army Reserve and to the
Civil Service in which I was to serve for the next 33 years.
Whether that was the right decision I shall never know!
John Curtis
This is an abridged version of a fuller article that may be
obtained by emailing John at johncurtis132@btinternet.com

The Band of the Northamptonshire Regiment surrounded by a large crowd in Judenberg, Austria, 1951.
(Photo: from John Curtis' collection)
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A MUSICAL RIDE OF THE AIR
RAF Central Band: Hendon Air Pageant 1927
Whilst carrying out some research on the RAF Central Band
at the British Library I came across a number of newspaper
articles from 1927 which threw light on one of the
photographs featured in Gil Singleton’s book Music in Blue
(Eagle & Lyre Publications, 2007). The photo shows the band
seated as aircraft fly past behind them as part of an air display.

The reports in various local daily and weekly newspapers in
the week after the display differed in a number of respects,
even to the number of aircraft involved. Therefore what
follows is based on a number of these reports.
The technology which allowed the music, and the orders of
the squadron CO in the air, to be broadcast to the pilots, the
VIPS present and the crowd of 100,000 at the show started
with a landline from the microphone close to the band to an
amplifier. From the amp. another landline connected to a
transmitter which broadcast
to
the
aircraft
and
loudspeakers for the crowd.

The articles were all similar, the most informative one was in
the Birmingham Daily Gazette of Friday 3rd June 1927 with a
headline ‘Jazzing Aeroplanes’ and sub-headings ‘Novel
Manoeuvres’ and ‘Flying to
Strains of Popular Songs’.
The body of the article was
previewing an air display
Part of the pageant was also
scheduled to take place at
broadcast live on the 2LO
RAF Hendon on the
radio station with two
nd
following 2 July when
commentators from 4:55 to
popular songs of the day
5:50pm after Wimbledon
were to be transmitted to the
coverage, with the band
crews of aircraft by radio.
playing during the intervals
The display had been
in the displays.
rehearsed
at
Northolt
aerodrome on the afternoon
Somewhat perilously, the Central Band plays at the 'Musical Ride of the
The VIPs present included
Air', June 1927. (Photo: MOD/Crown Copyright)
of the previous day in front of
the King and Queen, who
Air Marshal Sir John Salmond, having previously been
were said to have watched with interest, the Duke of York, a
practised using gramophone records rather than live music.
former RAF officer and later King George VI, the Secretary
The aircraft were from 41 Squadron, one of London’s night
defence units, flying the Armstrong Whitworth Siskin III high
speed fighter lead by their CO Squadron Leader F Sowrey
DSO with music from the RAF Central Band under their
Director of Music, Flight Lieutenant Amers. It was reported
that an Air Ministry representative told the press that “to
synchronise the evolutions with the music when the aircraft
are flying at over 150 miles an hour has not been an easy task,
but it has been accomplished successfully”.
The display began when the aircraft took off in close
formation to the strains of I’m an Airman, before the band
started to play Chick, Chick, Chicken. When they played the
line ‘Lay a little egg for me’ from the song the aircraft
dropped bombs, proving the synchronisation!
Then the aircraft began circling around chasing their leader to
the appropriate tune of Here We Go Round The Mulberry
Bush. As the aircraft rolled by flights Rolling Home was
played, then The More we are Together as they reformed.
Moving to the climax of the display, the aircraft dived steeply
as they passed the saluting base (to be occupied on the actual
display by the King and Queen) as the band played the Royal
Air Force March Past before landing to Won’t You Come
Home, Bill Bailey?
Having found these details of the rehearsal I then looked for
reports of the actual display which formed part of the annual
RAF Hendon Air Pageant alongside displays such as
defending London from an air raid and an aerial rescue of
hostages from an unnamed European state. One article said
this display proved that the RAF had a sense of humour!

