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CHAIRMAN’S CALL
This is my final “Chairman’s Call” to you
all as my three-year term expires
following the AGM on 2nd March. I am
handing over the reins to Jim Davies who
I know will do an excellent job in
carrying on the good work of the Society.
You are not, however, getting rid of me
as Jim and I have swapped roles and your
Committee agreed to appoint me as
Branch Secretary for the next year. This
is an arrangement which suits both Jim
and I and will still ensure continuity in
our meetings both within and outside the
Branch.
For me this is a time to reflect on the last
three years which have given me much
pleasure although I have to admit that I
have not managed to reach all the aims I
might have wanted.
Recruitment continues to be our main
concern and despite my pleas to you all,
as members, to introduce 1 new member
to our Society this has sadly not
materialised. Your Committee have
approved the production of a new
recruiting leaflet and this is nearing
completion. The intention is for this
leaflet to be available at the many
Concerts around the country especially
where we not be able to have a visible
presence with our display.
On the wider front I am happy to say that
I have had two very productive meetings,
firstly with Colonel Victoria Reid and
Lieutenant Colonel Kevin Roberts at
Kneller Hall and, secondly, with Wing
Commander Piers Morrell at Royal Air

Force Northolt. Both these meetings were
encouraging, and articles will start
appearing in our Journal on a regular
basis from both the Corps of Army Music
and the Royal Air Force Music Services.
I have written to Lieutenant Colonel Jon
Ridley at the Royal Marines requesting a
similar meeting and he has invited me to
meet him in early May. All of these senior
officers have very busy diaries and I am
extremely grateful that they manage to
give some time to our Society.
Many of you will be aware that our
Branch President has been unable to
attend many of our meetings in the past
year and he indicated to me earlier last
year that he would not be seeking reelection at the AGM in March. Your
Committee asked me to approach Major
Roger Swift to invite him to become our
next President and I am delighted to say
that Roger accepted our invitation. You
will be invited to formally elect him as
President in March, and I know that
Roger will give us as much support as he
can.
I would like to close by thanking you all
for your support of the Branch and to
thank my Committee for their efforts on
your behalf over the last three years. All
of them give up their time willingly
without receiving any recompense and
my role as Chairman has merely been to
guide them through their deliberations on
your behalf.
All best wishes.

The IMMS UK Branch Journal is published four times a year. The remaining closing dates
for copy for 2019 are 24th May, 30th August and 15th November. Contributions for the
Journal from members are always welcome. The annual membership subscription, due on
1st January, is £25 of which the UK Branch retains £8 to help finance local activities.
Members receive in addition to the UK Branch Journal three editions each year of Band
International, which is sent to all members worldwide. Further details about the Society and
its activities are available from the UK Branch Secretary. Enquiries and correspondence
about the Society’s meetings should be addressed to the Branch Secretary and not to Kneller
Hall. The contents of the UK Branch Journal are copyright and no part of it may be
reproduced without permission. Opinions expressed do not necessarily reflect the views of
the President, the UK Branch Committee or the Society’s membership as a whole.
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BRANCH SECRETARY’S NOTES
Branch meetings
With the kind permission of the
Commandant, Colonel Victoria Reid
OBE, and with the support of her team,
our meetings take place at The Royal
Military School of Music, Kneller Hall
Twickenham TW2 7DU.
Our meetings at Kneller Hall this year
will be on Saturdays 2nd March
(preceded by the Annual General
Meeting), 15th June, 21st September and
7th December, all starting at 1400.
Members attending meetings should
allow sufficient time to complete the
security procedures at the school. To
assist as far as we can, those travelling
by public transport should notify me in
advance so I can pass their names to the
School.
Those travelling by car to Kneller Hall
for the first time should let me have their
vehicles’ registration numbers by post,
telephone or e-mail (see page 2). After
their first attendance, members’ details
are automatically passed to the
Guardroom for subsequent visits – but
please let me know of changes of
vehicle registrations!
When attending our meetings, members
should carry their IMMS membership
cards as proof of identity. Lost
membership cards can be replaced on
request.

Annual General Meeting
The Annual General Meeting of the
International Military Music Society's
UK (Founder) Branch will take place at
The Royal Military School of Music,
Kneller Hall, Twickenham TW2 7DU
on Saturday 2nd March commencing
at 1400. The Annual General Meeting is
members' opportunity to receive reports
from, and put questions to, the Branch
officers about our activities over the
past year and future plans – as well as
receiving the financial report. Members
at the AGM also confirm Officers'
appointments made by the Branch’s
committee; they also elect a Branch
Chairman and elect members to serve
on the committee.
At this AGM we expect there will
certain changes in the Branch’s
management:
•

•

•

•

•
Andy Braet, guest speaker at the last Branch
meeting on 8th December 2018, with Major
(Rtd) Roger Swift.
(Photo: Jim Davies)

We offer our congratulations to
Lieutenant-Colonel Kevin Roberts,
Principal Director of Music (Army), on
being awarded MBE in the recent New
Year's Honours List.
An MBE was also awarded to Major
Trevor 'Tex' Carlton, a former
Bandmaster of the Band of 1st Bn The
Black
Watch
(Royal
Highland
Regiment). For some years he has
overseen the Army's cadet bands;
congratulations also to him.

•

Members will be asked to endorse
formally the appointment of Major
(Rtd) Roger Swift as the Branch
President, in succession to
Lieutenant-Colonel (Rtd) Geoff
Kingston
Jim Davies, our Branch Secretary
since March 2004, will be stepping
down from the position; he has
been nominated to stand for
election at the AGM as our new
Chairman for a three-year term in
succession to Alan Purdie
Alan Purdie, who completes his
current term as Chairman, has been
appointed as Branch Secretarydesignate, succeeding Jim at the
Annual General Meeting
Guy Morris, Treasurer/Membership Secretary, and Mike Boxall,
Journal Editor, have been reappointed by your committee to
their current roles
Ron Shooter has agreed to be serve
another year on your committee as
a co-opted member.
There will be at least one vacancy
for elected members on the
Branch’s Committee. At the time of
writing Martin West has agreed to
be nominated for election at the
AGM.

By the time this Journal is published the
formal Agenda for the Annual General
Meeting will have closed, however we
may be able to accept late items, at the
Chairman's discretion, which should be
sent to me at Amberstone, Pyrford
Road, Pyrford GU22 8UP as soon as
possible.
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Personal
These notes will be the final ones that I
will contribute as Branch Secretary to
our Journal as I am relinquishing the
role at the Annual General Meeting on
Saturday 2nd March. I am delighted that
Alan Purdie has been appointed by your
committee to succeed me. I have had the
honour to be nominated as your
Chairman from the Annual General
Meeting; if elected it would be a
privilege to follow in the footsteps of the
distinguished Chairmen that have
served this Branch over the years.
Looking back, I see that I succeeded the
late Stuart Stredwick as Secretary in
March 2004; can that really be 15 years
ago? During my tenure I have had the
great pleasure of meeting many eminent
and senior figures from the world of
military music and welcoming many
distinguished speakers to our meetings
at The Royal Military School of Music,
Kneller Hall. So much has changed in
music in all three services and we hold
our breath to see what changes will be
finally set in train by the Secretary of
State for Defence - quite apart from the
future of Kneller Hall itself!
Of course the IMMS UK (Founder)
Branch has also changed, notably
sharing with many other organisations
of our type the problems of declining
membership, recruitment of new
members and the incredible pace and
offering of social media. We have a
website and we have a Facebook
members page; what else do we need to
do to spread not only our message but
also encourage recruitment. As Alan
reminded us at last year's AGM, how
great it would be if each member could
recruit one more to the Branch!
Personally I am immensely grateful to
the various members of the committee
I have served alongside during these 15
years and particularly for the support
and encouragement of Chairmen Colin
Dean, Nigel Ellis and Alan Purdie and
past Presidents the late LieutenantColonel George Evans and LieutenantColonel Geoff Kingston.
Going forward I know that Alan Purdie
in his new role, with his wealth of
connections in the world of military
music, will bring a new vigour to our
dealings and I wish him well in his new
role. Should I have the honour to be
elected your Chairman I look forward to
supporting him and to working towards
the continuing success of our Branch.
Jim Davies
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FROM THE EDITOR
A corrected attribution
Many of you may have queried, as Alan our Chairman did,
my title and attribution for the Chelsea Pensioners’ march in
the account of London Remembers Day in the last edition of
the Journal. At the time I listed it as The Old Brigade (Slater)
thinking the commonly-used title The Boys of The Old
Brigade was a confusion caused by the use of that phrase
throughout the accompanying lyrics. I’ve since learned that
the latter title, with the composer as Myddleton, has become
the standard listing for the
march. Tracing the life of the
tune has revealed how this
came about.
First published as a song with
piano accompaniment entitled
The Old Brigade, the tune was
composed by Odoardo Barri
with words by F E Weatherly,
writer of the lyrics to Danny
Boy and Roses of Picardy.
Odoardo Barri was the Edward Slater 'Odoardo Barri'
pseudonym of Dublin-born Edward Slater. In Victorian
England’s musical circles a European name was an asset so,
after working as a music teacher on the continent, Slater
assumed this alias. He ran the Odoardo Barri School of Voice
Culture in London for over 50 years and composed many
songs, masses and operettas, though only The Old Brigade is
widely known today.
Weatherly’s ‘old soldier’ lyrics, at a time in the 1880s when
there were still many veterans of the Crimean War alive,
made the song hugely popular and the sheet music sold in its
thousands. Its military theme inevitably led to Barri’s tune
being scored for military band.

The late John Browning
Having recently come across the photo opposite, Colin Dean
writes: “The gentleman in the photo is John Browning, seen
posing with members of the Sultan of Oman’s Police Band at
the Cardiff Tattoo on Saturday 8th August 1981.
John, a founder member of IMMS, lived in Shrewsbury and
in 1979 gave a talk to the Society when we met at the National
Army Museum about bands in Shrewsbury, particularly at the
Flower Show. As a direct result, and with John’s advice, a
few of us decided to attend the following year. We spread the
word and more members started attending, such that it
developed into a major IMMS event.

Sheet music published in 1900 by Reynolds & Co. described
the piece as “The Boys of the Old Brigade: march; on Odoardo
Barri's famous song; arranged by W H Myddleton”. In
arranging the song as a march, Myddleton added a Trio
though we rarely hear this today. Interestingly, the Royal
Yeomanry band still uses old march cards published by
Hawkes & Son and therefore pre-dating the amalgamation
with Booseys in 1930. The cards show the composer as W H
Myddleton, though above the title is the line ‘Based on
Odoardo Barri’s famous song’. Later march cards, Phil
Mather advises, no longer carried this attribution.
George Arnold Haynes Safroni-Middleton was a British
composer and travel writer who published music as both
W H Myddleton and Arnold Safroni. As Arnold Safroni he
is famous for Imperial Echoes, while The Boys of the Old
Brigade has become his best-known W H Myddleton piece.
Although ACO Records’ catalogue of 1927 still listed the
march as “Barri arr. Myddleton”, at some point after that the
link with Barri was lost. On the 1976 LP Regimental Marches
of the British Army Vol 2 by The Band of the Coldstream
Guards The Boys of the Old Brigade is listed as “by W H
Myddleton”, and Jeffrey Richards, in his book Imperialism
and Music: Britain, 1876-1953, published by Manchester
University Press in 2001, wrote “Arnold Safroni was the penname of W H Myddleton… As Myddleton, he composed the
Boys of the Old Brigade march.”
Last year’s programme for the Royal Hospital Chelsea
Founders Day listed the march as “The Boys of the Old
Brigade Arr. Myddleton”. This is a step in the right direction,
but am I alone in wishing to restore Edward Slater/Odoardo
Barri to his rightful place as original composer? The Boys of
the Old Brigade (Barri arr. Myddleton) surely best describes
this fine old march.

John was a well-known local figure and, at the Coldstream
Guards concert that evening, Lieutenant Colonel ‘Dick’
Ridings spoke about him and the band played what he and
Stan Templeman thought an appropriate piece in his memory,
Der Geist der Woiwoden (Grossman) which he roughly
translated as The Ghost of the Warrior, a particular favourite
of John’s.”

At my second year of attending, the bands of The Blues and
Royals and The Coldstream Guards had marched through the
town and just entered the arena, still playing. I was standing
barely ten feet from John when he suddenly collapsed face
first. Two coppers a few feet away immediately went to his
aid and an ambulance, parked a few yards away, was on the
scene in seconds, but John died before they could get him to
the nearby hospital. He was aged just 46. The date was
14th August 1981, just six days after the photo was taken.
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NOTES FROM CAMUS
A successful year
2018 was a successful year for the Corps of Army Music and
the Christmas period reflected this. Members of The Band of
The Royal Armoured Corps and The Band of The Corps of
Royal Electrical and Mechanical Engineers spent Christmas
in Kabul, Afghanistan, to support the troops currently
deployed there. Those who took part in this engagement were
keen to ensure that the servicemen and women were able to
celebrate Christmas by enjoying plenty of live music which
will have undoubtedly boosted morale.
In the 2019 New Year’s Honours List our
Principal Director of Music, Lieutenant Colonel
Kevin Roberts, was honoured to become a
Member of The Most Excellent Order of the
British Empire (MBE). The Order was created by
King George V in 1917 originally to reward both
civilian and military personnel for gallantry in
wartime but now also awarded for meritorious
service in peacetime.

As well as being a fine cornet player, WO2 Simmonds has
been an instructor at the Royal Military School of Music
where he provided invaluable guidance, support and
experience to musicians in training.
In December the musicians currently in Initial Trade Training
(formerly known as Phase 2 Training) performed two
sensational Christmas concerts; the first being held at York
House, Richmond, and the second at St. Edmund’s Church,
Whitton. At Whitton, the Mayor and Deputy Mayor of the
London Borough of Richmond upon Thames and members of
the public were entertained with music such as
Wassail arranged by Rodney Bashford and an
arrangement of Songs of the Brave by the Chief
Instructor, Major Craig Hallatt.
Mindful of the fact that this would be one of the
last opportunities to commemorate the Centenary
of the end of World War One, a poem by Carol
Anne Duffy entitled The Christmas Truce was
read by Musician Rosie Butler. With a background
melody of Silent Night performed by a clarinet
quartet, this was a particularly moving part of the
concert. As with most Christmas concerts, there
was an opportunity for audience participation as
the band, accompanied by children from the St
Edmund’s Catholic Primary School choir, led the
Christmas carols to add a wonderful element of
festive sparkle.

During his time as the Senior Director of Music of
The Household Division, he ensured that the
bands maintained the highest standards during a
challenging and busy period. Lt Col Roberts was
an integral part of supporting major events such as
Band Sergeant Major
the national centenary commemorations for the
Simmonds
Battles of the Somme and Passchendaele, the latter
(Photo: MOD/Crown
copyright2018)
earning the BBC two BAFTA awards for the
programme World War One Remembered: Passchendaele.
To round off the year the trainees, instructors and staff from
Kneller Hall took part in a Christmas Fancy Dress Fun Run
In addition to this, Warrant Officer Class 2 Matthew ‘Bart’
which made quite an impression on the Whitton community
Simmonds was awarded the Meritorious Service Medal
as songs such as Rudolph the Red Nosed Reindeer and The 12
(MSM). The MSM was first established for the Army in 1845
Days of Christmas could be heard along the way!
by Queen Victoria and is now awarded to NonCommissioned Officers who have given distinguished
2019 marks 25 years since the formation of the Corps of
service. WO2 Simmonds has served 27 years within Army
Army Music and there will be opportunities to celebrate this
Music and is currently the Band Sergeant Major of The Band
throughout the year. See the Royal Military School of Music
of The Prince of Wales’s Division. Despite suffering tragic
website for more information on this and on this year’s
personal circumstances, he remained dedicated to his duties
Concerts in the Park series.
and the needs of his unit.
LCpl Gail Ronson, Media JNCO

Members of The Band of The Royal Armoured Corps and The Band of The Corps of Royal Electrical and Mechanical
Engineers brought Christmas cheer to troops in Kabul. (Photo: MOD/Crown copyright2018)
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PROFILE
Lieutenant Colonel Darren Wolfendale
In March 2018 Lieutenant Colonel Darren Leslie Wolfendale
MMus, BA(Mus), LRSM, ALCM, was appointed
Commanding Officer Household Division Bands. He began
his Army career in 1981 as a clarinet player with the Junior
Band of The Royal Green Jackets. After 18 months at the
Rifle Depot in Winchester he was posted to the 1st Battalion
band in Aldergrove, Northern Ireland. In 1987 he attended the
12-month instrumentalists’ course at Kneller Hall, where he
was a medallist in the Cousins Memorial competition.
1991 saw him serving
in the Gulf on
Operation Granby as a
Combat
Medical
Technician with 28
Gurkha
Transport
Ambulance Unit.
From 1993 to '96 he
was a member of the
Army Triathlon Team
helping the Army
become inter-service
champions and, in
1995, competed in the
Lieutenant Colonel Wolfendale
World
Triathlon
(Photo: MOD/Crown copyright)
Championships
in
Wellington, New Zealand. In 1996 he was accepted onto the
Student Bandmaster course at Kneller Hall. He graduated in

1999 as the top British Student on the course after gaining a
First in his degree with Kingston University. On completing
the Army Equitation Course with the Household Cavalry, he
was appointed Bandmaster of The Life Guards in March
2000.
In September 2004 he was commissioned with the rank of
Captain and posted to HQ CAMUS at Kneller Hall as SO3
Recruiting/OC Corps Recruiting Team. In March 2007 he
was appointed to the Royal Electrical and Mechanical
Engineers at Arborfield as Director of Music. After three
years and tours of Canada, Germany, Jordan, Russia and India
he was promoted to Major and returned to HQ CAMUS to
oversee Manning and Recruiting. In 2014 he was assigned to
the Band of the Coldstream Guards as Director of Music and
later that year completed his London College of Music
Master’s Degree with Distinction.
In September 2015 he assumed the position of Principal
Director of Music (Army) and then in December 2017
returned to the Household Division as Senior Director of
Music, also serving as Director of Music, Irish Guards, for a
short while. A reorganisation in March 2018 saw him
appointed to his current position as Commanding Officer of
the Household Division Bands.
Lieutenant Colonel Wolfendale is married to Michelle and
has two daughters. He is a keen triathlon coach with interests
including cycling, reading, chess and playing erratic golf.