of State for Air and the Chief of the Air Staff, MRAF Sir
Hugh Trenchard and his wife. Diplomatic representatives
from a number of countries were present including Italy,
Holland, Poland, Argentina and Bolivia. It was noted that
even Germany was represented (bearing in mind that the
Treaty of Versailles had forbidden Germany from having an
Air Force at this time).
The details of the display can be put together from the various
reports. From the musical standpoint there were two
significant changes from the rehearsal on which all reports
agreed. The ‘positive’ change was the addition of another
piece, The Frothblowers’ Anthem, played just before Rolling
Home when the aircraft were described as dipping and
looping like drunken birds.
Unfortunately, given the note on the rehearsal about the
importance of the music to the ‘bombing’, the reports all
agree that this was triggered not by the line in the song but on
the order of the squadron commander in the air. This was
perhaps understandable as the ‘bombs’ seemed to be rubber
tennis balls dropped from the aircraft as they crossed the
crowd-line in what was described as ‘menacing battle
formation’. This may have been a case of a Health and Safety
measure designed to maximise the control of the timing of the
drop rather than relying on the individual pilots’ musical
anticipation whilst flying.
All in all, a fascinating example of the early use of groundto-air radio. Part of the rehearsal is available as a Pathë News
clip on-line at: https://www.britishpathe.com/video/musicalorders. Sadly, though, this is only a silent movie!
Steve Mason
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DISCOGRAPHY
The In Concert series on the RAF Music Label
2005 MASSED BANDS: CELEBRATES 60 YEARS OF GLOBAL
CO-OPERATION AND THE SPIRIT OF INTERNATIONAL
FRIENDSHIP/Wg Cdr Stuart Stirling
CD RAFMSCD05008 (2005)
Global Co-operation/A World of Sport/Adagio from Spartacus/
Sway/Gershwin!/Grand March Aida/Out of Africa/Up Where We
Belong/Hungarian Dance/Riverdance/Ode to Joy/At Last/
Pennsylvania 65000/White Cliffs of Dover/To the Few.
2006 MASSED BANDS: LET THERE BE MUSIC/Wg Cdr Stuart
Stirling
CD RAFMRL005 (2006)
Jurassic Park/Cabaret/Poirot Variations/Danse Macabre/You Raise
Me Up/Song of India/The Incredibles/Moonlight Serenade/
Diamonds Are a Girl’s Best Friend/Feeling Good/Far and Away/
Music in the Wood/Holiday for Horns/Somewhere Out There/
Rumpole of the Bailey/Abba.
2007 MASSED BANDS: 60th ANNIVERSARY OF THE UNITED
STATES AIR FORCE/Wg Cdr Stuart Stirling
CD RAFMRL007 (2007)
The Cowboys/Where Eagles Dare/Bring Him Home/Tambourin/
Schindler’s List/My Impossible Uncle’s No Saint/Don’t Rain on My
Parade/Pirates of the Caribbean/Love/American Patrol/South
Rampart Street Parade/A Ragtime Cocktail/Evergreen/Sailing/
Toccata.
2008 CENTRAL BAND: (NO SUBTITLE)/Wg Cdr Stuart Stirling
CD RAFMRL011 (2008)
Crown Imperial/ String of Pearls/ Xylophonia/ Copacabana/
Engagement/ Summertime/ The Carioca/ Airborne/ Masquerade/
Malaguena/Wishing You Were Somehow Here Again/Yellow
Mirage/War of the Worlds/All I Ask of You/Summer/Birth of the
Blues/Tuba Tiger Rag/Highland Cathedral.
2009 CENTRAL BAND: (NO SUBTITLE)/Wg Cdr Stuart Stirling
CD RAFMRL013 (2009)
Celebration Fanfare/Cabaret/Out of Africa/Armed Forces Salute/
Stop, Look, Listen to Your Heart/Bond is Back/Stars/April in Paris/
Opus One/South Rampart Street Parade/Wind Beneath My Wings/
Well Seasoned/Riverdance/Celestial Dreaming/William Tell
Overture.
2010 CENTRAL BAND: 70th ANNIVERSARY BATTLE OF
BRITAIN/Wg Cdr Duncan Stubbs
CD RAFMRL014 (2010)
Fighter Command March/Radio Days/Battle of Britain March/A
Foggy Day/Jeux d’Enfants/Trombone No 5/Tico Tico/Rhapsody in
Blue/A Nightingale Sang in Berkley Square/In the Mood/Suite
Battle of Britain/Elegy-St Clements-Sunset/We’ll Meet Again.
2011 CENTRAL BAND: UNSUNG HEROES/Wg Cdr Duncan
Stubbs
CD RAFMRL015 (2011)
Festmusic der Stadt Wien/RAF March Tribute/Don’t Rain on
My Parade/Ashokan Farewell/South Rampart Street Parade/The
Mighty Hercules/Oh What a Beautiful Morning/Lady Be
Good/Diversions on Calon Lan/MacArthur Park/Habanera/Shining
Sword /The Prayer/ Gathering of the Clans/Songs That Saw Us
Through/RAF March Past.
2012 CENTRAL BAND: QUEEN’S DIAMOND JUBILEE/Wg
Cdr Duncan Stubbs
CD RAFMRL016 (2012)
Orb & Sceptre/Here’s a Health Unto Her Majesty/The Morris
Men/Galloping Major/Opus One/Matt Munro Tribute/Eleanor
Rigby/Carmen Fantasy/Return to the White City/Dambusters/Sword
& Crown/This Sceptred Isle/Pomp & Circumstance/RAF March
Past.