ONE YEAR AGO

This time last year we were visited by ‘the beast from the east’. On 27th February 2018 Major Craig Hallatt (now Chief Instructor
at The Royal Military School of Music) led the Household Cavalry Band on Public Duties in this inclement weather. The drum
horse nearest the camera is Perseus, on his first parade with the mounted band. (Photo: Colin Dean)
6

IMMS UK (Founder) Branch Journal – Spring 2019

THE 2018 BIRMINGHAM INTERNATIONAL TATTOO
The 2018 Birmingham International Tattoo took place in the
Arena Birmingham on Saturday 24th and Sunday 25th
November. I was fortunate enough to win a social media
competition for some tickets and, as I had never attended the
event before, it was a great way to try it!
I went on Saturday 25th November and was very impressed
with my first experience of an indoor tattoo. The three-hour
long spectacle that unfolded on the arena floor had literally
something for everyone; from international military and
marching bands to field gun races, motorbikes, dancing and
dogs, though this article will concentrate on the various band
performances.
After the Parade of Massed Standards, joined this year by
members of the Royal Air Force Association to mark the
RAF’s 100th anniversary, the National Youth Marching Band,
who were accompanying the parade, paid their respects to the
Late Aretha Franklin by marching out to her hit single
Respect. The NYMB are currently under the direction of
Major Paul W Norley, since
2016 the Staff Officer Plans
at Kneller Hall.

Leszek Mieczkowski, the band performed an exciting
programme of music, complete with quick foot work and
marching routine! The three trombonists also performed on
the traditional ‘Trombity Beskidzkie’, an instrument similar
to an alphorn, while the drum major’s mace was a traditional
ornamental mountaineer’s axe. The most exuberant piece was
El Cumbanchero which featured solos and duets from
bassoons, piccolos, drums, trombones, French Horns and
Sousaphones; a great musical and visual treat!
Starting the second act was The Band of the Tirol Police from
Austria. Before they marched on Phillip Cotterill, the tattoo’s
compare, told us of the passing of one of the band’s key
members two days before. He had wanted the music to travel
and not stay in his homeland, so the band performed in
Birmingham despite missing his funeral that was being held
that day. The band was exceptional, performing with such
pride and giving the audience a taste of Austrian marches and
music. Their conductor, Michael Geisler, arranged typical
Austrian tunes into a medley, featuring The Blue Danube,
Radetzky March and the
more
recent
Falco’s
Amadeus.
This
was
followed by Hey Jude and
Land of Hope and Glory,
honouring the Tattoo’s
home nation.

The Combined Bands of the
British Army Reserve were
the first act. The full bands
of The Princess of Wales’s
Royal
Regiment,
The
The final international
Mercian Regiment and The
military band to appear was
Royal Regiment of Fusiliers
The
Moscow
Military
were
augmented
by
Academy Cadets Band from
musicians from the bands of
Russia, under the direction
The
Army
Medical
of their conductor Pavel
Services,
The
Royal
Terhekin. Their 15 minute
Yeomanry,
The
set featured music from
Nottinghamshire
Royal
Phantom of the Opera, pop
Engineers, The Duke of
music such as Take on Me
The 2018 Birmingham International Tattoo finale. (Photo: Jim Davies)
Lancaster’s Regiment and
and traditional Russian
The Waterloo Band of the Rifles. They produced an amazing
music ranging from Kalinka, Farewell of Slavianka and the
spectacle of colour and pageantry stepping off with Under the
modern game theme Tetris! All of this was complemented by
Double Eagle and then performing an entertaining set which
nonstop movement and choreography from the young
included The Great Escape and Sing, Sing, Sing featuring the
musicians, which resulted in one of the cymbal players being
solo drummer from the Band of the Bermuda Regiment who
lifted dramatically into the air, surrounded by the rest of the
is currently serving with the PWRR band. The combined
band in a circular formation.
bands were under the direction of Lieutenant Colonel Wayne
For the finale, the Massed Bands and all other performers
Hopla, the PWRR Band’s Director of Music and the Tattoo’s
marched on to a stunning rendition of The Voice of the Guns
Musical Director.
and then Massed Pipes and Drums played The Road to the
The National Marching Band of the RAF Air Cadets
Isles. Pyrotechnics, indoor fireworks, fire and confetti
performed a stunning display with drill and musical
culminated in a very patriotic version of Land of Hope and
performance of an extremely high standard. Starting with a
Glory and Time to Say Goodbye. A Lone Piper brought the
drum static by their skilled Corps of Drums, which was
event to a close before the Massed Bands marched out of the
certainly up there with some of the best I’ve seen, they
arena to Imperial Echoes then the Massed Pipes and Drums
continued with Holyrood and The Final Countdown before
left to Scotland the Brave!
marching away to The Royal Air Force March Past.
I had a very exciting and enjoyable evening and would
The last band before the interval was The Band of the Polish
definitely go again. I’d also recommend the spectacle of the
Border Guard. Dressed in the traditional green capes from the
Birmingham International Tattoo whatever your interests
highlands of Poland, and under their conductor Captain
may be!
Joe Elliott
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SCARLET AND GOLD
The ‘usual suspects’ among our reviewers were unable to
attend the Scarlet and Gold concert at Cadogan Hall on 28th
and 29th November 2018, but your Editor did secure a concert
programme. Consequently, this is an account of what was
played rather than a review.
The concert opening was conducted by Lieutenant Colonel
Darren Wolfendale, Commanding Officer Household
Division Bands, and consisted of the fanfare Majesty and The
National Anthem. Composed by former Principal Director of
Music British Army, Lieutenant Colonel (Rtd) Roger
Tomlinson, Majesty was performed by State Trumpeters of
the Household Cavalry Band. The setting of The National
Anthem by Gordon Jacob, originally arranged for the
Coronation of Her Majesty The Queen in 1953, featured the
herald trumpets and trombones.
The concert this year had a ‘Home Nations’ theme and this
began with Britain represented by Vivat Regina, again
conducted by Darren Wolfendale. Translated as 'Long live the
Queen', Vivat Regina was written by Laurie Johnson who
spent four years in the Coldstream Guards Band in the 1950s
before moving into the entertainment industry. Full of
grandeur and dignity, it made a fitting tribute to our longest
serving British Monarch at the start of the evening's concert.
The England section of the concert began with William
Walton’s Spitfire Prelude and Fugue conducted by Major
Michael Smith, Director of Music, Band of the Grenadier
Guards. Written for the 1942 film The First of the Few, this
prelude and fugue was followed by Let Them Play by Adam
Gorb. Performed by the Household Division Saxophone
Quartet comprising Colour Sergeant Wen Gregson, Regional
Command, Lance Corporal Andy Braet, Band of the Irish
Guards, Lance Corporal Stephen Shepherd, Band of the Scots
Guards and Lance Corporal Kim Cochrane, Band of the Irish
Guards, this was the UK premier of a piece composed
especially for the quartet’s appearance at the 18 th World
Saxophone Congress in Zagreb, Croatia.
Wales was then represented by By Kell's Waters arranged as
a flugel horn solo in the style of Ralph Vaughan Williams by
Colour Sergeant Christian Day. Conducted by Major Justin
Matthews, Director of Music, The Band of The Household
Cavalry, it featured soloist Warrant Officer Class II Ralph
Brill, Band Sergeant Major, Band of the Irish Guards.
Going north of the border, Scotland’s Dundonnell from Hymn
of the Highlands by Philip Sparke was conducted by Major
David Barringer, Director of Music, Band of the Welsh
Guards. Named after a village at the head of Little Loch
Broom, the piece comprises three movements. It started in
martial mood but soon broke out into a wild presto.
Eventually an evocative bagpipe melody from the first
movement returned before the presto crashed to a close to
conclude the first half of the programme.
After the interval the second half of the concert began with
pieces by Vivaldi, Monti and Bizet. Presto from Concerto
No.2 of Vivaldi’s The Four Seasons was conducted by Major
David Hammond, Director of Music, The Countess of
Wessex's String Orchestra, and featured soloist Musician
8

Katherine Davies, also of the String Orchestra. Katherine, a
graduate of the Royal College of Music and former member
of the BBC Philharmonic, Royal Opera House and Royal
Philharmonic orchestras, is the 2018 winner of the Household
Division Musician of the Year competition. Vivaldi’s Presto,
depicting a gathering storm, is full of tension and energy and
its rapid passagework displayed her virtuosic capabilities.
Major Hammond and the String Orchestra then played
Czardas by Vittorio Monti. A pupil of the great Paganini,
Monti is best remembered for this lively Hungarian folk
dance of two sections. The lassid (slow section) and fastfriss
(literally 'fresh' section) showcased the dynamic skill of the
orchestra’s players.
Excerpts from Carmen by Georges Bizet were performed by
the Household Division Brass Ensemble. Formed late in 2015
by ten brass players from the Household Division Bands, the
Ensemble played the Aragonaise, Habanera and Les
Toreadors from this popular opera to give a flavour of the
three-hour work in roughly eight minutes.
Returning to the Home Nations theme for Ireland, Captain
Craig Bywater, Director of Music, Band of the Irish Guards,
conducted Percy Grainger’s Molly on the Shore. This popular
wind band piece borrows heavily from two contrasting Irish
reels from Cork, Temple Hill and Molly on the Shore. One of
Grainger's most engaging works, it requires technical skill
and precision, especially from the woodwinds and
particularly the clarinets.
The Great War Symphony was then conducted by its
composer Patrick Hawes, currently one of the country’s most
popular and inspirational composers. This performance
consisted of excerpts especially transcribed for Scarlet and
Gold by Major Craig Hallatt, Chief Instructor, The Royal
Military School of Music, Kneller Hall. Soloist was Dorset
soprano Lizzie Holmes, a distinguished graduate of the Royal
College of Music, who has performed at The Royal Albert
Hall, Cadogan Hall and St Martin-in-the-Fields.
The concert concluded with a finale of three pieces conducted
by Lieutenant Colonel Darren Wolfendale, Crown Imperial
by William Walton was written on commission by the BBC
for the Coronation of King George VI in 1937 and is distinctly
ceremonial and grandiose in style symbolising all things
British. The Music Makers by Ian Mitchell, composed in
2010, was the winning entry in a competition instigated by
the Directorate, Corps of Army Music, for a march to
represent the Corps. When the Guards Are On Parade was
composed in 1931 by ‘Horatio Nicholls’. This was the alias
used by Lawrence Wright a prolific British composer and
music publisher who received an Ivor Novello Award in 1962
for his outstanding contribution to British popular music.
The march’s words by Lesley Sarony, “When the Guards are
on parade, In their uniforms arrayed”, conjures up one of the
great iconic images of Britain. It made a fitting end to this
year’s showcase of the musical talent of the Household
Division’s bands.
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From the Official Programme notes