2013 BAND NOT CREDITED: A SALUTE TO
DAMBUSTERS GENERATION/Wg Cdr Duncan Stubbs

THE

CD RAFMRL017 (2013)
That’s Entertainment/Colonel Bogey/Night and Day/The Big
Country/Taras Bulba/Gershwin/Don’t Sit Under the Apple Tree/
Apple Honey/I’ve Got You Under My Skin/Slavische Fantasie/
Barnes Wallis March/Dambusters/We’ll Meet Again/RAF March
Past.
2014 BAND NOT CREDITED: CELEBRATING THE RED
ARROWS 50TH DISPLAY SEASON/Wg Cdr Duncan Stubbs
CD RAFMRL018 (2014)
Diamond Nine/Eleanor Rigby/Nessun Dorma/Amazing Grace/
Queen/Music of The Night/Por Una Cabeza/Sabre Dance/Bolero/Oh
Johnny/Mack The Knife/Keep The Faith/Thine Be The Glory/Rule
Britannia/Those Magnificent Men/St Martin’s/The Jaguar/RAF
March Past.
2015 BAND NOT CREDITED: A MUSICAL TRIBUTE TO THE
BATTLE OF BRITAIN (BATTLE OF BRITAIN 75)/Wg Cdr
Duncan Stubbs
CD RAFMRL019 (2015)
Radio Days/Mars/Up Where We Belong/Battle of Britain March/
Skywatch/The Other Side of The Rainbow/Mambo/Prelude/Battle
of Britain Suite/There’s Something In The Air/Gonna Fly Now/
Can’t Buy Me Love/Lambeth Walk/The Way To Heaven/We’ll
Meet Again/Songs That Saw Us Through/RAF March Past.
2016 BAND NOT CREDITED: BEST OF BRITISH/Wg Cdr
Duncan Stubbs
CD RAFMRL020 (2016)
O Fortuna from Carmina Burana/1534 A King’s Supremacy/Devil’s
Gallop/Brillante/As Long As He Needs Me/Herb Alpert Tribute/
The Impossible Dream/633 Squadron/The Beatles - Echoes of an
Era/Life of a Dream/F35 Lightning II/Crown Imperial/RAF March
Past/National Anthem.
2017 BAND NOT CREDITED: AMERICAN LEGENDS/Wg Cdr
Piers Morrell
CD RAFMRL021 (2017)
Hoe Down/Holyrood-US Air Force Song/The Stars and Stripes
Forever/Second Clarinet Concerto 1st Movt/Send In the Clowns/
Slava!/Afterlife/Motown Medley/Space Oddity/High Voltage/I Left
My Heart in San Francisco/Lover/From Sea To Shining Sea/Hands
Across The Sea/Pomp and Circumstance March No 1/Royal Air
Force March Past.
2018 and 2019: no CDs recorded.
Thanks to Mike Hefford for his invaluable help with the above.

Phil Mather
WANTED to complete the RAF Music Label discography:
1. RAF COLLEGE BAND: MUSIC FOR CEREMONIAL
OCCASIONS: Director of Music, number and date required.
2. RAF COLLEGE BAND: IN CONCERT WITH THE BAND OF
THE RAF COLLEGE/Sqd Ldr C Weldon: number and date required
(NB this CD is not to be confused with the 2002 recording of the
same title made by the band under Fl Lt G Bain).
WANTED: quick march music catalogues

For research on the history of Kneller Hall Student Bandmasters’ marches, any military band quick march music
catalogues published by any company of any date wanted. In
particular a copy of the Rudall Carte Kneller Hall March
Journal from the 1890s.
If you can help with either request, please contact me by email
on philip.mather2@outlook.com or by post at 34 Malvern
Avenue, Bury, Lancs. BL9 6NW.
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DATES FOR YOUR DIARY
Day/Date