NEWS AND REVIEWS
A Guards’ Chapel recital

A Royal Marines Christmas Concert

The Guards Wind Quintet brought some colour to a grey,
drizzly day at their Chapel Recital on 27th November last
year. Quintet members CSgt Nick Stones (horn), Sgt Rachel
Smith (flute and piccolo), LCpl Engelien Watson (oboe) and
Musn Olivia Watts (bassoon) of the Coldstream Guards Band
with LCpl Natalie White (clarinet) of the Irish Guards
brightened our day with three engaging works from the wind
quintet repertoire.

I often think that the citizens of Portsmouth are fortunate
indeed to have on their doorstep in St Mary's Church, Fratton
no less than eight concerts by Royal Marine bands between
September and March. On Thursday 20th December a
capacity audience (yes, they almost had to turn away people
without pre-booked tickets) enjoyed the annual Christmas
Concert which was performed by The Band of the Royal
Marines School of Music under the baton of Director of
Music Training Major Huw Williams RM, who succeeded
Major Pete Curtis last August. It was good to see LieutenantColonel (now retired as Principal Director of Music) Nick
Grace OBE in the audience.

The first piece was one of French composer Darius Milhaud’s
best-known works, La Cheminée du Roi René. Written in
1939 and adapted from a film score, there are divided
opinions on how to translate the ‘Cheminée’ of its title. One
translation, ‘chimney’ or ‘hearth’ has King René seated there
remembering the scenes described in the work. An alternative
translation has him passing the scenes on a ‘walk’ or ‘stroll’.
Whether you’re of the chimney or the stroll persuasion (the
Guards favoured ‘chimney’), the work’s seven short
descriptive movements, lasting only from one to three
minutes each, make an attractive opening to a wind concert.
The flute, clarinet and bassoon in the second Aubade section,
the horn in the fifth Joutes sur l’Arc section and the piccolo
in the sixth Chasse a Valabre movements I thought
particularly pleasing in this performance.
Gustav Holst’s Quintet for Winds in A♭ major, op. 14,
followed. Written in 1903 it was lost for many years and only
re-discovered in 1978. First published in 1983 in an edition
with 76 bars edited out by Holst’s daughter, Imogen, the
Guards Winds treated us to the now more normally played
full version.
The first movement, Allegro moderato, has been described as
‘very English’ and ended with a nice bassoon figure, while
the stately second Adagio movement featured a strong horn
opening and liquid combinations of flute and clarinet. The
Alegretto was as lively as the poco vivace instruction required
and the work ended with a finely-executed Air and Variations
based on a folk-song theme suggested to the composer by
Ralph Vaughan Williams.
French pianist, conductor and composer Jean-Michel
Damase, the son of internationally-renowned harpist
Micheline Kahn, was composing by the age of nine. His 17
Variations for Wind Quintet, op. 22, written when he was 23,
has been described as “a charming work for an advanced
quintet” and “offering great opportunities for instrumental
colour and bravura.” Both descriptions were amply borne out
in this performance. Particularly impressive for me was the
handling of the demanding bassoon part, all the more
creditable as we learned that Musician Olivia Watts had been
with the Coldstream Band a grand total of seven days on the
day of the recital!
The music over, we in the audience returned to our daily
rounds in the light drizzle of a grey November afternoon, but
with the colour of this well-chosen and finely-performed
recital cheering us on our way.
Mike Boxall

Integral to these Christmas concerts at Fratton are the
arrangements by Student Bandmasters of pairs of carols
which, as part of their training, they have to link musically.
Yet again we were treated to the brilliant arrangements by
Sergeants Euwayne Miller, Sarah Paxton and Andy Spain
which they themselves conducted, having invited us to stand
and sing lustily as cued; congratulations to these trainee
bandmasters. The display by the Corps of Drums included
The Captain General (Dunn) and Jingle Bells Forever (arr.
Smith), a splendid arrangement new to me. Musician Branson
sensitively played her delicate violin solo Meditation
(Massenet arr. Naughton) just a few feet away from the
Principal Director of Music without losing any of her
composure!
Major Williams introduced us to the RMSoM Choir which
took the first part of the concert to the interval (mice pies and
mulled wine available!). He explained that choral work was
becoming an increasingly important element of the students'
syllabus. Although, for me, the choral items seemed just a
little too long, the overall concert proved to be another truly
memorable occasion and yet again convinced me – and many
others – that the musical future of the Royal Marines Band
Service is assured.
Jim Davies

A Carol Service in Chelsea
The annual Army Carol Service at The Royal Hospital
Chelsea is a traditional service of lessons and carols hosted
by the ABF The Soldiers' Charity. It is held in the glorious
1691 Wren Chapel in the heart of the Royal Hospital.

Trumpeters from The Band of the Irish Guards perform during the
Service. (LSgt Mark McLauchlin closest to camera and LSgt
Simon Gray) (Photo: Sgt Randall RLC MoD/Crown
Copyright2018)
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A Royal Marines Charity Concert
An annual feature at The Anvil, Basingstoke, is a concert by
a Royal Marines band organised by Basingstoke Deane
Rotary in aid of Service and local charities.
This year's concert was on Sunday 27th
January when the Collingwood Band,
led by Director of Music Captain Tom
Crane and Bandmaster WO2 Tim Carter,
thrilled the audience of more than 900
with a programme of music in the fine
style that we expect from the bands of
Her Majesty's Royal Marines.

Among the musical treats we were offered was Bolero (Ravel
arr. Erickson) which also featured the Corps of Drums, a fine
solo performance of Stardust (Carmichael arr. Geldard) by
Band Sergeant Richard Burbery and, of
course, a glittering display by the Corps
of Drums.
I'm always amazed how after a fulllength concert musicians have the energy
and embouchure left to offer a lively
finale “to set your feet tapping on your
way home.”
Captain Crane didn't
disappoint with Lord of the Dance.

Captain Crane only joined Collingwood
Congratulations to the Collingwood
in September 2018, but it was swiftly
Band (supported by one musician on loan
apparent that he had forged a close and
from Portsmouth Band and a pupil from
musical relationship with his band. His,
A glittering display by the Corps of Drums at
the
RM School of Music) and the
and the Bandmaster's, informative and
Basingstoke. (Photo: Paul Barker)
organisers, Basingstoke Deane Rotary.
entertaining presentation added to the
I hope the afternoon raised lots of cash; it certainly deserved
enjoyment of the capacity audience in what many Directors
to do so.
of Music say is one of the South of England's best halls for
Jim Davies
acoustics.

CHRISTMAS MUSIC IN THE AIR
Royal Air Force Music Services provided much musical joy
over the festive season. The Band of the Royal Air Force
College gave their Christmas Concert Series at Whittle Hall,
the Central Band performed at the Millfield School in aid of
the RAF Association and there were concerts at St Clement

Danes Church, London, and the Robin Park Leisure Centre,
Wigan. The Band of the Royal Air Force Regiment’s SSAFA
Christmas Carol Concert at the Guards' Chapel, London, on
5th December was recorded and broadcast on Forces Radio
BFBS at 6pm on Christmas Eve.

Ensembles of musicians from the RAF Salon Orchestra, the Central Band of the RAF and the Band of the RAF Regiment, with guest vocalist
Eleanor Bloomfield, played a programme of festive favourites at St Clement Danes Church, London, on 13 th December.
(Photo: www.raf.mod.uk/display-teams/raf-music-services under open Government Licence v3.0)
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BOOKING A CAMUS BAND

Parade Marshal Trevor Harvey and his Deputy, daughter Louise, headed the 2012 Aldeburgh Carnival Day parade keeping nicely
in step with The Band of the Prince of Wales’s Division led by WO1 Bandmaster Claire Milgate. (Photo: Colin Cheesman).

There is more information on the Carnival and Regatta and its recent bands on the aldeburghcarnival.com website.
A military band has long been a feature of the three-day
Regatta and Carnival at Aldeburgh in Suffolk every August.
IMMS member Trevor Harvey has been responsible for
booking the bands from the MOD in recent years and, when
asked to let us know his secrets, gave this advice:
“A military band attending on Carnival Day (the third
Monday in August) is a big attraction and I feel they are a
good showcase for aspiring musicians.
In order to try to engage a band, it was previously a case of
contacting them individually. On reading in the 2012 Fanfare
magazine that Lieutenant Colonel (Rtd) Simon Ward had
been appointed as SO2 Bands of The Army Music
Management Board, I contacted him to introduce myself,
explain the event and to seek his advice as to future booking.
He was always very kind and helpful, as have been his
successor and the SO3s. It was thus from 2013 that I began to
lodge the request form annually via the website.
This form is on the army.mod.uk website. To access it:
1.
2.

3.
4.

5.

Click on the Search (spyglass) box at the top right of the
army.mod.uk website Home page.
In the space that then opens replace the words ‘What are
you looking for?’ by typing in ‘Corps of Army Music’,
then press Return.
The first box in the list of Results should be Corps of
Army Music. Click on this box.
The page that opens will be headed Ceremonial Corps of
Army Music. Scroll down to the bottom of the page to
the How to Book a Band heading.
In the Band Tasking Application Form box below the

heading, click on the down arrow to download the
request form spreadsheet.
Alternatively, there is an e-mail address and postal address in
the Army Band Tasking Cell box.
It’s best to lodge a request 12 months or more before the
event, but even then we haven’t always secured a band as
regimental and other army events take priority.
Tips for when a band is tasked - ensure the following:
•

Good and courteous liaison with both the Tasking Team
and allotted band throughout
• An indication of the performances required and when
• Arrangement of catering taking in to account members’
allergies and any other dietary requirements
• Meet and greet the band on the day and, depending on
the event, carry out a recce with appropriate officers
• Liaise with the Police.
The charge for the engaged band will be advised as part of the
booking process with time factors being a major influence on
the band's cost. Catering, which includes a hot meal, incurs
extra costs, as does the band’s coach hire.
Finally, it is important to keep liaising with the Tasking
Team. In recent years there have only been two Regular Army
bands stationed in East Anglia: The Band of The Parachute
Regiment and The Band of the Army Air Corps (a specialist
modern pop music group). I was able to stop a disaster a few
years ago when the Army Air Corps band was allotted to us
but would not have been suitable as we require a marching
band to parade through the streets.”
Trevor Harvey
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A MEMBER REMEMBERS
Sixty years of military music
Little did Mr and Mrs Folkard know at the time but taking
their young son Clive to see a rehearsal for The Queen’s
Birthday Parade in May 1959 would be the start of a life-long
interest.
The last year that the 3rd Bn Coldstream Guards paraded, it
was an historic year to see the Parade. With the Inspection of
the Line to King William IV’s March (J Monro arr. K F
Griffin) , the March Past in Quick Time to Birdcage Walk (A
Steck) and the March Past of the Household Cavalry to Long
Live Queen Elizabeth (Sir E German), it left young Clive
hugely impressed by the fantastic sight and sound of military
music.

Royals played, Major Brian Keeling invited Clive on to the
bandstand to conduct the next piece, The Voice of The Guns
(Alford). So well-received was this, that he was later invited
to ‘guest conduct’ the bands of The Life Guards at Eastbourne
and the Coldstream Guards at Shrewsbury, among others.
The high spot of his conducting ‘career’ came in 2012, his
50th year of attending Kneller Hall concerts, when Colonel
Mark Cuthbert-Brown CBE brought him out of the audience
to conduct his favourite march, Old Comrades (Tieke).
As a regular at concerts in the London parks, it’s no surprise
that Clive was close to the bandstand when the Regents Park
bomb was detonated in 1982. Fortunately unhurt, though very
shaken, he returned to his nearby
office. Seeing the state he was in,
his boss immediately sent him
home to recover.

With bands playing in
London’s parks through the
summer at that time, Clive
and his father became
regular
attendees.
He
Clive’s
happier
memories
particularly recalls the
include being present when Sir
Massed Bands of the
Vivian Dunn conducted Elgar’s
Brigade of Guards’ concert
Cockaigne Overture at Kneller
at the Open Air Theatre in
Hall in 1969 and attending the
Regent’s Park on the 6th
last Wembley Pageant in 1985.
June 1961 conducted by
Notable for taking place in
Lieutenant Colonel Douglas
pouring rain throughout, Clive’s
Pope
and
Lieutenant
abiding memory is of Major
Colonel C H ‘Jiggs’ Jaeger.
Roger Swift standing in the wet
The music for the first half
holding an umbrella over Moira
was
all
composed
Anderson as she sang Land of
specifically for military
Hope and Glory.
Clive in conversation with Major Pete Curtis RM in the 'cell block' at
bands: HRH The Duke of the Royal Marines School of Music during the Society visit on 3rd July Other performances that he
Cambridge
(Malcolm
2018. (Photo: Jim Davies)
remembers fondly are the Royal
Arnold), the First Suite in E♭ and Second Suite in F for
Artillery Mounted Band under George Evans at the
Military Band (Gustav Holst) and A Lincolnshire Posy (Percy
Embankment Gardens in the late 1960s and the Band of The
Grainger).
Life Guards under Major Colin Reeves at Eastbourne in the
1990s.
The Grande Symphonie Funèbre et Triomphale (Hector
Berlioz) took up the whole of the second half. Conducted by
Colin Davis, then Principal Conductor at Sadler’s Wells but
regarded as ‘one of their own’by the Guards musicians as he
had been principal clarinet in the Band of The Life Guards
during his National Service, this was greatly enjoyed by the
Folkards and the other 5,000 members of the audience.
Understandably, Kneller Hall concerts have played a large
part in Clive’s enjoyment of military music. His first visit was
on 13th June 1962 when a Selection from South Pacific
conducted by Student Bandmaster S Fairbairn was a foretaste
of things to come. Stuart went on to arrange Amazing Grace
on the hit record by The Royal Scots Dragoon Guards. After
40 years of attendance at Kneller Hall concerts, during which
time he only missed one performance, Lieutenant Colonel
Geoff Kingston presented Clive with a memorial scroll in
2002 to mark his dedication to the institution he almost
regards as his second home.
The bandstand in Hyde Park in 1979 saw the first occasion of
what was to become a rewarding feature of Clive’s music life.
Seeing him marking time as the Band of The Blues and
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In 2002 Clive had the honour of being introduced to the
Countess of Wessex at Kneller Hall. When told he had been
coming there to concerts for 40 years, the Countess replied,
“He doesn’t look that old!”
Another treasured memory is being asked one day by his alltime favourite Director of Music, Lieutenant Colonel ‘Jiggs’
Jaeger OBE, what other interests he had. When he said that
he played chess, ‘Jiggs’ brought out a chess board and
challenged him to a game. Clive is reticent to reveal who
won!
As might be expected, his record collection of military music
runs to around 1,700 LPs, cassettes and CDs. Probably more
unique is his collection of autographs begun in 1966. Two and
a half autograph books contain the signatures of all the
leading lights in military music from then to the present day,
with Esther Hayes being the latest to ‘sign in’.
After regularly meeting early IMMS members at concerts,
Clive joined the Society in 1982 and has been a constant
attendee at meetings and visits ever since.
From information supplied by Clive Folkard
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MUSIC ON THE MARCH
Public Duties play-lists from the 1970s
We know what Guards bands played in the past on ceremonial
occasions like The Sovereigns’ Birthday Parades and Beating
Retreats from the programmes of those events. What they
played as part of their ‘working day’, though, would probably
have been lost to history if it weren’t for enthusiasts like
IMMS member Stuart Dean who writes:
“During the late 1970s I was lucky enough to be working in
London's Victoria - just a stone's throw from Buckingham
Palace. This meant that I could pop along the road to see the
final stages of The Changing of The Guard. Just for fun, I got
a book and made a note of the music played. I came across it
again the other day (not bad after four house moves) and to
me, at least, it made interesting reading.
th

For example, on 11 May 1977, the Welsh Guards band
marched to Chelsea Barracks playing Wellington, High
School Cadets, The King's Guard, Through Night To Light,
Grandioso and Radetsky March. On 5th April 1977, the
Grenadier Guards band marched there playing The Voice Of
The Guns, The Longest Day, The Liberty Bell, Royal
Standard, The Galloping Major and The Grenadiers March.
On the same route on 14th March 1978, the Irish Guards band
was accompanied by the Pipes and Drums of 1st Battalion
Scots Guards and played Royal Standard (band), Far O'er
The Sea, Bonnie Galloway, The Rowan Tree, The Old Rustic
Bridge (pipes), Blaze Of Glory (band), The Old 93rd, Caller
Herrin', Scots Wha Hae, The Lass Of Fyvie (pipes), The
March Of The King's Men (band) and Hielan’ Laddie (band
and pipes)
On 11th May 1978, the Coldstream Guards band and the
Corps of Drums of 2nd Battalion Grenadier Guards played
Berliner Luft (band), The Washington Post (Corps of Drums),
Through Bolts And Bars (band), Beer Barrel Polka and Kiss
Me Goodnight, Sergeant Major (Corps of Drums) and The
Champion and Radetsky March (band).
My book reminds me that things didn't always go to plan. On
15th May 1978 the Coldstream Guards band and the Corps of
Drums of 1st Battalion Scots Guards got half way back to