Band

Mon 9
Wed 11
Sat 14
Sat 14
Sat 14
Wed 18
Thu 19
Sat 21
Tue 24
Thu 26
Sat 28
Sat 28
Sat 28
Mon 30
Tue 31

Welsh Guards
Royal Air Force Regiment
Royal Air Force College
Royal Marines CTCRM
Royal Marines Scotland
Royal Marines CTCRM
Royal Marines Scotland
IMMS UK (Founder) Branch
Ensemble, Coldstream Guards
CWSO + Royal Marines Orchestra
Royal Anglian Regiment
Surrey Police
Royal Welsh
RAF Central + RAF College
Guards Division, Ensemble

Wed 1
Thu 2
Tue 7
Wed 9
Fri 17
Fri 17
Sun 19
Wed 22
Wed 22
Thu 23
Fri 24
Sat 25
Tue 28
Wed 29
Thu 30

RAF Central + RAF Regiment
Royal Marines Plymouth
British Army Band Sandhurst
British Army Band Sandhurst
Royal Marines Portsmouth
Royal Air Force College
Grenadier Gds/Eynsford Concert
Household Cavalry
Coldstream Guards
Coldstream Guards
Coldstream Guards
RMA Concert Band
Guards Division Ensemble
Royal Regiment of Scotland
Royal Yeomanry

Sat 2
Sun 3
Tue 19
Wed 20
Thu 21
Tue 26
Sat 30

Big Band RAF Swing Wing
Household Cav/Royal Yeomanry
Royal Air Force College
Royal Air Force College
Royal Air Force College
Guards Division Ensemble
Guards Division (massed)

Wed 3
Wed 3
Thu 4
Fri 5
Sat 6
Wed 10
Thu 11
Sat 13
Sun 14
Sun 14
Sun 14
Sun 14
Mon 15
Wed 17
Wed 17
Sat 20
Fri 26
Sat 27
Tue 30

Royal Marines (massed)
Grenadier Guards
Royal Marines (massed)
Royal Air Force College
Household Division
Household Division
Household Division
Household Division
Royal Marines Collingwood
Farnborough Band, RBL
RMA Concert Band
Surrey Police
Household Cav / Coldstream Gds
Royal Air Force Regiment
Royal Ypriana / Guards musicians
IMMS UK (Founder) Branch
Corps of Army Music
Corps of Army Music
Big Band of the Guards Division

Fri 3
Sun 5
Thu 9
Sat 18
Fri 31

RAF Central & Salon Orchestra
Royal Marines Portsmouth
Royal Air Force Central
RAF Central & Salon Orchestra
Surrey Police

Event
March 2020
Commonwealth Day
RAF Benevolent Fund Concert
Freedom Parade
RN Association Concert
Ulverston Victoria High School
RM Association Concert
Seafarers UK Concert
AGM & Quarterly meetings
Recital
RN & RM Charity Concert
Royal British Legion Concert
Phyllis Tuckwell Hospice Concert
Swindon Male Voice Choir Concert
RAF Charitable Trust Concert
Recital
April 2020
RAF Charitable Trust Concert
RN & RM Charity Concert
Commandant’s Parade
Sovereign’s Parade, Sandhurst
Concert
RAF Charitable Trust Concert
Army Benevolent Fund Concert
Major General’s Inspection
St George’s Day Concert
St George’s Day Concert
St George’s Day Concert
Royal Marines Charity Concert
Recital
Installation of Governor Ceremony
Concert
May 2020
Big Band Concert
Cavalry Comrades Assoc. Parade
Spring Concert
Spring Concert
Spring Concert
Recital
Major General’s Review
June 2020
Beating Retreat
Founder’s Day
Beating Retreat
RAF Charitable Trust Concert
Colonel’s Review, Birthday Parade
Beating Retreat
Beating Retreat
The Queen’s Birthday Parade
RN & RM Charity Concert
Bandstand Concert
Milton Glee Club Concert
Summer Concert
Garter Service
RAF Music Services Assoc. Concert
Belgian band’s Centenary Concert
Quarterly meeting
Concert
Concert
Household Division Music Festival
July 2020
Recital
Bandstand Concert
Esprit de Corps Concert
RAF Benevolent Fund Concert
Charity Concert