Chelsea Barracks playing Namur (band), The Glaswegian
(Corps of Drums) and With Sword And Lance (band) when it
poured with rain and the march had to be abandoned.
I remember a Drummer was dispatched by the Officer of the
Old Guard to run to the front of the band and tell the Drum
Major, who immediately halted the proceedings. This was
very unusual. A coach was hastily rustled up for the band and
off they went. The Corps of Drums and Guardsmen weren't
so lucky. Instead of a nice dry coach, all they got were their
capes, and they had to march themselves on to barracks
without music. Oh, the perks of being a Musician! I can't say
I noticed how the Officer got back.
The book's entry for 18th February 1978 was related to me by
a reliable source. The New Guard had to be marched from
Wellington Barracks to Buckingham Palace led by two pipers
from 1st Battalion Irish Guards, who were "standing in - due
to the non-arrival of the Guards band". I'd better not mention
which one or I might get slapped around the face with a wet
leek. Incidentally, the pipers played Within A Mile O’
Edinburgh Toon, Flett From Flotta, The Battle of Waterloo
and Wings.
Another time, watching the Grenadier Guards band on their
way to Chelsea, I thought I was imagining things. There, in
the midst of the band, despite having retired some years
previously, strode the legendary Lieutenant Colonel Rodney
Bashford, back with his old band to cover the position while
they were temporarily without a Director of Music, and no
doubt relishing every single minute. Who wouldn't?
From all these experiences, I’ll just finish with a vivid
memory that seems to stay with me the most. It was simply
watching the Coldstream Guards band marching along
playing Down The Mall. Nothing remarkable about that,
perhaps, except that they invested it with a sound, style and
swagger that sticks in my mind as being the best I've ever
heard a Guards band on parade and it still thrills me to this
day. I suppose that's what it's all about really, isn't it?”
Stuart Dean

The Band of the Coldstream Guards marching out of Chelsea Barracks in the early 1980s, led by Drum Major
‘Dixie’ Deane BEM, Irish Guards. (Photo: Colin Dean)
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THE FIRST MILITARY BANDS
The development of the 18th Century military band
The British military band of brass and reed instruments has
its origins in a number of diverse sources. These include the
oboe and bassoon consorts of the 17th Century, the hunting
horn ensembles adopted from the German tradition and the
Royal Trumpets of the late medieval period. These
components have far earlier histories, but they were finally
brought together in the late 1750s with the introduction of the
new classical ‘wind harmony’ ensemble.
The 18th Century was a time of dynamic change in musical
instrument development and, equally, in musical style. The
early part of the century comprised the late ‘Baroque’ style of
music characterised by the compositions of Handel, Purcell
and the French composer Jean-Baptiste Lully. Along with
these artistic changes were the design developments coming
as a result of the new technology of the industrial revolution.
All these influences resulted in the standardisation of
materials and design and raised standards of musicianship. It
is arguable that without any one of these components the
development of the military ensemble would have taken a
very different course.
The King’s Haubois
The woodwind, reed component of the nascent band-ofmusic pre-existed the 18th Century wind harmony band by
several decades. The King’s Haubois, a consort of oboes and
bassoons, was introduced to Britain by Charles II on his
return from exile in the 1660s. It was an idea he borrowed
from the French Royal household of Louis XIV ‘The Sun
King’ who, surrounding himself with spectacle, had set the
standard for other European royal households.
The King’s Haubois became firmly established with the
accession of William and Mary in 1689, playing at their joint
coronation in April of that year. The musicians and
instruments were of the highest quality and were found from
the very best sources of continental Europe. One such was the
French musician and instrument maker, Pierre Jaillard, also
known as ‘The Bressan’, who was held in the same esteem as
the great violin makers of the time. The importance of these
suppliers only becomes clear when it is understood that, at
this time, there was no standard pitch or temperament for
wind instruments. It was very much up to local conditions as
regards what pitch an instrument should be in, so a key task
of the band-master was to source instruments that could blend
together ‘harmoniously’.
The wind harmony band
The origins of the wind harmony band can be found in Austria
and Germany where, from about 1756 onwards, the Holy
Roman Emperor and Austrian nobles kept house bands
called Harmonien. Usually made of pairs of oboes, horns,
bassoons and, after about 1770, clarinets, these wind groups
formed part of the household musical staff providing
serenades for banquets and garden parties.
It was during the Seven Years War that the British Army
became enthused by Harmonie and its off-shoot,
Feldharmonie, bands that performed at hunting parties and
other outdoor entertainments. In 1762 officers of the Royal
Artillery serving in Hanover subscribed to retain a regimental
14

Feldharmonie. It was this group that became the origins of
Britain’s wind harmony military bands.
The oboe and the bassoon
The haubois, literally ‘high wood’, and the oboe are
essentially the same instrument, but these early oboes had a
much larger and thicker reed which gave them a very loud,
powerful, and penetrating tone. The greater size and strength
of the reed required muscular power in the lip of the player to
produce the required compression, but at best the tone was
coarse in quality.
The bassoon of the time was more akin to the modern French
instrument than the all-conquering German model of today
with its powerful tone and high-precision chromatic
intonation. The early bassoon had up to nine keys, thin walls,
a larger bore and a broad heavy reed. While retaining its
individual colour, it could blend with clarinets or horns and
its powerful bottom notes formed the bass in the wind
harmony band.
The horn and the trumpet
The horn originated as a hunting instrument in the German
and French traditions. It was only when composers like G F
Handel scored for the instrument in the early 18th Century in
pieces such as the Water Music that it became accepted as a
mainstream instrument. Horns were incorporated as part of
the wind harmony ensemble in the latter part of the 1700s.
Famously, Haydn scored for them in his Marches for the
Derbyshire Cavalry.
Early types of horn, known as ‘natural horns’, did not have
the necessary valves to enable them to achieve anything more
than the harmonic series of notes and the musicians had to
rely on hand-stopping techniques to fill in the missing parts
of the scale. The ‘cor solo’, developed in France, was
designed with a series of extra crooks to extend the playing
length of the instrument. These enabled the musician to play
in the keys of D, E, Eb, F and G, by tradition the soloists'
preferred keys, hence the name ‘cor solo’, or ‘solo horn’.
The trumpets in the British wind harmony ensembles were
English cavalry trumpets in D. Musically, the natural trumpet
was limited to the notes of the harmonic series, which meant
that any compositions had to take this into account. It became
the practice during the late 17th and early 18th Centuries to
play in the higher ‘clarino’ register to fill in some of the gaps
in the chromatic scale, resulting in what became known as
‘the golden age of the natural trumpet'.
With both horns and trumpets, though, the pitch was variable
according to the source of the instruments. There were a
number of brass instrument makers in London at the time but
there was little consistency in brass metal production, so
instrument makers were heavily dependent on particular
suppliers for suitable material.
Conclusion
Today these wind harmony bands are a footnote in the
development of our military bands, but much music was
composed for them during the 18 th and early 19th Centuries
by noted composers including Haydn, Mozart and Beethoven.
Several of these early compositions have gone into the British
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Army repertoire and can still be heard at events such as
Trooping the Colour. Famous examples include the march
from the 1719 opera Scipione by G F Handel, now used as
the regimental slow march of the Grenadier Guards and the
march Non piu andrai from Mozart’s 1786 opera The
Marriage of Figaro, used as the regimental slow march of the
Coldstream Guards. Perhaps the most famous wind-harmony
march of the period, dated about 1785, is The Duke Of York

slow march by Christopher Frederick Eley, Music-Major of
The Band of the Coldstream Guards from 1785 to c1800.
Andy Lamb
A former soldier, Andy Lamb is the Curator of The Bate
Collection at the Faculty of Music, University of Oxford. He
is a Trustee of the Kneller Hall Museum, Secretary of the
Musical Instrument Collections Subject Specialist Network
and a member of the Institute of Conservation.

Bassoon by Cahusac, London, 1769; Horn by John Christopher Hofmaster, London, 1750; Trumpet by Rodenbostel,
London, 1760; Oboe by Stanesby Junior, London, 1750. All instruments and photos from The Bate Collection,
University of Oxford.
The military band in the later 18th Century
Towards the end of the 18th Century the success of the eightman wind harmony military bands led to their being enlarged.
As we learned in the book review of Pomp and Circumstance
in the last edition of the Journal, The Coldstream Regiment
of Foot Guards provide an early example
when, in 1785, Frederick, Duke of York,
engaged German musicians to form a new
Regimental Band. Replacing the previous
civilian wind harmony band, MusicMajor Christopher Frederick Eley and
eleven other German musicians were
enrolled as members of the regiment.

this is a modern fibre-glass example, and the oboe, clarinet
and bassoon are modern instruments. Percussion is added in
the shape of a deep rope-tensioned side-drum and a replica
Turkish Crescent or ‘Jingling Johnny’. This band can be
heard on the Royal Heritage Collection’s
2007 Bandleader CD The Music of
Christopher Eley.
Using historic instruments from the Bate
Collection, The Bate Military Ensemble
made a recording in 2016 in the later 18th
Century military band configuration.
Using two each of: clarinets, oboes,
flutes/fifes, bassoons, serpents, horns,
trombones, keyed bugles and a side-drum.
They combine to give us the engagingly
‘rustic’ sound of a band of this period.

The instrumentation of this new band was
two oboes, four clarinets, one trumpet,
two horns, two bassoons and a serpent.
A British Foot Guards Band at St James’s
The serpent, a bass lip-reed instrument
Palace c1792. Artist unknown.
with side holes, is played like a trumpet
This CD, Music of the Allies From the
but with fingering similar to the flutes of the time. Its unusual
Peninsula to Waterloo, was reviewed in the Summer 2017
double 'S' curve shape results from the need to bring the finger
UK Journal, No. 112. It can be ordered from the Bate
holes within reach of the player.
Collection of Musical Instruments, Faculty of Music, St
Aldgate’s, OXFORD OX1 1DB or can be bought on-line
A form of this Coldstream band exists today in The Duke of
from the Oxford University stores website. Cost, inclusive of
York’s Band of the Coldstream Guards. Its musicians do use
postage and packaging is £13.50.
Mike Boxall
a natural trumpet, two ‘core solo’ horns and a serpent, though
IMMS UK (Founder) Branch Journal – Spring 2019
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BANDS OF THE BRITISH EMPIRE
No. 44 The Gold Coast Regiment
The Gold Coast Regiment was formed in August 1901 as part
of the West African Frontier Force (RWAFF) and a military
band was certainly in existence prior to the First World War
and is shown to be some 45 strong on a photograph dated 1909.
The first bandmaster we have any knowledge of is C T Leeder,
seconded from the Royal Naval School of Music in 1913. Mr
Leeder served as a bass player in the band of HMS
Impregnable in 1903 before working his way up through the
ranks to become Bandmaster on HMS Cornwall in 1911 and
on HMS Duke of Edinburgh the following year. Following his
tour of duty with the Gold Coast Regiment, Mr Leeder returned
home in 1915 only to find himself re-appointed as bandmaster
to the Gold Coast Regiment. He died of heart failure in January
1917 in the Gold Coast and is commemorated on the 1914-18
War Memorial outside Kumasi Main Post Office.
The next mention of a bandmaster of the Gold Coast Regiment
is in 1931 when a Tattoo was staged by officers of the regiment
and other local forces in Accra to entertain their friends. The
tattoo proved so popular that it was staged again in December
1932 to assist military and police charities. Taking part were
the bands of the Gold Coast Regiment (Bandmaster M
Manning) together with the Gold Coast Police and the Gold
Coast Territorial Force. A similar event was again held in
November 1934 with the bands of the Gold Coast Regiment
and Police. The Musical Progress & Mail (MPM) of April
1932 noted that “Mr Manning has a very good band and gets
the best out of them.”
Nothing else is known of the band and its bandmasters until the
late 1930s when a set of sterling silver drums (eight side, two
tenor and one bass) manufactured by Boosey & Hawkes, was
presented to the Gold Coast Regiment in early 1938 by the
people of the Gold Coast, paid for by public subscription.
Following the drums presentation parade, Bandmaster
Manning was presented with the MBE by the Governor of the
Gold Coast in recognition of his splendid work with the
Regiment’s band.
Mr Manning returned to the UK shortly afterwards for a period
of well-earned leave. He returned to the Gold Coast in August
1938 by which time a Corps of Drums had now been formed
to use the new drums, which according to the MPM “will be a
great help in tattoos and other similar functions.” Mr
Manning’s pay at this time was between £410 and £430 p.a.
According to the MPM in late 1941, Mr Manning was stated as
‘formerly’ Bandmaster of the Gold Coast Regiment. He had
been promoted to commissioned rank in the early days of the
war and was killed in the Abyssinian campaign earlier that
year. It’s not known for certain whether the band was
functioning as such at this time.
A photograph in the April 1945 MPM, however, shows the
Gold Coast Regiment Band playing at a Drum Head Service on
Easter Sunday in Accra. The band is wearing full dress and is
being conducted by the African Band Sergeant who is wearing
a Light Infantry type cross belt with what looks to be a chain
and whistle as part of his uniform. The Regiment itself at this
time had some six battalions in Burma and three at home. E R
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Wills (late Band Sergeant, 2nd Bn. Lancashire Fusiliers) was
appointed Bandmaster, Gold Coast Regiment, and took up his
duties in April 1945. The Band had been without a bandmaster
since Mr Manning was killed back in 1941. The MPM felt sure
that the band, under Mr Wills, would soon be back to its prewar standard.
A 1945 photo shows the band to be some 45 strong plus 21 in
the Corps of Drums (13 Drummers and 9 Buglers). The Drum
Major is noted as S Lagos. All the band kit is laid out for the
photo and includes the silver drums mentioned previously,
bugles, fanfare trumpets and a variety of percussion including
a xylophone and glockenspiel.
Mr Wills remained as the bandmaster for just over twelve
months before being replaced by Robert Edward House in June
1946. Mr House had enlisted in the Band of the 2nd Bn. King’s
Royal Rifle Corps in July 1926. He was Bandmaster, 2nd Bn.
Gloucestershire Regiment, from December 1944 before
joining the Gold Coast Regiment, subsequently returning to the
UK to become Bandmaster, 1st Bn. The Devonshire Regiment,
in April 1950. From there Mr House became bandmaster of the
Straits Settlement Police in 1950 and the Brunei Police from
1957 to 1963. He was noted as a first-class trumpet player.
House’s successor was Henry Francis Stone appointed straight
from Kneller Hall in January 1950. He had enlisted in the band
of the 2nd Bn. North Staffordshire Regiment in July 1932,
transferring to the 2nd Bn. South Staffordshire Regiment in
August 1940. On leaving the Gold Coast in December 1953, he
was appointed Bandmaster, 1st Bn. Royal Northumberland
Fusiliers.
Following Mr Stone as bandmaster of the Gold Coast
Regiment was J B Hawke, bandmaster to March 1958. Very
little is known of his early career other than that he was a
saxophone/clarinet player. His successor, Walter Adams, first
Director of Music of what had become the Ghana Army Band
after Independence, considered Hawke to be a first class
bandmaster, highly respected and regarded by his bandsmen.
Adams noted that Hawke had had a difficult time in recruiting
and retaining bandsmen as James Hempstead, the Bandmaster
of the Gold Coast Police Band, managed to secure a higher rate
of pay and better conditions for his men, thereby attracting the
better musicians. In his later years with the band, Hawke
considered he was not getting the support from the Regiment
he thought necessary, lost heart, and thus spent his last couple
of years ‘having a holiday’. Inevitably the standard of the band
declined.
The Gold Coast was granted Independence from Britain in
March 1957 with the Gold Coast Regiment taking the title the
Ghana Regiment in 1959.
At Independence the Band and Drums was approximately 60
strong. The Band Sergeant Major at this time was Salifu Ali,
around 60 years old. Though illiterate he was a first-class flute
player, had served the band for at least thirty years and was
greatly admired by the bandsmen for his musicianship and
strength of character. He was to retire soon after Independence
but was kept on in the band for a further year to help train new
recruits. He was awarded the British Empire Medal and, when
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he finally retired, the General Officer Commanding bade him
a personal farewell and presented him with his B♭ flute.
Customs/traditions: Newly joined officers of the Gold Coast
Regiment seconded from their parent regiments were, on their
first guest night, required to conduct the band playing their own
regimental march. On leaving the regiment, Buglers honoured
the officer by sounding the Hausa Farewell bugle call. It was,
by all accounts, a very emotional event. One officer who
witnessed it noted that the outgoing officer stood at the salute
with tears streaming down his face.
Regimental March: originally was Kullum Shiri (Always
Ready). The Nigerian song Old Calabar was also played prior
to Independence. I’m 95 may have been used in RWAFF days.

Band uniform: at Independence this consisted of a red fez with
black tassel on the right side and brass badge; scarlet zouave
jacket with dark blue collar and yellow piping; yellow dress
cords; white shirt and shorts; red cummerbund; red shoulder
wings laced yellow; black waist-belt with brass snake fastener;
dark blue puttees and black boots. A photo of the Independence
celebrations shows the musicians wearing bandsmen’s swords.
These were worn on the left-hand side of the belt in a black frog
and look like the standard British cross-hilted type in a black,
brass mounted scabbard.
(Thanks to Peter Watkins for his notes on customs, regimental
marches and uniforms.)
Phil Mather

The earliest picture of the Band and Drums of The Gold Coast Regiment, 1909 .

DISCOGRAPHY
The Royal Artillery Band: John Philip Sousa, Music for Wind Band
The eight volumes in this series were all recorded on the NAXOS label and conducted by Keith Brion.
VOLUME 1 Naxos CD 8.559058 (recorded 1999/released
VOLUME 5 Naxos CD 8.559131 (2002/2004)
2001)
The Minnesota March/The Thunderer/The Charlatan
Hands Across the Sea/Manhattan Beach/Looking Upward
Waltzes/The Pride of the Wolverines/University of
Suite/The Invincible Eagle/Hail to the Spirit of Liberty/
Nebraska/The Gallant Seventh/ Powhattan’s Daughter/
Colonial Dames Waltz/Imperial Edward/Foshay Tower/
Cubaland Suite/George Washington Bicentennial/The
Swanee Humoresque/Daughters of Texas/Kansas Wildcats
Diplomat/The Directorate/Our Flirtation/Sabre and Spurs/.
/Power and Glory.
VOLUME 6 Naxos CD 8.559132 (2002/2007)
VOLUME 2 Naxos CD 8.559059 (1999/2001)
The Royal Welch Fusiliers/Untitled March/The Fairest of
the Fair/Songs of Grace and Songs of Glory/Willow
Blossoms/At the Movies Suite/Rose, Shamrock and Thistle
Patrol/ Wisconsin Forward Forever/Solid Men to the Front/
King Cotton/Bullets and Bayonets.

Easter Monday on the White House Lawn/The Golden
Star/The Dauntless Battalion/Sextet from The Bride Elect/
The Federal March/Three Quotations Suite/The Liberty
Bell/The Gridiron Club/La Reine de la Mer/The Chariot
Race/The Gladiator/New Mexico March/The Picador
March.

VOLUME 3 Naxos CD 8.559092 (2000/2003)
The Corcoran Cadets/Semper Fidelis/The Free Lance
Selection/The New York Hippodrome/La Flor di Sevilla/
El Capitan Waltzes/A Century of Progress/The Last Days
of Pompeii Suite/The White Rose/With Pleasure (Dance
Hilarious)/The Belle of Chicago/The National Game.