Location & Time
The Guildhall, City of London (1300)
Haileybury College, Hertford (1930)
Palace Green, Durham Cathedral (1500)
Memorial Theatre, Frome (1930)
Coronation Hall, Ulverston (1930)
Pavilion Theatre, Exmouth (1930)
Carnegie Hall, Dunfermline (1930)
Kneller Hall, Twickenham (1400)
St Paul’s Church, Bedford (1310)
St Mary’s Church, Fratton (1930)
SS Peter & Paul Church, Chatteris (1900)
Emmanuel Church, Stoughton (1900)
Museum of Steam, Swindon (1930)
Symphony Hall, Birmingham (1930)
Guards Chapel, Wellington Barracks (1310)
London Palladium (1900)
Roebuck Theatre, HMS Raleigh, Torpoint (1930)
Royal Military Academy, Sandhurst (1045)
Royal Military Academy, Sandhurst (1045)
St Mary’s Church, Portchester (1930)
Palace Theatre, Newark (1930)
Pamoja Hall, Sevenoaks School (1900)
Hyde Park Barracks, London (0920)
Guards Chapel, Wellington Barracks (1900)
Corn Exchange, Bedford (1930)
Fairfield Hall, Croydon (1930)
Methodist Church, Chandlers Ford (1930)
Guards Chapel, Wellington Barracks (1310)
Edinburgh Castle (tbc)
Guards Chapel, Wellington Barracks (1930)
Thomas Clarkson Academy, Wisbech (1930)
Hyde Park, London (1000)
Whittle Hall, RAF College, Cranwell (1930)
Whittle Hall, RAF College, Cranwell (1930)
Whittle Hall, RAF College, Cranwell (1930)
Guards Chapel, Wellington Barracks (1310)
Horse Guards Parade, London (1100)
Horse Guards Parade, London (1900)
Royal Hospital, Chelsea (1015)
Horse Guards Parade, London (1900)
Spa Grand Hall, Scarborough (1930)
Horse Guards Parade, London (1100)
Horse Guards Parade, London (2000)
Horse Guards Parade, London (2000)
Horse Guards Parade, London (1100)
Fernham Hall, Fareham (1400)
Grand Parade Bandstand, Eastbourne (1500)
The Guildhall, Portsmouth (1500)
Normandy Village Hall, Guildford (1900)
Windsor Castle (1400)
Christchurch Priory, Christchurch (tbc)
Guards Chapel, Wellington Barracks (1930)
Venue to be announced (1400)
Kneller Hall, Twickenham (tbc)
Kneller Hall, Twickenham (tbc)
Guards Chapel, Wellington Barracks (1310)
Regent Hall, London (1300)
Memorial Bandstand, Deal (1430)
Winston Churchill Hall, Ruislip (1930)
Ely Cathedral (1930)
Cantref Care Home, Hay-on-Wry (1500)

PLEASE NOTE: Events are shown in good faith, but dates and times are subject to change. Please check for further details with the
venue before attending.
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CAUGHT ON CAMERA

The Band of the Royal Air Force
College paraded at the centenary
celebrations for the Royal Air
Force College Cranwell on
Wednesday 5th February.
The Band also celebrates its
centenary this year and will host
former serving members in July
and give a centenary concert in
support of the RAF Benevolent
Fund in Lincoln Cathedral in
October.
(Photo: MOD/Crown Copyright
2020)

On Saturday 25th January the
Band of the Royal Yeomanry led
71 (City of London) Yeomanry
Signal Regiment from Holborn
Viaduct to the Guildhall to mark
the Signal Regiment’s award of
Privileged Regiment status by
the City of London.
Marches played were: Sons of
the Brave, Voice of the Guns, On
the Square, National Emblem,
The 3DGs and Colchester
Castle.
(Photo: Steve Mason)

To commemorate the centenary of
the Royal Signals, on Sunday
23rd February the Band of The
Rifles led by Corporal Libby
Barnard played 39 Signal
Regiment (The Skinners) through
the streets of Bristol as they
exercised the regiment’s Freedom
of the City.
The Skinners have a long
connection with Bristol through
predecessor Royal Signals Units
based there in the Second World
War and, before that, with the
North Somerset Yeomanry.
(Photo: Joe Elliott)
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