VOLUME 7 Naxos CD 8.559247 (2005/2008)
America First/The Presidential Polonaise/The Rifle
Regiment/Congress Hall/El Capitan March/ Intaglio
Waltzes/ Golden Jubilee/The Bride Elect March/ Sounds
of the Revivals/The Charlatan March/Sheridan’s Ride/The
Black Horse Troop/The Naval Reserve.

VOLUME 4 Naxos CD 8.559093 (2000/2003)
Nobles of the Mystic Shrine/Sesqui-Centennial
Exposition/Tales of a Traveller/Riders for the Flag/Ancient
and Honorable Artillery Company/Coeds of Michigan/
Pathfinder of Panama/The Glory of the Yankee Navy/
Bride Elect Selections/The Aviators/The Stars and Stripes
Forever.

VOLUME 8 Naxos CD 8.559248 (2005/2010)
The High School Cadets/The Northern Pines/El Capitan
Selections/Boy Scouts of America/Crusader March/Oh,
Warrior Grim (El Capitan)/On the Campus/Jack
Tar/Comrades of the Legion/Pride of Pittsburgh/At the
King’s Court Suite/The Washington Post.
Phil Mather
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DATES FOR YOUR DIARY
Day/Date

Band/Organisation

Wednesday 20
Thursday 21
Saturday 23
Saturday 23
Sunday 24
Tuesday 26
Thursday 28

Welsh Guards
Royal Marines Plymouth
RAF College Ensemble
RAF Regiment
Royal Marines Collingwood
Guards Division Ensemble
Royal Marines Portsmouth

Friday 1
Friday 1
Saturday 2
Saturday 2
Saturday 2
Sunday 3
Sunday 3
Thursday 7
Tuesday 12
Friday 15
Saturday 16
Saturday 16
Thursday 21
Friday 22
Saturday 23
Saturday 23
Saturday 23
Tuesday 26
Thursday 28
Saturday 30

Welsh Guards
Welsh Guards
IMMS UK Branch
Royal Marines Scotland
Waterloo Band and Bugles
HAC
RMA Concert Band
Welsh Guards
CWSO
Royal Marines Massed Bands
Royal Marines Massed Bands
Capital Concert Band
Royal Marines Scotland
Royal Regiment of Scotland
RMSoM Ensembles
Surrey Police
RRF Band & Drums (Lancs)
Guards Division Ensemble
RM Orchestra & CWSO
RAF Swing Wing

Wednesday 3
Wednesday 10
Friday 12
Sunday 14
Thursday 18
Tuesday 23
Thursday 25
Tuesday 30

Royal Marines CTCRM
Band & Bugles of The Rifles
Band & Bugles of The Rifles
Royal Yeomanry
Royal Marines Scotland
Coldstream Guards
CWSO
CWSO Ensemble

Wednesday 1 to
Friday 3
Saturday 4
Sunday 5
Wednesday 8
Friday 10
Saturday 11
Sunday 12
Sunday 12
Monday 13
Thursday 16
Friday 17
Friday 17
Sunday 19
Wednesday 22
Thursday 23
Thursday 23
Saturday 25
Tuesday 28

Event
FEBRUARY 2019
1st Bn Welsh Guards Homecoming
Concert
Recital
Chiltern Music Academy Concert
Concert
Recital
Concert
MARCH 2019
St David’s Day Service & Parade
St David’s Day Concert
Branch AGM & Quarterly Meeting
Victoria High School Concert
SSAFA Concert
Divine Service
RM Charitable Trust Fund Concert
Concert
Concert
Mountbatten Festival of Music
Mountbatten Festival of Music
A&S Highlanders Regt. Trust Concert
Seafarers UK Concert
Scottish FRS Heritage Trust Concert
RM Young Musician of the Year
Hospice Care Concert
Mayor of Bury's Charity Concert
Recital
Orchestral Concert
Big Band Concert
APRIL 2019
Royal Marines Association Concert
Commandant’s Parade
Sovereign’s Parade
Divine Service
Seafarers UK Concert
St George’s Day Concert
Concert
Recital
MAY 2019

Location & Time
Cardiff Castle
Roebuck Theatre, HMS Raleigh
Methodist Church, Sutton-on-Trent
King’s Church, Amersham
Ferneham Hall, Fareham
Guards’ Chapel, Wellington Barracks
St Mary’s Church, Fratton

(1145)
(1930)
(1400)
(1930)
(1430)
(1310)
(1930)

Brecon Cathedral
(1100)
Theatr Brycheiniog, Brecon
(1945)
Kneller Hall, Twickenham
(1400)
Coronation Hall, Ulverston
(1930)
Amey Theatre, Abingdon School
(1930)
Guards’ Chapel, Wellington Barracks (1040)
Assembly Hall, Worthing
(1500)
Guards’ Chapel, Wellington Barracks (1900)
Guards’ Chapel, Wellington Barracks (1900)
Royal Albert Hall, London
(1930)
Royal Albert Hall, London
(1400 & 1930)
Stirling Castle, Stirling
(1930)
Carnegie Hall, Dunfermline
(1930)
Beacon Arts Centre, Greenock
(1930)
New Theatre Royal, Portsmouth
(1400)
Emmanuel Church, Guildford
(1900)
Castle Armoury Drill Hall, Bury
(1930)
Guards’ Chapel, Wellington Barracks (1310)
St Mary’s Church, Fratton
(1930)
Thomas Clarkson Academy, Wisbech (1930)
Pavilion Theatre, Exmouth
Royal Military Academy, Sandhurst
Royal Military Academy, Sandhurst
Guards’ Chapel, Wellington Barracks
Carnegie Hall, Dunfermline
Corn Exchange, Bedford
Guards’ Chapel, Wellington Barracks
Guards’ Chapel, Wellington Barracks

(1930)
(1045)
(1045)
(1040)
(1930)
(1930)
(1900)
(1310)

RAF College

Spring Concerts

Whittle Hall, RAF Cranwell, Sleaford

(1930)

Royal Marines Plymouth
Scots Guards
Royal Marines Collingwood
Guards Divn Massed Bands
Army Medical Services
HCAV, RAC & RY
Coldstream Guards
Guards Divn Massed Bands
CWSO
Guards Divn Massed Bands
RAF College
Grenadier Guards
Royal Marines CTCRM
Househ’d Divn Massed Bands
RAF College
Househ’d Divn Massed Bands
Guards Division Ensemble

Concert
Scots Guards Remembrance Service
RNLI Concert
Guard Mounting
Concert
Cavalry OCA Parade
Coldstream Remembrance Service
Guard Mounting
Concert
Guard Mounting
RAF Music Charitable Trust Concert
Grenadiers’ Remembrance Service
Royal Marines Association Concert
Brigade Major’s Review
RAF Music Charitable Trust Concert
Major General’s Review
Recital

Plymouth Pavilions Arena, Plymouth
Guards’ Chapel, Wellington Barracks
Cliff’s Pavilion, Westcliff-on-Sea
Horse Guards Parade, London
Museum of Flying, Middle Wallop
Hyde Park, London
Guards’ Chapel, Wellington Barracks
Horse Guards Parade, London
Guards’ Chapel, Wellington Barracks
Horse Guards Parade, London
Spa Grand Hall, Scarborough
Guards’ Chapel, Wellington Barracks
Pavilion Theatre, Exmouth
Horse Guards Parade, London
Palace Theatre, Newark
Horse Guards Parade, London
Guards’ Chapel, Wellington Barracks

(1930)
(1040)
(1930)
(0930)
(1900)
(1015)
(1040)
(0930)
(1900)
(0930)
(1930)
(1440)
(1930)
(1000)
(1930)
(1000)
(1310)

PLEASE NOTE: Events are shown in good faith, but dates and times are subject to change. Please check for further details with
the venue before attending.
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FROM VIC’S CAMERA
More from the late Vic Hillsdon’s treasure trove of pictures taken during a lifetime of enjoying military music.
The Band and Drums of the 1st Bn. The
Duke of Wellington's Regiment (West
Riding) on their way from Chelsea
Barracks for Public Duties early in 1981.
Bandmaster was WO1 Alan Clarke.
The band from this time can be heard in
fine form on the 1983 Music Masters LP
The Dukes on the Rock.
In 2006 The ‘Dukes’ were amalgamated
with The Prince of Wales’s Own Regiment
of Yorkshire and The Green Howards to
form The Yorkshire Regiment. In 2013 the
regiment was reduced to two battalions and
the 3rd Battalion (DWR) was renumbered
as the new 1st Battalion.
(Photo: Vic Hillsdon)

The Band and Drums of the 1st Bn. The
Gloucester Regiment, Bandmaster WO1
Tony Jarrey on Public Duties in the late
1970s.
The Wolseley pattern helmets in blue were
only worn for a few years and, when worn
with khaki greatcoats, gave the band a
distinctly unusual look.
The ‘Glorious Glosters’ were merged with
The Duke of Edinburgh's Royal Regiment
in
1994
to
form
The
Royal
Gloucestershire, Berkshire and Wiltshire
Regiment. In 2007 this was merged with
The Devonshire and Dorset Light Infantry
to form 1st Battalion The Rifles.
(Photo: Vic Hillsdon)

The Band and Drums of the 1st Bn. The
King's Own Royal Border Regiment on
Horseguards Parade before the Burma
Star Parade on 24th April 1990. The
Bandmaster was WO1 David Milgate.
The band under David Milgate recorded
the LP Battle Honours on the
Bandleader label in 1993.
In 2004 the regiment amalgamated with
The King's Regiment and The Queen's
Lancashire Regiment to form the new
Duke of Lancaster's Regiment (King's
Lancashire and Border).
(Photo: Vic Hillsdon)
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